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\ RS. JOHN MACFARREN’S “MORNINGS 
VL ar THE PIANOFORTE,” St. James's Hall, Thursday 
next, selections from Beethoven, Mozart, Haydn, Mendelssohn, 
Schubert, Liszt, Sterndale Bennett. Preceding each Piece re- 
marks on the ‘music. Vocalists: Miss Banks, Miss Palmer. 
Tickets, 28., 38., 58. at the Hall. 


{(RS. MEREST (late Maria B. Hawes), Uon- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ADELPHI TRRRACE, Strand. 


ces STUART HOWARD (Soprano) has 
\ returned to Town for the Season from Edin th. For 
Pupils or Concerts, addi 
Co., 201, Regent-street. 


Miss AUSTIN (Contralto). All Letters 
respecting engagements or ~—_ to be addressed 31, 
Curpstow- piack, Notting-hill, or at 

& Co.'s, 201, Regent-street. 


MM. CZERNY (Soprano) requests that all 
Communications respecting Engagements and Pupils be 
addressed to her residence, 29, Caver’s-TErRAck, New Road, 
Hammersmith, W., or to seam. Cramer, Woop & Co., 201, 
Regent-street, 


iy ‘DLLE. CORBARI (formerly of the Royal 

Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or a, = 
be addressed, care of Messrs. Cramer, Woop & Co., 201, 
Regent-street. 


N ADAME WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Carton AD, Maida 
Vale, or at Messrs. Cramer, Woop & Co.'s, 201, Regent-street. 
MSs, LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, Sournamrton Row, Ruasell-square, 
W.C., or care of Messrs. Cramer, Woop & Co., 201, Regent- 
street. 


\ ADAME GRAUMANN MARCHESI and 

Signor MARCHESI’S CONCERT HISTORIQUE will 
take place at WILLIS’S ROOMS, King-street, St. James’s, on 
the 21st of June, at Three o'clock, when they will be assisted by 
the following eminent Artists:—Mdme. Marie Wieck, Mons. 
G. Pfeiffer, and Mon. Wieniawski.—For particulars apply to 
Messrs. Schott and Co., Regent-street: and of Signor Mar- 
chesi, 8, George-street, Portman-square. 


MS ELIZABETH STEVENSON ‘(Pupil of 
a Professor Moscheles) will have the honour of giving a 
SECOND SERIES of THREE RECITALS of CLASSIC L 
PIANOFORTE MUSIC, at CRAMER, WOOD & Co.’S CON- 
CERT ROOMS, on Mondays, June 20th and 27th, and Jul 
4th, at Half- -past 3 o'clock. Miss Stevenson’s programme will 
consist of an entirely different selection from that performed at 
her first series. Vocalists: Mdme. Henrie. Cramer, Wood & 
Co., 201, Regent street. 


R. KUHE’S PIANOFORTE RECITAL will 
take place at the HANOVER SQUARE ROOMS, on 
Thursday Morning, June 28th. Vocalists: Mdme. Lemmens- 
Sherrington, Mdme. Sainton-Dolby, and Herr Reichardt. Con- 
ductor: M. Benedict. Full particulars will be duly announced, 
—15, Somerset-street, Portman-square, W 


M& GERMAN REED would be glad to place 

himself in eo og with all parties interested in 
the Rs art of the “OPERA DI CAMERA ENTERTAIN- 
MENT.”—Address, RoyaL Gatiery or Itivusrratiox, 14, 
Regent- strect. 


ME. DAVID MIRANDA (Tenor Vocalist) 
having just finished his Provincial Tour, is open for 
Oratorio, — or Concert Engagements. All letters to be 
6 his residence, 18, ALFrep-PLAce, Bedford-square, 


ME D. BREWSTER WYLIE (Tenor) begs to to 
announce his return from Florence. Communications 
respecting Engagements, &c., to be addressed, care uf Caangn, 
Woop & €o.. 207, Kezent-street, Ww. 


TIL LIE PA P E, PIANIST. For public or 
private engagements, address, 9, SOno-squarr. His 
Pianoforte Recital will take place at the Hanover-square Rooms, 
May 138th, Friday Evening, consisting of selections from classic 
and ‘popular authors, 


UEEN’S CONCERT ROOMS, Hanover- 
square.—Mr. GRETTON (assisted by Mrs. Grerton) will 

give a RECITAL of his oO Compositions, at the 
above Rooms, on Saturday, June 25th, 1864, to commence at 
8 cae. Brand's Pianos-will be used on this occasion. Tickets, 
; Reserved Seats, 10s. 6d., to be had of Cramer, Wood & Co., 
Bhi, Regentstreet and of Mr. Gretton, 69, Gloucester-place, 

yde-par 
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Sydney Smith’s Four New Pieces. 





GOLDEN BELLS, 


Caprice de Concert. Price Four Shillings. 


UNE NUIT ETOILEE, 


Serenade. Price Four Shillings. 


PAS REDOUBLE, 
Morceau Brillant. Price Four Shillings. 
MARTHA, 


Grand Fantasia on Flotow's Opera. Price Four Shillings. 





Condon: Asnpowys & Parry, 18, Hanovet-square, 


And may be had of every Musicseller in Great Britain, Ireland, 
India, and the Colonies. 


Mé: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Jonn Ruopzs, Croypoy, 38. 


UNE 20th—ST. JAMES’S HALL, 
under the immediate patronage of 
His Royal Highness the Princr or WaAtzs, 








Her Royal Highness the Princess or Wags. 

Mr. BENEDICT begs to announce his ANNUAL GRAND 
MORNING CONCERT, to commence at 1 o'clock. Mesdames 
Carlotta Patti, Volpini, Louisa Liebhardt, Trebelli, Bettelheim, 
Meyer-Dustmann, Enequist, Sainton- om: Weiss, Georgi, C 
Georgi, Louisa Vinning , Emily Solden Linas Martorelle, and 
Parepa ; Signori Giuglini, Gardoni, Bettini, Delle Sedie ; Messrs. 
Sims Reeves, Weiss, Santley, Dr. Gunz, Herr Fricke (from the 
Royal Opera, Berlin), the Vocal Association (200 voices), Herren 
Joachim and Wieniawski, Signor Piatti, Miss E. Ward, Master 
F. H. Cowen, and Mdme, Arabella Goddard will ap . Con- 
ductors—Arditi, Benedict, and Altred Mellon. At the Piano— 
Messrs. Lindsay Sloper, W. Ganz, Frank Mori, A. Rand “ 
F. Archer, Harold Thomas, C. Hargitt, and George 

Mr. Benedict's cantata, ‘“‘ Richard Ceeur de Lion,” aud a a 
tion from his Operetta, ‘‘The Bride of Song,” will be performed 
on this occasion. The full programme is now ready. Early 
application is solicited for the few remaining stalls. Reserved 
Seats, 10s. 6d.; Unreserved Seats in Area or Balcony, 5s. 
Gallery, 3s. Tickets can be obtained at all the Libraries and 
a at Austin’s Ticket Office, 28, Piccadilly ; and at 

» 2 


+ 


, M -square, Ww 


USICAL SOCIETY OF LONDON.—Sixth 
Season.—The FOURTH (and last) ORCHESTRAL 
CONCERT at St. JAMES’S HALL, on Wednesday Even: 
June 15th, 1864, at Half-past Eight. Conductor, Mr. ALY 
MELLON. Vocalists: Mdme. eyer-Dustmann (prima donna 
of the Imperial Opera of Vienna), and Mr. Santley ; Solo Violin- 
ist, Herr Joachim. Programme :—Part 1. Symphony (MS.), 
John Francis Barnett (first time of performance); Scen 
“ Fidelio”)—Beethoven ; Dramatic Concerto, Violin—Spohr ; 
tt. and Romance (** L’Etoile du Nord ”)—Meyerbeer : Over- 
ture, ‘“* The Calm of the Ocean and the Trepene Voyage" — 
Mendelssohn. Part 2. Sinfonia (‘‘ Eroica”—Beethoven ; Duo, 
Crudel perché ” (‘* Figaro” )—Mozart ; Overture, “ Die Zauber- 
flite,” Mozart. A limited number of Tickets, = Area or Bal- 








cony, at 10s. 6d. ; and Gallery Tickets, at 3s. 6d. if Cramer, 
Wood & Co., Regent- -street, and Tic! ket Office, St. James's 
Hall. CHARLES SALA MAN, Hon. Sec 





R. CHARLES FOWLER’S MORNING 
CONCERT, at 1, Stratton-street, Piccadilly pA the kind 
permission of Miss Burdett Coutts). Under the dis ed 
tronage of H.R.H. The Duchess of Cam a . The 
ncess Marie Adelaide, The Heredi Grand Duke & Duchess 
of Mecklenburgh Strelitz, Her Grace the Duchess of Somerset, 
The Right Hon. the Countess Brownlow, The Right Hon. the 
Countess Dunraven, The Right Hon. the Countess Morley, The 
Right Hon. the Viscountess Falmouth, The Right Hon. Lady 
Clinton, The Right Hon. Lady Churston, The Lady Charles 
Wellesley, The Lady Louisa Finch Hatton, The Lady Gertrude 
le, The Hon. Mrs. Boyle, The Hon. Mrs. Stonor, Kast- 
ies,’ ‘Lady Antrobus, Mrs. Tait, Mrs. a a Mundy, Mrs. 
Otway, Mrs. Pullene, ey tt Coutts, d&e. 

Mr. CHARLES FOWLE R (of ng will’ 4 a PIANO- 
FORTE RECITAL, at the above idence, on Saturday, 
June 18th, 1864. ‘to commence at Three o'clock. Full parti- 
culars will be shortly announced. ‘Tickets, Half-a-Guinea each ; 
emeves Seats, One Guinea; may be had at Mr. Mitchell's 

ol ie rary 33, Old Bond-street, London ; or of Mr. Fowler, 
Hope illa, Torquay, Devon, 


UNE 29th.—QUEEN’S CONCERT ROOMS, 
HANOVER-SQUARE. Under the Petronage of 





MADAME OURY’S 


PIANOFORTE PIECES. 


The most fashionable and popular arrangements of 





Operas, &c. 
ROBERT LE DIABLE. Fantasie. ... ... 4s. 
OTELLO. Pritreand Romance. ... ... 4s. 
DON GIOVANNI. ‘Transcription. ... ... 4a, 


LE NOZZA DI FIGARO. ‘Transcription, 4x. 
NATIONAL AIRS OF ENGLAND. 


Fantasia. ... ... ... 4s, 
CHANT DU PATRIOT. 
Garibaldi’s Hymn. ... ...  ... Ss. 
DANISH NATIONAL HYMN. 
The most popular arrangement, ... 3s. 
I PURITANI. jGrande Fantasie. ... 2... fs. 


QUI LA VOCE. Transcription, » 2a, Gd. 





MADAME OURY’S 
Celebrated Contralto or Baritone Song, 
THE REPROACH, 


Price 3s. 





“The melody is sweet and halen t and well put together," 
Saturday Review. 


LONDON: 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, W. 


OLLEGE OF ORGANISTS.—PRIZES FOR 
COMPOSITION.—The Council be rewind intending 
Competitors for the above Prizes, that the Last Day for receiving 
their Works will be SATURDAY, the 25th inst. 
All communications to be addressed to the Hon. Sec., Mr. R. 
Limrvs, at the Vestry Room, St. Michael's, Cornhill. 


R. and MDME. MALLANDAINE’S MATT. 
NEE MUSICALE will take place, under the most dis- 
patronage (by kind permission of Messrs. Collard & 

Ca ) on Monday next, June 13th, at 3 o'clock, at 16, Gros- 
venor-street. The following Artistes will appear : Mesdames 
Parepa, Edith Wynne, Mallandaine, Eleonora Wilkinson ; 


a 
Messrs. Wilbye Seca D'Alguent, Bervon, and Fortuna. In- 
strumentalists : rte, M 


r. George Pfeitier ; Harmonium, 
Mr. A. Tanplin ; Mylute our, Svensden. Conductor, Mr. Zerbini. 
Reserved Seats and ‘Tickets at Mewsrs. Ullivier & Co.’ «, 19, Old 
Bond-street. 


MisS KATE GOKDON 
H's the honour to announce that she will 
give her SECOND MATINEE MUSICALE, on June 
29, at Contann's Concert Rooms, 16, Grosvenor Street (by 
G | permission 1 essrs. Collard), under the following distin- 


Lady Campbell 
Lady Scott 










The Viscountess Castlerosse | Lady Oliphant 
Lady T y Mra. Gen. Murray 
taay wc? ur nag 
rs, Cay r 
Molesworth Mrs. Herbe 
TE GORDON will be assi at her Seoond Matinée 


Marlene by the following eminent Artists: Malle. 

Mrs. Merest (Maria B. Hawes), Mr. Perren, Mr, Ren- 
wick ; Clerionet, Mr. H. Lazarus ; Viola, Mr. H. Webb; Piano- 
forte, Miss Kate Gordon ; Conductors, Herr Meyer Lutz and 


Ticketa, 10s. 6d. ; to Admit Three, OneGuinea. To he obtained 
of Cramer, Wood & Co,, Chappell & Co., Metzler & Co., Messrs. 
Olivier &'Co. of Miss Gordon, 82, St. George’s-road, 
Warwick Warwick Square, ‘Belgravia a ae 
UEEN’S CONCERT ROOMS, Hanover- 
yy uare, GIULIO REGONDI'S MORNING 
co CERT on Thursday, June 0th, 1864, to 





ByvAs8'5 MUSIC AND & SUPPER ROOMS, 
COVENT GA 


AN INSTUTTTION ANI AND PUBLIC WA 








Marchioness of Waterford. 
R. LINDSAY SLOPER’S FIRST. PER-| Marchioness of Ely. The Hon. Mrs. oa Cc. 
FORMANCE OF PIANOFORTE MUSIC (varied by Dowager Marchioness of mer, 
Vocal Music), at Sr. JAMES’S HALL, on Wednesday After- Lothian. Lady de Rothschild, 
noon, June 15, to pamenanee at Half-past Two o'clock. Onthis| Countess Paulett Lady Guendoline Petre, 
comalon be eal assisted by Mesdames Countess Charlemont. Lady Maclaine. 
and Sainton-Dolby, Herr Lauterbach . Deacon. At the Mager try rte 
second and last performance, on June 29, Madame Leschetiszka,| Mdlle. LOUISA VAN ty ary amg achat, 
Herr Reichardt, Madame Arabella Benedict | hardt, Behrens, Borchardt, Percy ; ye 
Osborne, and Herr Joachim will appear. Sui Smith , Renwick, Van Noorden, ‘obuthur, Rehteld ; Signori 
pew ad Ga. baleo se ; ticke rh Pai See ted of all Ardil, Rants Pe, rR Borger, cad eo a teh ay 
¥. - ax 
principal Mfusicsllers ; and at Me.” Austin's Office, St. mes and Tickets at the usual pes, and of Maile. L.. 
aines’s Hall, Piccadilly. ) ams 





ry-square. 


RESPECTABLY AND CAPITALLY CA RRIED OUT. 
BEDS AND BREAKYASI EXCELLENT 
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OYAL STRAND THEATRE, 
Under the Management of Mrs. H. V. Swanborough and 

Mr. W. H. Swanborough 
Production of a New and Original Burlesque, MAZOURKA, 
by Byron. On MONDAY, and during the week, the performance 
will commence at 7, with the THE SILENT SYSTEM. After 
which, THE MALD OF HONOUR. Miss Ada Swanborough. 
Followed by the Newand Original Burlesque Extravaganza, 
founded onthe famous French Ballet, ‘‘ Le Diable 4 Quatre.” 
entitled MAZOURKA, or the Stick, the Pole, and the Tartar, 
by lienry Byron, Keq Miss Eliza Johnstone, Miss Wallace, Miss 
Marie Wilton, Miss Fanny Hughes, Miss Maria Simpson; Mr. 
PD. James, Mr. H. J. Turner, Miss Charles Fenton, and Mr. 
George Honey will appear. To conclude with TIMOTHY TO 
THE RESCUE. Mr. T. Thorne. Box-office open from 11 to 


5 Daily. 

N EW 

i DEAN STREFT, SOHO 
Directress, Mrs. Charles Selby. 

On MONDAY and during the week, to commence with an 
entirely new and original Extravaganza, by F. C. Burnand, Esq., 
entitled RUMPELSTILTSKIN; or, the WOMAN AT THE 
WHEEL. Principal Characters by Messrs. W. H. Stephens, F. 
Hughes, C. H. Fenton, J. Robins, KE. Kdmunds; Mra. Charles 
Selby ; Misses L. Maitland, Pelham, H. Pelham, A. Cavendixh, 
Heron, Somers, Lindrose, N. Arnold, L. Darton, Rosina Wright, 
and the Corps de Ballet. To conclude with the great Extrava- 
ganza, by F. C. Burnand, TIXLON, or THE MAN AT THE 
WHEEL. Principal characters by Messrs. J. Robins and . 
Hughes, Misses Pelham, Maitland, Cavendish, Teresa Langford, 
Mrs. Charles Selby, Rosina Wright and the Corps de Ballet. 
Prices as usual. Commence at half-past 7 o'clock. 


M Rk. ARTHUR SKETCHLEY will appear at 
4 the KGYPTIAN HALL, Pieeadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. DROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, os.; Second Seats, 
2s. ; Gallery, ls. The Box Office at the Hall open between 
the hours of Eleven and Five daiiy. 
( KRCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orchestrions, per 
forming in imitation of a Full Military Band a variety of most 
effective music, Cost 6001. Present Price, 200/. Apply at 
CRAMER «& CO.’S Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent Srrerr 


Se CONCERTINA PLAYERS. 
CRAMER, WOOD «& Co., have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hive, at greatly reduced prices. 
‘= ROUNDS, CATCHES, and CANONS of 
ENGLAND, by EDWARD F. RIMBAULT, LL.D. (A 
Collection of Specimens of the 16th, 17th, and 18th Centuries, 
adapted to modern use). Price 21s, 
Cramer, Woop & Co., 201, Recent-street. 


ROYALTY THEATRE, 





(4 t0h10 REGONDI’S NEW GUITAR 
Vi MUSIC. 
REVERIE 1x D kicd ins ... 28. 6d. 
FETE VILLAGEOISE in D_... 2s. Od. 
ler ATR VARIE in A we oo. 28. 6d. 
2gme AIR VARIE 1n D _.... oe 28. Gd. 
INTRODUCTION ET CAPRICE 
in E ies 3 | Sar Gd. 


Avornen & Co., 4A, Tottenham Court Road, W. 
CONCERTINA MUSIC. 
in G— Composed for Gruxnrto 


IONCERTO 
/ MOLIQUE. Price 10s. 


Kaevoxpi—B. 
CONCERTO in D— Composed for Grunio 
Kincoxpt—F. BOSEN. Price 10s 
SOLO on PROPHETS * — 


Price 6s. 


Ains rrom “ LE 
G. REGONDIL. 
Merzien 35, Great Marlhorough Street, W. ‘ 
_— FAVARGER’S “STRADELLA.” 3s. 
An elegant Fantaisie de Salon. 
Cramer, Woon & Co,, 201, Regent-street. 
| ®ENE FAVARGER’S “ MASANIELLO.” 4s. 
v A brilliant Fantasia. 
CRAMER, Woop & Co,., 201, Regent-street. 
KUHE'S FANTASIA, “ FALSTAFF.” 4s, 
e@ Cramen, Woon & Co., 201, Regent-street. 
: ARDITL, FALSTAFF, TITLENS 
RDITI'S “FE AMOR DEL MONDO.” 3z., 
i Introduced by Malle. Titiens in Nieolai’s Opera, “ Falstatf.” 
Cranen, Woop & Co., 201, Regent Street. 


\ DLLE. 'T'I'TLENS will sing Signor Arditi’s 
o 


& Co., 


“TDARDITA,” at his Concert, on the 17th inst, 
Cramen, Wooo & Co., 
‘IGNOR GIUGLINI will sing Signor Arditi’s 
\ Romance, *‘ COLLI NATIVI,” at his Concert, on the 
17th inst. —Craner, Woon & Co., 201, Regent-street. 


NV DLLE. SINICO will sing Signor Arditi’s 
\ Mazurka, ‘*‘ LA FARFALLETTA,” at his Concert, on 
the 17th inst. —Cramen, Woon & Co,, 201, Regent-strect. 
NIGNOR ARDITI’S “GARIBALDINA” will 
\ be (sung by all the Artists, at his Concert, on the 17th 
inst. —Curanwen, Woov & Co,, 201, Regent-street. 
dy - \NGELS IN THE HOUSE. Song. 
By GHORGE LINLEY, 2%, 6d. This Song will rival in 
popularity Mr. Linley's well known Ballad, ** Little Nell.” 
Craven. Woon & Co., 201, Regent-street. 


201, Regent-street. 





STOOPS TO CONQUER” 
DANCE MUSIC. 


66 S ' b 


Quadri!' Itustrated) ©, Coote .. oe 4s. 0d. 
Waltx ; oa es -» 4a. Od. 
Pretty | 1 Potka. (Muetrated) Henri Delorme 3s. Od. 


Wodp & Co., 201, Rezent-street. 


| A BELLA MBA. By SIGNOR SCHIRA. 
i " y VMidw 


lrebelli with wreat success.) 2s. 6d. 
Also ari et 1 Mane Bele, by Meme. cnury, Ss. 6d 


Cnasna, Woebd & Co,, 201, Regent-slreet. 








A REICHARDT’S 
NEW SONG, 


‘A THA RY 


Kine Thriine,) 
In 1 flat (original Key) andin C. 3s. 

“Slerr Reichardt completely charmed the company by his 
exquisite delivery of a new Ballad, composed by himself, which 
promises to rival in popularity his well-known ‘ Love's Request’ 
(Liebesbitte).”—Morning Post. 


Cramer, Woon & Co., 201, Regent-street. 


66 QO" IF THOU WERT MY OWN LOVE.” 


2s. 6d. 


BALLAD, 
Composed by 
CHARLES SALAMAN, 
(Composer of “ I arise from dreams of thee,”) 
Sung \by Madame Sarvrox-Dotsy and Mdlle. Brerre usin, 


Appison & Lucas, Regent-street. 





Mr. LUMLEY’S REMINISCENCES. 

Now ready, in 8vo, with — of the Author by Count 
Orsay, 
JEMINISCENCES OF THE OPERA, 

» By Bexzsamis Lumey, 
Twenty years Director of Her Majesty's Theatre. 
Hurst and Buackert, 13, Great Marlborough-street. 





UST PUBLISHED, for CONCERTINA and 
° PIANOFORTE. By Richard Blagrove. 
Fantasia on Airs in Gounod’s Opera, ‘‘ Faust”...........+ 6s. 
Schira’s Opera, ‘‘ Nicolé de’ Lapi” .. 5s. 
ee Meyerbeer's Opera, “‘ L’Etoile du Nord” 6s. 
Cramer, Woop & Co., 201, Regent Street. 


” ” 


| gg wear 4 BOOK for the CONCERTINA. 
With full-sized diagram of the right and left hand sides of 
the Instrument, showing the position of the Notes, &&. By 
Richard Blagrove. 10s. 6d. 
Cramer, Woop & Co., 201, Rezent Street. 








])°X= Music. MERRY WIVES OF 


WINDSOR.” 
s. d 
The Falstaff Polka (illustrated) ...... A.Manns 3 0 
A Set of Quadrilles (illustrated) ........ ©. Coote 3 0 
A Set of Waltzes (illustrated) ........ A. Manns 4 0 


Cramer, Woon & Co., 201, Regent Street. 
© GOUNOD. — VALSE pour PrANo, sur 
e l'Opera LA REINE DE SABA. Par F. BURGMULLER. 
3s. 
y Cramer, Woop & Co., 201, Regent-street. 


UVIGI ARDITY’S NEW ITALIAN SONGS, 
4 &c., as sung with the greatest success by all the principal 
vocalists :— 


“Tl Bacio” (in B,C, and D), sung by Mdlle. Piccolomini 0d. 
“TL Ardita” (in G and B), sung by Mdile. Titiens -. 88. Od. 
‘La Stella,” sung by Malle. ‘Titiens + -- 83. 0d 
“La Capinera di Lombardia,” Canzone .. +. 2s. Od. 
* La Garibaldina,” Canto Popolare - oe - & 
‘La Tradita,” Romanze Sentimentale .. ap o. 28,08 
“ L/Orfanella,” Canzone “e re ®- « 2s. 64. 
‘Madre Italia,” Canto Nazionale de * -. 28. Od. 
*‘Reminiscenze Melodiche in Omaggio ad Angiolina 

Bosio * he on - de so oo 
‘*Vuole Amor,” Rondo, Sung by Mdile. Titiens .. 8s, Od. 
‘Trema, O Vil!” Duetto Drammatico, sung by 

Mdmes. Grisiaud Viardot .. ‘ 4s. 0d. 


Cramen, Woop & Co., 201, Regent-street. 
MuHE ANGEL GUIDE. By RENE 
FAVARGER. 2s. 6d. (This iz really a charming song.) 
Cramer," Woop & Co., 201, Regent-street. 

1 J. HARGITT’S NEW SONG, 
° ‘MY SALLY,’’ 
Sung by Mr. Wilbye Cooper, Mr. Henry Haigh, &., &c. 
Published in D flat and B flat. Price 3s, 
Cramer, Woop & Co., 201, Regeut Street. 


A ae a DE FO £E.—Trust Me. 
Melody .. abd oo be se a is. Od. 
Turluretie. Popular Air eb ea ae ¢0 

Cramer, Woop & Co., 201, Regent-street. 
> D. GUGLIELMO—NEW ITALIAN 

° SONGS. 

Zanze, “‘ Barcarola,” es Rm en e = 2s. 

Il Luechetto, ‘‘Serenata,” ie oe ee on 2a. 

La bola, *‘ Scherzo Cantabile,” .. ie bie 2s. 

O nere pupille, ‘‘ Romanza,” —.. ee ad ws 2s. 

ll Monte Belveder, ‘* Ballata,” of a ae 3 

Cramer, Woop & Co., 201, Regent-street. 


(APAMER, WOOD & Co.’s SERIES OF NEW 
PART SONGS. 


gEfee 


} 
No. 1, The old Clock on the Stairs J. G. Callcott 2s. 6d. 
», 2 Three Wishes... »e - 3s. Od. 
», 3. Echoes ‘e F. Berger. 28. Od. 


» 4. To Daffodils a as .. J. Barnby 28. 6d. 
(Separate Voice Parts may be had, price, 3d per page.) 
Cramer, Woon & Co., 201, : egent-street. 


(\ GOUNOD. “FAIRER THAN THE 
C. MORNING.” The best Song in his new Opera, “ La 
Keine de Saba,” set to English Words. 

CRAMER, Woop & Co., 201, Regent-street. 


J. TINNEY’S NEW DANCE MUSIC.— 





e Bel Demonio Valses (Illustrated). Solo. 4s, 0d. 
Ditto, te ” ” Duet. 4s. Od. 
vo di Garda Valses. Selo (Illustrated) : 4s. Od. 
ri Quadrilles. Solo * se! hoes Miele 
The Furies Galop. Solo ae ds. Oc. 


Caawes, Woon & Co., 201, Regent-street. 





CASES SALAMAN’S “SPANISH 

,APRICE,” 48, Played repeatedly b y 5 

and encored frequently. eottieniiipeatudiuns “pene, 
Cramer, Woop & Co., 201, Regent-street, 


RDITVS LA GARIBALDINA, 2s. 64.—Sune 

x with such immense success at the Crystal Palace. Toe 

Majesty’s Theatre, and elsewhere. oe 
Cramer, Woop & Co., 201, Regent-street. 


T A GARIBALDINA. BRINLEY RICHARDS, 
4 


‘ational Air arranged as a March, 





3s. Arditi’s celebrated N 
for the Piano. 
Cramer, Woop & Co., 201, Regent-street. 


tc ER’S ARTIST'S CONCERTINA, selected 

/ by Ricnarp Bracrove. In purity of tone, delicacy of 

touch, noiseless rapidity of articulation, lightness, and general 

perfection of mechanism, these Instruments are altogether wn- 

rivalled. The vibrators are of tempered steel, and retain their 

perfect tuning in anyclimate.—-Price 12 Guineas, including case. 
J. B. CRAMER & CO., 201, Regent-street., 


| es DIAN PIANOFORTE.—CRAMER & CO 

manufacture for India a superior COTTAGE PIANOFORTHE 
in solid mahogany, with metallic bracings, and all other appliances 
necessary to resist the effect of extreme climates. Unusual skill 
and attention are bestowed upon the mayufacture of these Instru- 
ments, which, for their pies 4 quality of tone and durability, 
have obtained the highest commendations. Cramer and Co. deliver 
these Instruments F.O.B., packed in cases lined with zine, at any 
home port, for 60 guineas. Size; height, 3ft. 11}in. ; width, 4ft. 
4}in. ; depth, 2ft. Lin. 

Pianoforte Gallery, 207 and 209, Regent-street, London. 


RAND PIANOFORTES, 75 Guineas, at 
CRAMER & CO.’S. Full compass, three strings, elegant 
rosewood case. Prize Medal and high commendation. The tone 
full and pure, the touch elastic and agreeable. 
RAMER & CO.’S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the osdinary number of 10 or 12, 
Cramer & Co, exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
selected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it i, 
»ssible to procure. The prices are the same as those charged 
by the facturers themselves, while Cramer & Co. offer the 
additional advantage of a more varied selection than can be found 
elsewhere.—-Pianoforte Gallery (the largest in, Eurupe), 207 and 
209, Regent-stre 














——— TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadwovi 
and Erard). Fee, 10s. 6d. 82, St. Gronrer’s Roap, Warwick- 
square, Belgravia, London. 


RAMER’S SEMI-GRANDS, Manufactured for 
them by Messrs. Broadwood, Collard, Erard, and Kirk- 
man. A far greater variety of this popular Pianoforte is to he 
found in Cramer’s Gallery than in any other establishment. 
They are selected with the greatest care, and nothing below a 
certain standard of excellence is admitted into the stock. Those 
desirous to purchase or hire, but who cannot personally inspect 
the stock may, with every confidence, entrust Messrs. Cramer 
with the selection of the Instrument. Any Pianoforte not 
approved of may be exchanged within six months. Priees— 
£85 to £100 in Rosewood ; £100 to £135 in Walnut. Hire— 
24 to 34 guineas per Month. If taken by the year, 20 to 50 
guineas.—Pianoforte Gallery (the largest in Europe), 207 & 20) 
Regent-street. 


RAYS BALSAMIC PILLS, 
A 2s. Od., 4s. Gd., and 11s, per box; 3s., 5s., and 12s 
t free. 
** A mild diuratic, a soothing balsamic, a powerful tonic, an 
an excellent invigorating pill.”-—Sunday Timer. 
Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxfori- 
treet. Consultations every day from 11 a.m. to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOV 
CLEANER, supersedes Benzine and any other prepars- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and evciy 
kind of fabric without injury, and possesses this grea: 
advantage—it Perfumes the article to which it has been 
applied.—Sold retail in bottles, from One Shilling each, by atl 
Chemists and Patent Medicine Vendors, and of CARLESS, 
BLAGDEN, & CO., New Londou-street, Fenchurch-street. 


ALLS LUNG RESTORER for Coughs, 
Asthma, and Consumption. ‘Try it. In Bottles, at 

ls. 1}d., 2s. 9d., &e. Haut, 6, Commercial-street, Shore- 
ditch, London, N.E., and all Chemists. 








* RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel syrine, 
so hurtful in its effects, is here avoided ; a soft band- 
age being worn round the body, while the requisi:, 
resisting power is spies % the MOC-MAIS 
PAD and PATENT ER, fitting with so wich 
ease and closeness that it cannot be detected, iid 
may be worn during sleep. A descriptive circular 
may be had, and the ‘Truss (which cannot fai! tw st) 
forwarded by post, on the circumference of the holy, 
two inches below the hips, being sent to the inanu- 


urer, 
MK. JOUN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s., 21s., 26s. Gd., and 
31s. 6d. Postage, 1s. 
Doubie Truss, 31s. 6d,, 42s., and 528.6d. Postage, 1s. 8a. 
An Umbilical Truss, 42s. and 52s. 6d. Postage, 2s. 10e. 
Post-oflice orders to be made payable to John White, Piccadilly. 
NEW PATENT. 
LASTIC STOCKINGS, KNEE CAPS, &c., 
‘4 for VARICOSE VEINS, and all cases of WEAKN Ess, 
and SWEBLING of the LEGS, SPRAINS, &, They are ports, 
light in texture, and inexpensve, and drawn on like an ordinary 
stocking. Price 4s. 6d., Ts. 6d., 105. and 16s, each ; postage 6d. 
Joux Wurtz, Manufacturer, 225, Piccadilly, London. 
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AFTER THE GIRLS. 
: 
O merry coquette with the eyes of blue, 
And the ankle slim and the chesnut curls !— 
Pleasant it were to make love to you, 
But egad, I’ve something else to do 
Than to run like Troilus after the girls. 


Il. 
You wild young thing, though wicked you look, 
Yet bristly boars don’t care for pearls : 
So bait for a boy your amorous hook— 
A beardless blockhead, whom sense forsook, 
When he first went wandering after the girls, 


Ill. 
Let him put his arm round your slim young waist, 
While the blackbird sings and the river whirls ; 
When by one bright planet the skies are graced, 
And the first shy kiss has so pleasaut a taste 
To the verdant young gentleman after the girls. 


Mortimer Cours, 


tliscellany. 


CONCERNING THE BALLET. 

The best dancers are those who have been edu- 
cated from infancy to the business. No woman of 
mature age, unless in the art, can go upon the stage 
and expect to make a hit as a danscuse. I knew 
two young ladies, very accomplished in music, who 
made the attempt, and who were occasionally put 
to figure in the ballet; but they were very awk- 
ward and stiff, and no doubt, as I could see from 
their manner, felt ashamed of their scant skirts and 
long iegs. Indeed, a seven years’ apprenticeship is 
not too much to serve for the acquisition of the art. 
The intense labour which a dancer has to undergo 
before she can achieve a reputation on the stage is 
not generally known. It is related of Taglioni, 
that after a two hours’ lesson from her father she 
would fall exhausted with fatigue on the carpet of 
her chamber, and lie there till she was undressed, 
spunged, and resuscitated, being all the time in a 
state of insensibility. It is said that her father, 
who was her instructor, was in the habit of locking 
her with himself in the room in which she received 
her lessons, that he might not be overcome by the 
importunity of his wife imploring him to spare their 
daughter. But the old man was resolute ; he was 
determined that she should be first in her profession, 
and such indeed she became. This was the price at 
which she bought the plaudits of the audience; and 
other aspirants who aimed at bounding into great- 
ness by the suppleness of their limbs had to go and 
do likewise. * * I always paid great attention 
to the rehearsals, both when I was engaged in 
them myself, and when I was aspectator. It is 
capital fun to see the rehearsal of a burlesque— 
the stage-manager tearing his hair, the leader of 
the band ill-natured, the leading comic lady 
laughing, and all the underlings in a tremble. 
The chief ballet ladies are practising favourite 
steps in odd corners. ‘They are dressed in arather 
peculiar way—street-costumes to the waist, with 
ballet_continuations—that is, white skirts of the 
orthodox shortness, faded satin slippers, and 
gloves—always gloves. Four or five are getting 
up ina tableau; one of them assumes a look she 
never can feel, for at night she must look a 
passion if she have it not naturally. During the 
rehearsal all is dingy, but at night the place lights 
up like magic; and when the principal danseuse 
bounds in at the third entrance, and the corps de 
ballet rattle their tambourines by way of welcome, 
the scene is indeed charming. ‘I'hese young ladies 
in the faded dresses and rather shabby bonnets 
are the persons who will in the evening appear as 
the happy peasantry in the spectacle. When the 
house is lighted up, and the scenes are set, and the 
musicians are discoursing a flood of melody by 
means of their fiddles, these girls will look charm- 
ing in the dress of the stage peasant—piquant 
little straw hats jauntily set on one side of the 
head, and adorned by a flaunting ribbon, a neat 
gay cotton jacket, silk stockings, and thin shoes. 
It seems de rigueur for all stage peasants to dress 
in satin slippers and silk tights. In fact it is 
amusing to note these and other stage incongrui- 
ties ; such as ladies travelling about bareheaded 
In evening costumes in a dark and dismal forest, 
or coming down to breakfast with bare arms and 
a low-bodied dress. I saw lately that a French- 
man was astonished at the transformation effected 


had seen the ladies in the forenoon, who hung 
about in shabby dresses, pale and shivering from | 
cold, transformed at night into gorgeous butter- 
flies in gay apparel, happy and smiling as they 
bounded about the stage with their joyous tread 
and dégagé manner. The remuneration of this 
class of artists is not very great. Mr. Kean was 
considerate, and even liberal to the ladies of his 
corps de ballet. They never had a smaller salary 
under his management than a guinea a week; 
and, in addition to this, everything was found 
them, in the shape of shirts, shoes, stockings, and 
petticoats. At some theatres the salary of a 
ballet-girl is only eighteenpence a night, and 
varies from that to two shillings. In some of the 
provincial theatres, I understand, the wages are 
less. * * Astothe price of her dresses, a ballet- 
girl will have to pay from seven to ten shillings 
for a pair of silk stockings. These she 
attaches perhaps to the body of a pair of cotton 
drawers, the join being hid by the voluminous 
skirts which it is the fashion for her to wear. 
Complete silk tights, such as are worn by the 
principal dancers at the Italian Opera or 
Her Majesty’s Theatre, will cost from thirty 
shillings to three guineas. These are very elastic, 
fit like a glove, and yield to every move of the 
body. Ballet shoes used to be obtained only from 
Paris, but now they can be as well made in 
London, and the usual price is about five shillings 
a pair. Perhaps my readers would like to know 
the difference between the shoes of the ball room 
and those of the ballet. The white satin shoes of 
the ball-room are made a little longer than the 
foot, the sole and upper being jlush. The shoes 
of the ballet dancers are got up in the following 
style—they are made the exact length of the foot ; 
in fact, they ought to fit without a wrinkle; the 
part of the shoe which encases the great toe has 
to be sewn over or darned, and the sole of the 
ballet slipper is always half an inch shorter than 
the upper ; this allows the foot freedom to rest on 
the point. The only difference between the two 
kinds of shoes is that those for the ballet are con- 
structed with what is technically called more 
spring, causing the slipper to adhere more tightly 
round the top of the foot when the dancer is 
busy at her work. It will cost a common member 
of the corps de ballet about six shillings to furnish 
her with dancing petticoats, of which they generally 
wear five or six. A principal danseuse will put on 
as many as twelve, and use in their manufacture 
about forty yards of tarleton!—Glimpses of Real 
Life, as seen in the Theatrical World and in Bokemia. 





Tur Lonpon Pavriiion.—The proprietors of 
this well patronised Hall are never behindhand 
in supplying a variety of amusements for the 
edification of their numerous visitors. In addi- 
tion to the varied nature of their program 
the “powers that be” seem to hit upon with 
singular felicity just those representations which 
are likely to command a constant and large 
attendance at their establishment. Music Halls 
may, in the abstract, be considered as one 
class; but it is a well ascertained fact, that 
tastes materially differ in various parts of the 
town; consequently lessees cannot do_ better 
than study the demands of their immediate 
neighbourhood, and so induce the same indi- 
viduals to pay frequent visits instead of making 
the casual public a paramount consideration. The 
company here is an efficient one in every sense of 
the word, and includes many well known names. 
Among others appear the following :—Mdme. 
Sonnhammer, Mdme. Valckenaere, Mdme. Lose- 
bini, Miss Constance, Arthur Lloyd, Harry Clifton, 
Miss Georgina Smithson, and several others. The 
celebrated Lauri family, a trowpe of Ethiopians 
known as Christy’s Coloured Comedians, and the 
brothers Stonetti are also among those who make 
nightly appearances. It will be seen the above- 
named form an attractive company which would 
be sure to cater with success for the favour of 
West End pleasure seekers, ‘The London 
Pavilion has for a very long time enjoyed a large 
share of public patronage, due to the general 
excellence of the entertainments, and there seems 
no falling off whatever in the efforis of the pro- 
prietors to deserve and secure a continuance of 
approval. The stage is occupied by the Lauri 
family, who perform a very amusing and laugh- 
able ballet at one period of the evening, and by 
the Coloured Comedians at a later hour, who go 
through a burlesque opera with capital spirit. 
Miss Smithson, too, sings her character songs 
extremely well, and from her enthusiastic recep- 
tion must be one of the greatest favourites 
engaged at the Pavilion. The brothers Stonetti 
still represent the tumbling strength of the es- 





by the gay dresses and lights of the theatre. He 


a . 
atluste. 
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Monpay Porutar Concert.—The soirée last 
Monday was an Ernst-night, and was attended by 
a brilliant and distinguished audience. We give 
the program :— 


PART I. 
Quartet for two Violins, Viola, and Violoncello ...... Mozart 
MM. Wieniawski, L. Ries, H. Webb, and Piatti. 
Recit. ed aria, “‘ Non mi dir” (Don Giovanni)... ........ Mozart 


Mdme. Meyer-Dustmann. 
Adagio for Violoncello, with Pianoforte accompaniment 


Signor Piatti. Romberg 
ey EE | otek otis dn0s.a0 hb ttdn biden so c0ce Ernst 
Mr. Sims Reeves. 

Solo on Schubert's Erl King, for Violin ................ Ernst 


(First time of performance.) 
M. Wieniawski. 


Song, ‘‘ Quando a ta lieta” (Faust) ...........0.c00ee Gounod 
Mame. Leschetizki. 
) MP Pee errrrerereeery ys Ernst 
Solos, Planoforte ) Tarantella ...c..s-scssccccsceesese Heller 
Mr, Charles Hallé. 
PART II. 
New Quartet (MS.), for two Violins, Viola, and Violon- 
SE can hs Ch ancsstctuzevench thbigssssbechesances Ernst 
MM., Joachim, L. Ries, H. Webb, and Piatti. 
TdoDE TPO. 6in's ected stone cidededs oder svronsevee Beethoven 
Mr. Sims Reeves. ‘ 
Elégie, for Violin, with Pianoforte accompaniment .... Krust 
Herr Joachim. 
he 2 | eR Pe core Schubert 
Songs U “Frohlinganacht” .. 01... ..sseeceeecees Schumann 


Mdme. Leschetizki. 

Pensées Fugitives, for Pianoforte and Violoncello 

Heller and Ernst 

Mr. Charles Hallé and Signor Piatti. 
ComAUctor .. i cccsccccevevecereves Mr. Benedict. 

M. Wieniawski was recalled with unanimous 
plaudits after the magnificent interpretation of 
the Mozart quartet, the perfect execution of which 
culminated in the moto perpetuo with which it 
finishes; a reception endorsed by the same violin- 
ist’s execution of Ernst’s ingenious and practical 
transcription of Schubert’s “ Erl-Koenig.” ‘The 
feature of the evening, however, was the pro- 
duction cf a M.S. quartet (No. 2) of Ernst’s, in a 
major. This work opens with an elaborate and 
startling allegro, followed by a quaint movement 
in ¥ sharp major, with trio in p major, the chief 
subject of which is an exquisitely beautiful melody 
—full of the vague yearning and dreaming of 
Ernst, as shown in his “ Elegie.”” In the cavatina, 
which is the form of the third movement, the 
principal théme is given out by the four instruments 
one after the other, the primo violino coming in 
last with a kind of crescendo effect, and the 
whole concludes with a wild and impetuous allegro, 
bringing the work to a brilliant finish. It was 
perfectly played, and received with the utmost 
enthusiasm. Hallé’s “ Notturno” (Ernst) was, as 
usual, deliciously played; and Piatti’s tone and 
feeling in the adagio by Romberg can easily be 
imagined by our readers. 


Sr. James’s Hatu.—Last Thursday Mrs. John 
Macfarren gave her second Concert Entertainment 
on Music and Musicians, entitled “ Mornings at 
the Pianoforte.’ The vocalists were Madame 
Gilardoni, and Miss Marian Walsh. We subjoin 
the program :— 


PART I. 

Finale from the “Plus Ultra” Sonata ..........+-.06+ Dussck 
Air, ‘‘ Voi che sapete,” (Le Nozze di Figaro) ........ Mozart 
Madame Gilardoni. 

Sarabande, Gavotte, and Musette, from the ‘Suites 
elses” a vospanmks -dedieces deb ih adiicemmetem ess Bach 


Con Move, from the ‘‘ Characteristic — % ay eae : 

Duet, ‘‘La Regata Veneziana,” (Les Soirces Musicales) Rossin 
Madame Gilardovi and Miss Marian Walsh. 

Grand Fantasia, (Lucia di Lammermoor) .....++++++ . Prudent 


PART IL 
Sonata quasi Fantasia, Op. 27, ‘‘The Moonlight 
ta” 


Bomata” ..cccvccccnciccescrcecesocsenevcces " Becthoven 
“ He’ ,” (She St to C er 
Ballad, “ He'll miss me,” ( ‘oops wane ) Macfurved 
Madame Gilardoni. 
Caprice-Etude, ‘‘The babbling brook” ......++++++++ Brissac 
Scotch Song, ‘‘ Last May a braw wooer” .,...... 


Miss Marian Walsh. 
Caprice de Concert, ‘‘ The Pearl of Erin” Mrs. John Macfarren 
Sv. Jawes’s Haru.—Mr. W. G. Cusins’ Annual 
Grand Orchestral Concert took place on Wednes- 
day evening, under aristocratic patronage. The 
program was as follows :— 
PART I, 


Overture or Suite in p major ..........+0.05+ Sebastian Bach 
Grave—Vivace, Air. Gavottesland2, Bourrée. Gigue. 
Gebet, ““O Du, der uber Alle wacht,” from the 











tablishment, and the present attractions are 
likely to remain in force for some time yet. 


opera (Gencvewa) egesbevers goopinde.ce oo eveeee Schumann 
rst time in England). 
iss Fanny Armytage. 
Cantata, ‘‘ Adelaida” ..........4.ses0e+ be teve owe Becthoven 
Signor Gardoni. 
Sonata in G, VioloncellO .........cccceeeereeereee + Boccherini 
Aria, “Pensa alla Mi elaine in Algieri) Rossini 
“ * ( , eeee n 
ame Trebelli, 
Romanza (M8,), “Le Violon de Crémone” ........ Donizetti 
(First time of performance). 
Delle Sedie. 

Violin , Signor Accursi. 
Introduction and Rondo, ‘ a ” .e+ Hummel 
Chanson, “ Vaal th caleom vaghiens” ti Gounod 

Madame 


Overture, (King Lear) PISTRICIET EIT TL TTY UA G. Cusine 
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PART II. 


Scherzo (detached Piece for Orchestra), Lae 
* Queen Mab.” Firat time).........- WwW. G. Cusins. 


Duo, “ Viva Bacco ed Amore.” ....... pik dns een sas Alary | 
Madme. Trebelli and Signor Delle Sedie. | 

Romance, ‘‘ Le Chemiu de Paradis.” ............++ Blumenthal 
Signor Gardoni. 


Solo, Pianoforte ...........cceserecseesceeseeece 
Mr. W. G. Cusins. 
Cavatina, “ Tu al cui squardo.” (I due Foscari.) ........ Verdi 
Mdlle. Carolina Zeias. 
Adagio et Rondo from the 19th Concerto .......... Kreutzer 


Violin, Her Lauterbach 

Concertineister to the King of Saxony, 
(As the sunshine to the flower.” ) 
«Three fishers went sailing.” ' 
DODGER ivcccscecapesseecs W. G. Cusins. 
The Orpheus Glee Union. ; 
Aria, Keeadagtdtdaaspnenteeiedseesucede se 

Mame. Parepa. 

Tannhituser) ......... 


Vart-Songs, 





Grand March -.aee Wagner | 
This concert was brilliantly attended. The charm- | 
ing though somewhat lengthy program was fault- 
lessly rendered, the principal features being | 
doubtless, a new overture * King Lear,” by W. | 
(;. Cusins, performed by the full orchestra, and Mr, | 
Cusins’ (whose reputation asa pianist is well known) 
performance of Hummel’s ** Le Rétour a Londres,” 
both of which were warmly applauded. Herr 
Paque was recalled for his rendering of Boecherini's 
sonata in « for violoncello, and the vocalists 
Mesdames T'rebelli, Parepa, and Fanny Armytage, 
and Signors Gardoni and Delle Sedie, were all 
vociferonsly applauded for their admirable singing 
of the picces allotted to them. We must take 
this opportunity of noticing the exquisite taste and 
fine vocalization of Gardoni this season. He is really 
charming. The conductors were Professors Stern- 
dale Bennett, Cusins, Harold Thomas and Benedict. 

Crystat Pantace.—The subjoined program was 
chosen for the fourth Grand Opera Concert on 
June 4th :— 


Overture (Der Prayechets) oo. codesccectecevepecneysece Weber 
Trio, ** Allor che scorre” Guolielno Tell ............ Rossini 
Sicnor Tamberlik, Signor Graziani, and Herr Schmid. 


Aria, **Lascia ch’lo planga’’. iis... cresosmrecdsccconce Handel 
Maine. Fricci. 
Aria, ‘‘ In diesen heil’gen Hallen” (Zauberfliite) ...... Mozart 
Herr Schmid. 
Rondo, ‘* Ardon gl’ incemsi” (Lucia)... 2.6.6.0. e eee Donizetti 
Malle. Carlotta Patti 
Solo for Pianoforte, Fantasia (Norma) .,............ C. Krebs 
Malle. Marie Krebs. 
POOGMIOTD: 0:6 o/k 2 obi cde bbs cdMebbMoodbs ASL cdioedis Stigeti 
Signor Tamberlik. 
Duet, ‘‘ Qui la notte” (Uqonotld) .. 2.2.6. cee ew eees Meyerbeer 


Mdme. Fricci and Herr Schmid. 
Solo for Violin, Fantasia on airs from Lucia .... 
lierr Rehfeld. 
Solo Violinist from Berlin. 


ceveee Bazzini 





Aria, “ Di provenza” (Traviata) ........cccccerceceees Verdi 
Signor Graziana, 

Solo for Pianoforte, Perpetuum Mobile .........6.00+08 Weber 
Malle. Marie Krebs, 

Aria, ‘‘ Ombra leggern” (Dinorah) .............065 Meyerbeer 
Mille. Carlotta Patti. 

Trio, “ Quel volutti’ (Lombardi)..........4.4. 

Mille. Fricci, Signer Tamberlik, and Signor Gr 
Overture Zanetta PS TET eR PT 
Cem agGtat oc. dvb de tddb ches debidelds Wd dc A. Manus. 


The name of Mdlle. Fricci is now familiar to sub- 
seribors and the Saturday public. ‘The quality of 
this lady’s voice, and her legitimate style of 
singing have made her most deservedly a great 
favourite here; and her rendering of Handel's 
* Lascia ch’'io pianga” could only have inereased 
the high opinion universally entertained of her 
excellence, Mdlla. Carlotta Patti will probably 
continue an attraction till the Grand Opera Con- 
certs have run their course. Mdlle. Patti is an 
immense favourite, for which she may thank the 
marvellous compass of her voice as much as any- 
thing. In addition to the pecularly high notes 
which Malle. Patti makes use of too frequently 
without permission of the unfortunate composer 
whose ideas she may be translating, she sings in 
a coquettishly defiant and good tempered manner 
which secures the ardent admiration of those 
among the publicwhodonotcare toinquireinto what 
they are applauding. She was well received and as 
warinly applauded at the end of her solos. Signor 
‘Tamberlik, too, came in for a large share of appro- 
bation, and fully merited it for his im ioned 
singing, not only in the “ Preghiera”’ by Stigelli 
but also in the concerted music from “ Gnillawme 
Tell,” and Verdi's comparatively unknown opera 
“I Lombardi.” Signor Tamberlik will probably 
appear again before the concerts are over, and if 
this arrangement is carried out it will be a 
source of great gratification to the subscribers 
and season-ticket holders. Herr Schmid despite 
his fine bass voice and earnest style of singing 
has destroyed our belief in one attribute, we con- 
sidered peculiar to German basses, great or small. 
Until Herr Schmid thought proper to alter 
Mozart's notation, we imagined his compatriots 
without exception would scorn to introduce the 
slightest improvement w his ideas. The duet 
from “ Les Huguenots,” which this gentleman sang 
with Mdile. Fricei does not bear separation from 
the operatic stage, and was an unfortunate selec- 
tion, Signor i gave the meritricious 
aria from “ La Traviata” with the expression for 
which he is so famous. The new violinists Herr 


Rehfeld made an average impression. He excels 
more particularly as an executant. To use a 
homely expression, Mdlle. Marie Krebs, the young 
pianiste from Dresden, has her future fame “ all 
in her own hands.” No doubt with repeated 
appearances and study will come that indescrib- 
able smoothness and polish characteristic of ab- 
solutely first-class artists. The talent of Mdlle. 
Krebs is precocious, but not as in most parallel 
cases, blurred by occasional inaccuracies. On the 
contrary, the young lady’s certainty of execution 
in rapid passages ranks among the most remark- 
able features of her performance. Herr Alfred 
Jaell is engaged as pianist for the fifth concert. 

QueEEN’s Concert Rooms. — Miss Macirone’s 
soirée musicale came off on Tuesday, with the 
following program :— 


PART I. 
Choral Song from Shakespeare ............+++s C. A. Macirone 
Miss J. Wells, Miss Eyles, Mr. Benson, and Mr. Lawler. 
Bak, “Te A” an dene nesedecnstwcoeve Traditional 


Miss Eyles. 
Grand Sonata in F (Op, 23), for the Pianoforte and 
Ws 0 v.cicekouns.chgntdee tebeteenal aleaiwetence Beethoven 
Miss Macirone and Herr Joachim. 
Allegro—Adagio, molto espressive—Scherzo, allegro molto 
—Rondo, allegro ma non troppo. 
Choral Song, “ It was an English ladye bright” C. A. Macirone 
(First time of performance.) 
Miss J. Wells, Miss Eyles, Mr. Benson, and Mr. Lawler, 
Savoyard Song (MS.), ‘‘Getrennte Liebe” .... C. A. Macirone 
(First time of performance.) 
Miss Sabilla Novello. 
Suite de Pieces No. 1, Piano Solo ...........e..e0000 Handel 
Miss Macirone. 
Prelude—Fuga—A llemande—Courante—Presto. 


Geame from “Fhe Tee o o.c0 00:05 00:0 b epind ca ceeedss Purcell 
Miss J. Wells, Miss Kyles, Mr. Benson, and Mr. Lawler. 
PART II. 


Choral Song from Shakespeare, ‘Will you buy” C. A. Macirone 
Miss J. Wells, Miss Eyles, Mr. Benson, and Mr. Lawler. 


Aria, “ Come e bello” (Lucrezia Borgia) ............ Donizetti 
Miss Sabilla Novello. 
Sonata in G, Piano and Violin (Op, 11)...........20006 Mozart 


Miss Macirone and Herr Joachim. 
Adagio—Allegro—Tema con variazioni—Allegretto. 


Gong, from ** Ae You Like to oc criqveebenecpid t's oxve Arne 
Mr, Benson. 
Prelude and Fugue (by desire) Piano Solo ...........4.. Bach 
Miss Macirone. 
Choral Song, ‘‘ Footsteps of Angels”........+.+ C. A. Macirone 


(First time of performance.) 

Miss J. Wells, Miss Eyles, Mr. Benson, and Mr. Lawler. 
Romance in F (Op. 50), Violin .........eeeceeeeees Beethoven 
Herr Joachim. 

Adagio. 

Song, ‘Oh! bid your faithful” (The Tempest)........ T. Linley 
Miss J. Wells. 

Glee, ‘‘ See the Chariot at hand ”........ #4 Onejogne gent Horsley 
Miss J. Wells, Miss Eyles, Mr. Benson, and Mr. Lawler. 

Concert ror THE BENEFIT OF THE Wrpow 

AND CHILDREN OF THE LATE Mr, Sam Cowgtt. 

—This charitable concert came off last Tuesday 

evening, at St. James’s Hall, The following pro- 

gram was issued :-— 
PART I. 
Fantasia on Scotch Airs (Pianoforte), (Waverley) ....E. Berger 
Mr. Emile Berger. 


Duetto, “‘ Tutti le festo al tempio” (Rigoletto) 1.6... 6005 Verdi 
Madame and Mr. Weiss. 
Song, ‘* Under the balcony’... ....c.cccccccece 9 qemens H. Smart 
Mr. Swift. 
*¢ La Biondina in Gondoletta” .............e.ce0eed Macfarren 


Madame Parepa, 
Buffo Song, ‘‘ I'm a roamer ' (Son and Stranger) ..Mendelssohn 
Mr. Weiss. 


Solo Pianoforte, *‘ Vivi tu” with variations ............ Dohler 
Madlle. Mariot de Beauvoisin. 
Song, ‘* Come into the garden, Maud” ........-...e0008- Balfe 
Mr. Sims Reeves. 
Aria, “‘ La Notte Serena” .......ccccs cece Bee Py’ Donizetti 
Mdlle. Grandine. 
Be I CIE oo o:0.0.00-0:0.010,0 0200.0mre cnpme cecese Rodwell 


Mr. Paul Bedford. 
(By kind permission of B. Webster, Esq.) 
Ballad, “‘ Farewell my Bark” (from the new Cantata 


OE nc sah bicek> she 0000 Virginia’Gabriel 
Madame H. Percy. 
Old English Duet, “ Love in thine eyes” ..........+-.. Jackson 
Misses E. and M. Mascall. 
New Song, ‘‘ The Knight and the Maiden” ...... Emile Berger 
Composed expressly for Miss Rose Hersee, accompanied 
by the composer. 


Miss Woolgar (Mrs. Alfred Mellon), s 

(By permission of B. Webster, Esq.) will deliver an Address, 
written expressly for the occasion by 

Miss M. E. Braddon, Authoress of ‘‘ Lady Audley's Secret,” &c. 





opening fantasia set down for him ; the next duet 
was omitted; Mr. Swift was not present; nor 
Madame Parepa ; nor Mr. Weiss, nor Mr. Ransford 
both prevented by illness. En revanche Mr. Sims 
Reeves came out in great force, singing capitally 
and with a will. The serenade was, of course, 
bisséd, and when recalled for the “ Bay of Biscay” 
(which we do not think suited to Mr. Reeves’ 
best style), he sang with great acceptance Bishop’s 
“Pretty Jane.” Miss Rose Hersee was encored in 
her “ Knight and Maiden,” a compliment likewise 
paid to Miss Rebecca Isaacs, and Mr. J. L. Toole 
(by permission of B. Webster, Esq). A special 
feature of the evening was the recitation of Miss 
Braddon’s address by that most talented lady and 
charming actress Mrs. A. Mellon. We beg leave 
to subjoin the effusion :— 


Friends of the lost ! you come from pleasant homes, 
Where smiling faces give you back your smiles, 
With all aftection’s liberal interest. 
You come, with those you love, to succour those 
Whom death hath newly render’d desolate, 
Who in their Joneliness can only turn 
To you and heaven for pity. It has come, 
The help besought by others, not by them— 
For sorrow is not loud to seek for aid, 
And in its first keen anguish scarcely deems 
‘There can be hope or comfort upon earth. 
We are your debtors for those silent ones, 
And mine the pleasant task to render yoa, 
In heartiest accents, our most earnest thanks 
For the kind thoughts that brought you here to-night. 
Many, it may be, will recall the face 
Of him whose genial voice can never more 
Be heard amongst us, save when echoing, faint 
And fitful, through the realms of memory. 
Think of him—but not sadly—only think 
Of one who, whether husband, father, friend, 
Had kindly words, and helping hands for all 
Who needed help or friendship. Think of him 
As one who had been foremost in our ranks 

* To aid a brother artist ; and then think, 
That ‘midst the trifles that make up our lives, 
This item of your presence here to-night 
Shall swell the record of your charities, 
And will not be displeasing unto Heaven. 
No mighty hero’s children cry to you— 
No second Shakespeare claims your reverence, 
Only a simple-hearted wayfarer, 
Whose gifts were never tarnish’d in their use, 
Whose lips were never sullied by a word 
That sought a laugh at peril of a blush,— 
Who worked his hardest, and who sank at last, 
*Neath the full heat and burden of the day, 
Wrestling with weakness to the very end, 
Not for bimself, but those he loved so well. 
If ’midst our spirit fancies there be one 
Sweeter than all the rest, it is that faith 
Which foudly deems the lost ones watch our acts, 
And know when we regret them. Let us think 
He knows his dear ones have found “troops of friends ; 
‘True friends who come from far and wide to help 
‘The widow and her orphans. Let us think, 
After life’s fitful fever, his calm sleep 
Is faintly broken by a pleasant dream, 
In which he sees ux gathered here to-night. 


The concert was well attended, and went off well 
—we are glad to say this, for the object was most 
meritorious. The ready response of the artists 
who gave their services on this occasion is worthy 
of the consideration of cynics ever prone to speak 
evil of the musical and dramatic professions. 

Mr. Joun Francis Barnerr’s Concert took 
place on Wednesday evening last at the ;HaNnover 
Square Rooms, which were filled to overflowing by 
a fashionable audience, who evidently appreciated 
the attractive program prepared for their enjoyment, 
and by their presence testified the high esteem in 
which this talented young artist is held, We 
append the program :— 


PART I, 
Part Song, “ The song of the Frank Companies” 
R. L. D. Pearsall 


The West London Madrigal Society. 
Conducted by Mr. Joseph Heming. 
Cavatina, ‘‘ A tanto amor” .........ccecesceceeeees Donizetti 
Mr. Renwick. 
Canzonet, ‘‘ She never told her love” .......... weeeee Haydn 
Mdme. Laura Baxter. 
Sends “< Abele”. 00005000 c0snnesevess $p esse .. Vietor Mass¢ 


Mdme. Lemmens-Sherrington. 


Accompanied on the + oe — by M. Lemmens. " 
A 4a. Sonata, ‘ Moonlight”......... «.. Beethoven 
Pianoforte, 4. Cantabilee Brillante ........ J. F. Barnett 
Mr. J. F. Barnett. 


Duet and (‘Ye spotted snakes ” 


Chorus, (“ Philomel with Melody ” f ssessnes Mendelssohn 





Rondo Finale, ‘‘ Oh what full delight” (Bohemian Girl).. Balfe 
Mdme. Louisa Van Noorden. 
Comic Song, “‘ A Norrible Tale”............sseses Blanchard 
Mr. J. L. Toole, 
(By kind permission of B. Webster, Esq.) 


Dalle, “Beat NG i soho scien + Knacks sgnyentasnas . Phillips 
Miss Rebecca Isaacs. 
Ballad, ‘“‘ When we were boys together” nin sea aheeehe Weiss 
r. Weiss. 

New Song, ‘‘On an Autumn morning early”........ G. Linley 
e. Weiss, 

Cavatina, “Tell me my heart” ......-..sseceeeceeees Bishop 
Miss E. Pearce. 

Song, “‘Simon the Cellarer”.......... covcescece de Le Hatton 
Mr. Ransford. 

Air, “ Bid your faithful Ariel fly” ............-0+0+- Dr. Arne 
Miss Annie Cox. 

Finale, a Monologue, — ‘“*Mr. Gonoph,” an Evening 

W. 8. Woodin. 


Personated b 4 
Conductors, Messrs. Benedict, Gans, Hargitt, and E. Berger. 





The changes in this program were as follows :— 
M. Emile Berger felt too unwell to play the 








PART II. 
New Mazourka, Pianoforte “‘ Merry Wives”..... asecase Gee 
Herr Wilhelm Ganz. 
Song, ‘Sing Birdie, Sing Er eee Ganz 
Miss Rose Hersee. 
hy Ff 8 ng eR John Davey 
Mr. Sims Reeves. | 


(From Rees “ Midsummer Night’s Dream.” 
Mdme. Lemmens-Sherrington, Mdme. Weiss, and the Choir. 
Gaara Dalmel neds nnd ccskecssviseecduis asish . J. F. Barnett 
(First time of performance. 

Violins........ Herr Lauterbach and Herr L. Ries. 

Wisde Wiis isd. ceek Mr. H. Webb and Herr Goffrie. 
Waebemced 604. cieeicdicdivecve cesses M, Paque. 


PART II. 
Trio, Violin, Violoncello, and Pianoforte, in © minor 











Trio, ‘‘ Vorrei parlar ma lira” ...... thane seutios dothan Balfe 
Mame, Lemmens-Sherrington, Mdme. Weiss, and Mdme. 
Laura Baxter. 

Serenade, ‘‘Quand tu chantes” ..........ceeseeseeee. Gounod 
Mdme. Weiss. 

Violoncello Obb! seeeeeee ML Paque. 

Song, ‘‘ Sweet i sailUa's kawain ep sidls ot ae Boscowitch 

dme. Lemmens-Sherrington. 
Accompanied on the Pianoforte by M. Lemmens. 
Part Song, ‘‘ Sweet and low”’..............ccsssceees Barnby 
SE Cna$i06s6sncncpsccccsece HerrjW. Ganz. 


The most interesting feature was undoubtedly the 
new quintett, composed ae the occasion, 
bly clever work. 





and which proved to be a remar 
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It is admirably written throughout all the four 
movements ; and, although extremely ditficult, par- 
ticularly in the first and last portions, the interpre- 
tation it received from the artists to whom it was 
entrusted was exceedingly good. More than usual 
prominence is given to the first viola, and this was 
well played by Mr. Webb, principal viola of the 
Monday Popular Concerts. Space will not permit 
of our going more into particulars, but we may 
specially refer to the cleverly written fugue in the 
first movement—the lovely pastoral phrase intro- 
duced as the trio in the middle of the scherzo; and 
the violoncello melody in the concluding allegro. 
We are inclined to think the effect of the whole 
work would, however, be heightened by its being 
shortened in all the movements excepting the 
scherzo, which is of proper length. The rendering 
of Beethoven’s sonata was conceived in good taste, 
and in a style perfectly free from exaggeration, 
amounting almost to burlesque ; to which, unfortu- 
nately, we are too often compelled to listen. This 
and Mr. Barnett’s own composition, somewhat in 
the style of Mendelssohn’s cappriccio in E minor, 
served to display his perfect execution, both pleasing 
greatly. Of the performance of Mendelssohn’s trio 
we need say no more than that it received every 
justice in the hands of Herr Lauterbach, M. Paque, 
and Mr. Barnett, the finale being taken at a regular 
Mendelssohnian tempo. Mdme. Sherrington warbled 
charmingly the rather eccentric chanson of Massé, 
and “Sweet nightingale” of M. Boscovitch, both 
accompanied by M. Lemmens. The beautiful can- 
zonet of Haydn is, we think, unsuited to the 

werful voice of Mdme. Laura Baxter. Madame 

eiss’s rendering of Gounod’s well-worn serenade 
would have been good but for some unnecessary 
alterations at the end of each verse. The violoncello 
obbligato was well played by M. Paque. ‘The 
“Falstaff” trio of Balfe, “‘ Vorrei parlar,” was very 
spiritedly given by the three ladies, and pleased 
immensely. Mr. Renwick, who improves daily, was 
rather unfortunate in the choice of his cavatina, 
with which he, however, did his best. The per- 
formances of the choir were remarkaby good, all 
being a with proper attention to light and shade. 
Herr W. Ganz officiated as conductor throughout 
the evening. 

QurEn’s Concert Rooms.—Mr. Deacon’s third 
and last matinée of classical music came off at the 
above rooms, on Monday, June 6th. Mr. Deacon 
was assisted by the following eminent artists :— 
Instrumental—violin, Mr. Sainton and Herr Pol- 
litzer, viola, Mr. H. Webb, violoncello, Signor 
Pezze; vocal—Mdme. Parepa, Signor Delle-Sedie, 
Miss Marian Moss and Mdme. Sainton-Dolby. 
The program was as follows :— 

Quintett in C minor (Op. 53), two violins, viola, violoncello, 
Ras nad keen ony Scone etic seepegis win Spohr 


Allegro Moderato—Larghetto con Moto—Minuetto—Trio 
Allegretto—Finale Allegro Molto. 
M. Sainton, Herr Pollitzer, Mr. H. Webb, Signor Pezze, and 
Mr. Deacon. 
Aria di Chiesa, “‘Pieta Signore”. ..............0.005 Stradella 
Signor Delle-Sedie. 
Violoncello Obbligato, Signor Pezze. 
Scena, ‘ Abscheulicher ! wo eilst du hin?” (Fidelio) Beethoven 
Madme, Parepa. 
Song, “Hymn of the Hebrew maiden” ,............. Deacon 
Mame. Sainton-Dolby. 
Sonata, quasi Fantasia in C sharp minor, ** Moonlight” 


PIAMORITNO. «0. od.0pienjnececsmedsscberiduhide odbid Beethoven 
Adagio—Minuetto--Trio Allegretto—Presto Agitato. 
Mr. Deacon. 
Sonata in G (Op. 13), violin and pianoforte ...... A, Rubinstein 


Allegro con Moto—Andante con Variazioni—Scherzo—Trio 
Presto—Finale Adagio—Vivace,. 
M. Sainton and Mr. Deacon. 


Beng, Perel MR a x v.0:0:0,0:9,00.0:0.08 al nse Rbdihed od Mozart 
Miss Marian Moss. 
Duet, “‘ Segui, o cara, i passi miei” (Faust) ..........46 Spohr 
Mdme. Parepa and Signor Delle-Sedie. 
Mile IOE 02 sibxesiececsvelssoetaedent MHOUDSLE Engel 
Mdme. Sainton Dolby. 
Canzonet, ‘‘ Thy cheek is pale with thought” .......... Deacon 
Serenade, “‘ Quand tu chantes” ........ccscsseeeeeees Gounod 


Mdme, Parepa. 
Violoncello Obbligato, Signor Pezze. 


Solos, ( Fantasia in C (Opera Quinta) ................ Handet 

Piano- + “ Dans les Bois” in EB ........ 0. cece ee ceeeeees Heller 

forte. ( Tarantella in A minor .............es0e..008 Deacon 
Mr. Deacon. 

Trio, ‘* Night’s ling’ring shades” (Azor and Zemira).... Spohr 


pol 
Mdme. Parepa, Miss Marian Moss, and Mame. Sainton-Dolby. 


NatTionAL Cuorat Soctery.—Exeter Hall on 
Wednesday night was crowded, for Mendelssohn’s 
**Hymn of Praise” and the ‘‘ Stabat Mater”? were 
down on the program. The solo singing in the 
“Hymn of Praise” was sustained by Mdme. 
Parepa, Miss Romer, and Mr. W. Cummings, and 
Signor Giuglini took the tenor parts in the “ Stabat 
Mater.” Signor Giuglini was very warmly ap- 
plauded on taking his place at the opening of the 
second part, and was never in better voice. The 
performance of the ‘* Stabat Mater” went off very 
well, Giuglini and Santley sang magnificently and 
both were rapturously encored. The former in 


“ Cujus animam” and the latter in ‘* Pro peccatis.” 
We did not think much of the chorus in either ; it 
seemed to us much too loud, and showed no deli- 


“Hymn of Praise ;” 


large and brilliant one. 
Sr. James's Hani.—aA grand concert took place 


North-western District Letter Carriers’ Library. 
The following program was performed :— 


OG ee I oo oi 0-n 00.050 0000 chance Macfarren 
Mdme. Weiss, Miss Palmer, and Mr. Weiss. 


Cavatina, ‘‘Come per me sereno” (Sonnambula) ...... Bellini 
Miss Eleanor Armstrong. 

Sane, “TOO MOTO ETN oo oc ccatcacsacsacony W. H. Weiss 
Mr. Weiss. 

Aria, ‘‘ Quando a te lieta” (Faust)... 2.2.0... cece eens Gounod 

Miss Ravenscroft. 

Ballad, ““By the and 08 Waves” ....ccccccceccscosce Benedict 
Miss Leffler. 

Serenade, ‘‘‘The lark now leaves his watery nest”...... Hatton 


Mame. Weiss. 
Pianoforte, solo, Grand variations on ‘“ Rule 
IN ois nin dust ee ee tuhaecendastne B. Richards 
Mr. Brinley Richards. 
Song, ‘‘I come from the beautiful Rhine” 
Mr. Sims Reeves. 
eee "TAR Te cc cscec ss tan benternceoee Arditi 
Mdme. Florence Lancia. 
eeeasactetaeteuaeasenege seen V. Gabriel 
Harp solo; Fatale iio... cscs ce ce ccee cess J. B. Chatterton 
Mr. J. Balsir Chatterton. 
Song, ‘‘ The beating of my own heart” ............ Macfarren 
Miss Eleanor Armstrong, 
New Buffo Extravaganza, ‘St. George and the 


Song, “ Corra Linn” 


Ballad, “Wapping old stairs” 
Mdme. Helen Percy. 


Mdme. Florence Lancia. 

Trio, ‘‘ The gipsies’ laughing trio” ..................05 
Miss Poole, Mdme. Helen Percy, and Mr. Winn. 

Messrs. Francesco Berger and Frank Mori conducted. 


was performed :— 


Miss Mina Poole, Mrs. Merest, Mr. Carter, Mr. Shoubridge, 
and Mr. Seymour Smith, 


Mrs. Merest. 


Recit. and { ‘‘ I rage, I melt” ) (Acis and Galatea) 


Mrs. Merest, Mr. Carter, Mr, Shoubridge, and Mr. Seymour 
Smith. 


Aria, ‘‘ Una voce poco fa” 
Mdme. Lemmens-Sherrington. 


Mrs. Merest and Herr Reichardt. 
Solo, Pianoforte, ‘ ‘Sonata Pathétique” (Op. 13) in 
Mr. Henry Baumer. 
Grave, Allegro molto—Adagio cantabile—Rondo, Allegro. 
Ballad (by particular request), ‘‘ There be 
none of beauty’s daughters” (Byron) .. 
flerr Reichardt. 


Mr. Carter and Mr. Shoubridge. 
Ballad, ‘‘Do you think of the days that are 


Mrs, Merest, 
Preghiera, all the voices, ‘‘Dal tuo stellato soglio” 


Glee, ‘‘ There is beauty on the mountain” 


Mdme. Lemmens-Sherrington, aia Merest, and Herr 


Tere Pree e eee ee ee eee eee errr rere errr) 


Mr. Henry Baumer. 


dme. Lemmens Sherrington. 
Duet, “ Bella i 
rs. Merest and Mr, Patey. 


Miss Mina Poole. 


Miss Mina Poole, Mrs. Merest, Mr, Carter, and Mr. Patey. 





cate perception of light and shade. Mr, Cum: 
and Mame, Parepa sang very sweetly i the 


Their Royal Highnesses the Prince and Prin 


on Thursday evening in aid of the funds of the | 


Glover 


Mrs. Merest’s Musicat Sorrée.— The first 
of two musical soirées took place at 7, Adelphi- 
terrace, on Friday, when the following program 


Glee, ‘‘ When winds breathe soft” ............50ceeeee Webbe 


Song, “‘ Know’st thou the land” .........c.eeeeeeeeeee Spohr 


Duet, ‘‘ Si la stanchezza” (Trovatore) ........65.ses.008 Verdi 


© MRO, so nede-an.n0-c0e ana ocaam tees HemmaceY Beethoven 


+. Maria B. Merest 
Duet, ‘* The moon hath raised her lamp” ...........+ Benedict 


BOM, TOATIA a9 9.0 02.0045 wepene' GPs dhodee Henry Smart 


(FET Oe CUTE. 60 on 0S dante sts2he 90 0ds0deesas Rossini 
the setenncale Goss 


Weber 


 (Semiramtde) .. 0.0005 c000 000008 Rossini 
Bong, “ Abnemee” ......2cccsccenesessspereriencneae 4 Benedict 


Sornée Musicate at MariBorovucn House. | trop 
CeRs 


but Miss Romer was ‘evi- | of Wales had a dinner party on Monday evening, 
dently suffering from intense nervousness, criticism 

therefore is invidious. 
very fine notes. 


and after dinner an evening party and music. 


She appears to have'some |The following is a program of the music per- 
The performance was suecessful, | formed ;— 
and gave satisfaction to the audience, which was a | 


PART I, 
Teraetia, “Ti prego” ...nnaissnteseneniidcsees 004s Curschmann 
| Mame. Meyer Dustmann, Mdme, Leschetizka, and Herr Guns. 
| Melodie Danois, ** Romance of Sovedrikken”’ .. A. Weise 


Malle. Mohnua. 
Master Willy Pape 

Des Landsknechts Morgunlied.,..........c0ccceceeeeeee Lenz 
| Herr Selunid. 
Ried. ** Die Bietd *,.. wod> ockhod mssbana ocd ade¥oa one Schubert 
Mame, Meyer Dustmann. 
Fantasia, Violin, ** Sur des Thémes de Rossini” .. 
Herr Lauterbach. 

PART II, 

Duo, *‘ Ach welche Grossmuth"’ (Robert le Diable).. Meyerbeer 


Solo, Pianoforte . Prudent 


Lauterbach 


Herr Gunz and Schmid. 
Geena (TING) «inn keceddceunbbersiioniconees te A, Rubinstein 
Mdme. Leschetizka, 
Lied., ‘‘ Gruner Fruhling, kehr, ein” ............ 0.0008 Esser 
Herr Gunz. 
Melodie Danois “ bene > SEMIS U4> vORSbi 6 <¥00 00 A, Weise 
Mdlle, Mons. 

Quartetto Pastorale ‘‘ L’Aureliano in Palmira”........ Rossini 
Mdme. Meyer Dustmann, Mdme. Leschetizka, and Herren 
Gunz and mid, 

PRIOR. clive dye cadsenyesics es Mr, W, G, Cusins. 


Miss Emma Bussy’s Concert took place on 
Tuesday last at Hanover-square Rooms, when she 
was assisted by M. Lotto (Violin), Herr Daubert 
(Violoncello), Mame Marie Wieck (Pianoforte). 
Vocalists :—-Miss Banks, Mdme. Elvira Behrens, 
and Miss Emily Soldene. Conductor, Mr. C. J. 
Hargitt. The instrumental morceaux were Men- 


att ad Mr. George Buckland, """ Buckland | delssohn’s trio in D minor, Beethoven’s sonata in 
Duetto, “Tutte le feste ” (Rigoletto) ‘Sipaagtor sinner r Verdi S flat {Sp. am Toney tarsal duo for ag ar yganer a 
. ere e. Weiss. c. Miss Busby’s playing is correct, but wanting 
Mametagte Fm, a epee ert F. Berger | in vigour and pr og = being most apparent in 
Song, “Come into the garden, Maud”... ...........0000 Balfe | the solo sonata. In the trio she was well supported 
, 7 Mr. Sims Reeves. _ _| by M. Lotto and Herr Daubert, who each gave late 

Song, “‘ Maggie's secret "Sebenitemae PRE IAL E Claribel | on in the program solos by Vieuxtemps and Servais. 
Song, “ Will the Warrener”........ mab exit W. H. Weiss| In the duet, the first piano was taken by Malle, 
Mr. Weiss, Wieck (sister-in-law to the composer), consequently 

New Song, “On an —, a Picestsves tosses Linley | jt was well rendered. Miss Banks's charming 
enti, “ & Qehenmebbes Sc or bs Gidsone | Voice was heard to advantage in the scena “ L’amor 
Miss Palmer, suo” (Roberto Devereux), and in conjunction with 


that of Mdlle. Behrens in the duet ‘* 0 Dolce con- 


” . *“* 
Song, ‘The stirrup-cup” ............,.ceeeeges aeeges Arditi forto . of Mercadante, Mt hich was delic ously wang. 
. — Mr. Winn. "the fine aria of Rossi “Ah rendimi” is exact y 
Ballad, ‘‘ Be sure you call as you pass by” ...... L. Williams | suited to the voice of Mdlle. Behrens, while in the 
Serenade, ‘ Quande tu eam Mei sbok wey bid f Ol Gounod | VETY, Opposite Serenade of Gounod (the violoncello 


obbligato well given by Herr Daubert) she was 
equally effective and much applauded, Miss Emily 
Soldene gave an aria by Howard Glover, neither 
attractive as a composition nor in performance. 
Mr. Swirt’s Concert, — This tenor gave a 
matinée last Saturday at Drury-lane Theatre, with 
Mr. Sims Reeves and a host of professionals. The 
house, we believe, was not ‘particularly well 
attended. 





Stanor Marcuzst’s Concert.—We observe 
that Signor and Madame Marchesi announce an 


Air, | (‘Oruddier than the cherry” f Handel Historical Concert next ‘Tuesday at Willis’s 

: i Mr. Patey. Rooms. From a sight of the program and from 
oar and } mt Hh a \ (Torquato Tasso) .. Donizettt | & knowledge of the subject of the concert chosen 
: Miss Mina Poole. by Mr. Marchesi (than whom there is no man better 

Glee, “ Discord, dire sister”........0+.cssceeesceeeees Webbe | acquainted with his theme, or more qualified to do 


it ample justice), we anticipate a most interesting 
concert, The pabulum offered is an_ historical 
and musical survey of the rise and progress of 
composition in its varied forms from the com- 
mencement of the seventeenth century to tlie 
middle of the eighteenth. We have selections, 
in illustration of the subject, from Peri, Caceini, 
Cavalli, Rossi, and of course the great modern 
masters. That Mr. Marchesi is thoroughly con- 
versant with every interesting detail in tho 
history of the development of music, we have 
evidence in the form of a lecture delivered hy 
him about a year ago before the Societé des 
Compositeurs de Musique, Paris, entitled “ Etude 
sur l’Origine et la Forme de l'Air.” In thir 
lecture the growth, and progress of melody 


Mrs. Merest, Mr. Carter, Me Prenbelies, and Mr. Seymour during the first period of Italian opera are dealt 
German Melody, “In sheltered vale” with in a manner which is highly interestin ;; 
a serge gidiee Mr. Patey. to the student... Mdme, Graumann-Marchesi is an 
Duet, “Ti veggo t'abbraccio” (Proserpina)............ Winter | aytist of no ordinary capacity, who has held a biy |: 
aie Mine. KemeeSaererie amd Ms. Morort. erent | position, in the onion ae of Vienna, wher mn 
: "Mir; Garter, 77" : ; she taught singing at the Conservatory. From 

Trio, vrrt prego F  ciis'g pasae aa bae on Pp coccescoce Curschmann the same Con servatory, at which she was profess Yr, 


emanated Malle, Kraus, of the present Imperin| 
opera in Vienna, Murska, the Wallachian, now 
singing at the Loftheater, Berlin, and Frieci ani 
Dory known nearer home. Mdme. Marchesi can 


Gene, * Gus wend Say, fore he bs gga HAD + 22 AO her number pupiis among many who have since 
Song, ‘‘Sweet Nightingale” .......,.+..sseeee0e «- Boscowitch | taken a high poaition; for Mdlle. 'Tietjens studied 


with her while in Vienna, and Mdille. Liebhardt has 
also derived. instruction from her. She is the 
author of several vocalises and exercises calculated 
to prove of the greatest use to the musical cadet. 


Seng,“ (oleney: egress The publication of one of these was acknowledged 
Quartette, ‘Over the dark blue waters” (Oberon) ...... Weber | by ini as comprising ‘tout ce qui est 





nécessaire au développement d’un art, depuis 
longtemps je compare & des Toratoxies 
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~ 
Cheatres, 
~— ->— —— 
1. CoveENT GARDEN. 
“Jl Barbiere;” “ Don Giovanni;”’ “ Faust.” 


* Stradella.” 
hat the production of “ Stradella” should, in 
so far as regards enthusiastic encores and recalls, 
be admitted a success, we take to be the more 
extraordinary as we candidly think the opera to 
be the poorest effort of Flotow, and quite unworthy 
of the Royal Italian Opera, Covent Garden. We 


can only take the house and enthusiasm as a 
compliment to Wachtel, who made his last ap- 
pearance on Saturday before the English public, 
his cong’é from Vienna having expired. “ Stradella” 
is a grand opera for ballet, tenor, and chorus. 
‘he ballet music in seme parts is really good and 
characteristic, in other parts it reminds one of 
theatrical music about the time of Boxing night. 
‘he tenor has an amount of singing enough to 
satisfy the most energetic—even Herr Wachtel, 
who certainly created a great impression on Satur- 
day evening. He never has appeared to such 
advantage, giving out his high B flats and even 
»b, with the greatest ease. Moreover in canta- 
bile, he sang in such a manner as to leave 
little doubt as to his being possessed of really 
artistic feeling. Ronconi as Barbarino was the 
great success of the evening; never has this great 
urlist appeared to greater advantage ; his imita- 
tion of Wachtel in the last act was inimitable in 
giving out a B flat in the most reckless way, a 
feat of strength which the audience insisted upon 
his repeating. He was well supported by Ciampi, 
the drinking song with bottle accompaniment 
boing encored. ‘lhe mise-en-seene was as usual, 
grand. But the Carnival scene comes too closely 
alter the Ball Room scene in the “ Ballo in 
Aluschera,” and consequently fell rather flat upon 
the audience. We would suggest the omission of 
the ballet “ L’'Ile Enchantée,” after an opera like 
* Stradella”’ which in itself is full of dance music; 
or to say the least, we would suggest, both in this 
and every case, the excision of the first scene, 
inclusive of the posturing, which is of the sort 
usually exhibited gratuitously at street-corners. 
The only feature of interest during the past week 
at this house, was the first appearance of Patti as 
Margherita, in Gounod’s opera. Theimpersonation 
is one of that great genuises most splendid 
triumphs. If there was any difficulty at al} in her 
assumption of the character of the German 
peasant, it lay apparently in the toning down of 
her brilliant darkness of eyes and hair. The 
requisite blondness, however, was achieved, and 
the real business of the part—the acting and 
singing of the great creation of Githe plus 
Gounod was triumphantly carried through. We 
had simplicity and naiveté where before we had 
fire and roguishness, the most exquisite tenderness, 
where impetuosity formerly reeled and reigned. 
To go into detail is superfluous ; Adelina Patti has 
established her undoubted right to be sole queen 
of the lyric stage. 
2. Her Maszsry’s. 

** Les Huguenots,” ‘* Faust,” “ Falstaff,” “ Marta.’ 

There has heen nothing particularly new at 
this house. Mdlle. Volpini was announced to 
take Mdlle. Vitali’s place in “ Marta” on Thursday 
evening. But Thursday (which was Ascot Cup 
day, not that that has anything to do with Her 
Majesty’s Theatre), found “ Marta” going on 
without Volpini and without Giuglini. The 
parts, of course, had been “ understudied” and 
the opera went—as did the ballet, although that 
was not according to carte any more than the 
opera. Dr. Gunz, the German tenor, who has 
been singing at our concerts lately, is announced 
for the — of Florestan in the approaching 
revival of “ Fidelio.” He is studying the Italian 
version, and will no doubt add another to the 
interesting exponents of German-Italian as spoken 
at Her Majesty’s Theatre. 

3. Drury Lane. 
Closed. 
4. Prrncess’s, 
“ Light and Shadow ;” “ The Corsican Brothers.” 


An original drama called “ Light and Shadow,” 
by A. R. Slous, Esq., was produced on Monday 
night. The author has constructed his piece upon 
a presumably authentic incident wt en to the 
time of tere ow d@ Orleans, Regent of France, and 
the gigantic fraud known as John Law’s Great 
Mississippi scheme. French historical authorities 
say there was a poor hunchback—a kind of Quasi- 
modo number two—who made an immense fortune 
while other rich men became be: They say, 
moreover, that he frequented the Rue Quincam- 
poix, and became so powerful that the noblest in 
the land looked to him, the richest man in France, 


| . . . . 
|for deliverance from their overwhelming diffi- 








| culties. What the historians have not supplied, 
Mr. Slous has; and the result is a drama, as a 
whole, considerably above the average class ; 
though not free from certain little indiscretions 
which are only to be avoided from a long and in- 
timate acquaintance with playwriting. The in- 
stance to which we in particular allude is the 
climax to the first act, when the actual instruments 
causing the death of Pierre La Croche’s mother 
are a party of commonplace masons and workmen. 
The scene is a most skilfully wrought one, and 
full of dramatic effect, consequent upon the frantic 
pleading of a serf son in behalf of a dying mother ; 
and under these circumstances, the poetry of the 
incident is disturbed by allusions to “ workmen” 
and trade craft of any kind. Mr. Slous has in- 
terwoven the chain of incidents forming his drama 
in the most satisfactory manner; and has made 
the plot clear and simple to an unusual extent 
without losing sight of, in the faintest degree, the 
one leading idea, viz:—the wrongs and intended 
revenge of the principal character. When the 
motive and main thought of a melodrama, or any- 
thing else, is assisted by details, and not obscured 
by them, the talent of an author becomes an es- 
tablished fact. This is eminently the case with 
Mr. Slous and “ Light and Shadow,” the story of 
which, as will be perceived, is extremely easy of 
comprehension. Clarisse de Rellemaison (Miss C. 
Carson), daughter of the Marquis de Bellemaison 
(Mr. J. W. Ray), an unnaturally proud man, even 
for a French aristocrat, has inspired a devoted 
passion in Pierre La Oroche (Mr. Dominick Murray), 
the deformed secretary of the Marquis, and by 
him held in supreme contempt as an inferior 
animal. This love is accidentally discovered by 
Victor de Monterreaux (Mr. John Nelson), the lover 
of Clarisse, who rode over the poor secretary, and 
while loosening the injured man’s neckeloth, found 
the portrait of the high-born girl hanging on his 
breast. ‘This Victor explains to Clarisse, who re- 
solves to upbraid Pierre herself, and recover the 
portrait. With the most bitter insults she crushes 
his love; when he reminds her that to regain a 
bird she had lost, he, as a boy, climbed a tree and 
fell crippled for life. She in some measure re- 
lents, though scorning the thought of his love; 
and compels him to give her the miniature. The 
Marquis, her father, contemplates alterations in 
his grounds, and gives orders for the demolition 
of the cottage in which lies the despised Pierre’s 
mother, at the point of death. Removal has been 
pronounced fatal, but the brutal Marquis and his 
companions treat the abject supplications of Pierre 
in the most supercilious manner, and notwith- 
standing that Clarisse intercedes with her father, 
he gives the orders which result in the death of 
Pierre's mother. Jacques Sabot (Mr. David Fisher), 
brings this news to the secretary while he is 
grovelling at his master’s feet. It is in this 
situation of intense dramatic interest that the 
element of the commonplace is introduced, in our 
opinion, to the detriment of the climax. Pierre 
now hurls the accusation of murder at his relent- 
less master, who coolly receives it with a smile, as 
he takes a pinch of snuff; and the poor half-crazy 
secretary is about to curse him when he is stopped 
by a look from Clarisse, and the curtain falls on 
the first act. During the seven years supposed to 
have passed between the first and second acts, 
many things have happened. Pierre’s life has 
been more than ordinarily eventful. By the in- 
fluence of that unmitigated brute, the Marquis, 
the poor secretary was thrown into the Bastille, 
and after five years’ of imprisonment was liberated 
by the power of some unknown friend. Coming 
forth upon the world of Paris at the time the 
Mississipi Scheme was in full operation, Pierre La 
Croche secured the nucleus of a huge fortune by 
letting his back out for a writing desk, the supply of 
those articles of furniture being in no way adequate 
to the demand, as Paris was simply a mob of 
speculators. Whilst the noblest families lost 
their entire possessions and money in the general 
ruin, Pierre prospered as greatly, till, at last, 
he became the possessor of Bellemaison, and 
usurer in chief to the Regent. He is about the 
richest man in France; and can obtain exactly 
what he pleases from Philippe d’Orleans. Jacques 
Sabot has also by the machinations of the Marquis 
been made a galley slave at Brest, for seven 
years; and Victor de Monterreauz is believed to be 
drowned. Such is the position of affairs at the 
commencement of the second act. Pierre lives in 
a magnificent house, and there receives his old 
friend Sabot. The Baron de Chiteauvieux (Mr. R. 
Cathcart), and the Count d’Orifamme (Mr. H. 
Forrester), two ruined noblemen who in former 
days joined in insulting Pierre, now take service 
in his house as footmen, on condition of his 
curing them situations about the Court. 








now waited upon by their former persecutors, 
Clurisse de Bellemaison is about to enter a convent, 
and the one idea of Pierre’s life is revenge upon 
the Marquis for the death of his mother. An 
opportunity soon occurs. The Marquis’s son, Léon 
de Bellemaison, has been convicted of treason and 
sentenced to death. Dubois, the minister, writes 
to Pierre for another loan; and eager to serve him 
offers to spare the young Léon’s life, having heard 
that he formerly knew the family. With the 
remembrance of his cruel wrongs, he refuses to 
do so. The Marquis intercedes for his son, and 
meets with a refusal. Clarisse having heard this 
from behind a curtain, comes forward, and as the 
price of her brother’s liberty, offers to become 
Pierre’s wife. ‘This ends naturally in his accepting 
the offer, and procuring the release of the Viscownt 
Léon. Clarisse explains to Pierre that she was the 
unknown friend who procured his discharge from 
the Bastille, and he rushes off to save the young 
man. On his return he however refuses to accept 
her sacrifice, proposes to restore Bellemaison 
to the family, and implores her to leave him. 
She tells him she will be a faithful wife to him, 
and a marriage is finally arranged. On the 
very day that Pierre is to be made happy, Grifet 
(Mr. H. Mellon), the secret agent of Cardinal 
Dubois, comes to him with news that Victor de 
Monterreauz was not drowned, but wrecked on 
the Moorish coast, from whence he came, after 
three years’ slavery, to France. Pierre’s happiness 
is, however, still within his grasp, for his friend 
Dubois had Victor arrested the moment he entered 
French territory. Grifet has him in a coach, 
guarded by musketeers, and gives Pierre a paper, 
having upon it three words, to either of which he 
can sign his name. The words are ‘ proceed,” 
“escape,” and “release.” ‘The first will condemn 
Victor to imprisonment in Paris; the second will 
ensure an opportunity of escape being given him 
on the journey, but will end in his being shot by 
the musketeers, who have their orders; and the 
last will see him at liberty to appear as Pierre’s 
rival. That unhappy man thus sees all his joy 
completely destroyed; but takes the generous 
course of action, writes the order of release, and 
explains his position to Victor, imploring him to 
leave him Clarisse for his wife. Victor is haughty 
and scornful, till stung beyond endurance, Pierre 
offers him choice of pistols, but Victor fires inthe air. 
Clarisse, in her bridal dress, rushes in, and seeing 
Victor, falls into hisarms. She explains how much 
she owes to Pierre's goodness, and that she must 
keep her promise ; but at the last moment, Pierre 
renounces his claim before the bridal party, and the 
drama concludes with this partial joy and sorrow. 
Upon Mr. Dominick Murray fell the chief responsi- 
bility of the acting; and in this arduous part he 
showed great emotional power; a phase of dra- 
matic representation in which he is much more 
effective than when approaching the confines of 
comedy. He is evidently an actor of great 
experience, and long practice; andis an undoubted 
acquisition to Mr. Vining’s company. Mr. J. W. 
Ray (a new arrival at this theatre), played his 
thankless character with discrimination, and Mr. 
David Fisher, who is always valuable, gave the 
part of Sabot an interest which greatly helped the 
success of the drama, though he might have been 
thought a little too exuberant when breakfasting 
with Pierre. Mr. John Nelson had but little to 
do, and looked uncommonly well in his first dress. 
Miss C. Carson is hardly equal to characters of 
such importance as Clarisse de Bellemaison. There 
was a general call at the end of the piece, and 
Mr. Slous bowed his acknowledgments from a 
private box. The drama is mounted with the 
usual taste observable at this theatre. The 
“Corsican Brothers,’ with Mr. Vining in the 
principal character, concludes the performance. 


5. Lycrum. 
** Hamlet.” 


6. HaYMARKET. 
“The Balance of Comfort ;” “ David Garrick;” 
“Venus and Adonis ;” An Unlucky Mortal.” 
One would have thought all the changes on 
“ Lord Dundreary” had been rung, but it is not 
so. On Monday night “ Garrick” will be super- 
seded by “ Lord Dundreary married and done for,” 
in which Mr. Sothern will appear in his old cha- 
racter, surrounded by his old friends, Aza Trenchard 
and the rest. We would not prejudge any piece, 
but there is an old law which regulates the revival 
of a past glory—the law of reaction. Nous verrons. 
7. New ADELPHI. 
“ Shakespeare’ s are * Leah ;” “The Area 
Belle.” - 


« Leah” for her last night. On Monday, Mr. 
Webster re-appears in the “ Dead Heart,” and the 
sorrows of the fair Hebrew will no longer leave 








galley slave, and the once despised secretary, are 








large audiences in an ocean of tears wept on aQ 
unsympathising Strand. ad 
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8. OLyMPIc. 20, CABINET. ber of large and apparently very good photographs, 

“The Ticket of Leave Man;” “ Sense and Sensation.” Closed. from which he selected those supplied to the 
9. STRAND 21. Buov defendant.) ‘Two were ordered subsequently, 16 

“The Silent System ;”” “ The Maid of Honour ;” 7 Closed. ' in all. One was of Panama, called “The Haunt 


“ Mazourka ;” “ Timothy io the Rescue.” 
10. Sr. Jamgs’s. 
«Shake Hands ;” “The Fox Chase ;” “Out of | 
Sight, Out of Mind;” “A Day after the 
Wedding.” 
11. AsTLEY’s. 
“The Spy of the Republic ;” “The Young Scamp ;” 
“The Lost Diamonds.” 
12. New Royatry. 
« Rumpelstiltskin ;”’ “ Ivion.” 


13. SapLER’s WELLS. 
“The Gipsy King ;” 
“The Bell-ringer of Notre Dame ;” 
“ Poor Jack, the last of Nelson’s Tavs; or Polly the 
Pride of Killarney.” 

The familiar forefinger appertaining to a sym- 
metrical. hand which proceeds from a crumpled 
coat sleeve, now calls attention to the fact that 
the dramatic temple affectionately called “the 
Wells,” is again open for public inspection. Miss 
Bessie Aleyne, late of Astley’s Theatre is the 
controlling genius, and proposes to hold the reins 
of management for a short summer season. 
Among others of Miss Aleyne’s company, are Mr. 
Gustavus Blake, from the Marylebone; Mr. 
Daumaville, from Astley’s; Miss J. Dixon, Miss 
Sara Johnstone, and Mrs. Ciifton, A drama 
called “The Gipsy King,” has alternated as first 
piece with another entitled “The Bell-ringer of 
Notre Dame.” ‘“‘ The Gipsy King” gives opportunity 
for some uncommonly exciting combats; one 
especially, in which Mr. Gustavus Blake as Zeruco, 
the swarthy sovereign, overcomes a number of 
well armed retainers in the service of St. Maur 
(Mr. Dixon), a very wicked nobleman. For his 
share in this struggle, Mr. Blake received the 
honour of a special call. Excepting a certain 
rapidity of utterance, not altogether favourable to 
intelligibility, Mr. Blake is a very efficient melo- 
dramatic actor; and possesses the advantage of a 
good face and figure. Miss Bessie Aleyne, per- 
sonated the heroine, Angelique. 'This young lady 
has an appearance more than commonly pre- 
possessing. She also played Polly McLoughlen, in 
the second piece called “ Poor Jack, the last of 
Nelson’s Tars; or Polly the pride of Killarney.” 
The acting manager, Mr. Henry Reeves performed 
Jack Dorgan, a sailor; and obtained considerable 
applause for his exertions in the part. During 
this piece, Mr. Reeves came down to the front on 
‘Tuesday night, and reprimanded some obnoxious 
persons in the gallery who had been persistently 
expressing disapprobation of the performance. 
He concluded his impromptu address with the 
offer of “one pound” sterling, for the detection 
of the culprit. After this little episode, the 
performances proceeded with the most decorous 
order. ‘There was a very thin house, and there 
were certain incidents which did not tend to 
invest the entertainments with a peculiar degree 
of excellence. The Count St. Maur’s castle we 
believe was supposed to be in France, and to have 
existed in the Middle Ages. The national English 
festival, the Derby, was not held at that remote 
period; nevertheless, a scene appeared, repre- 
senting an apartment in the Cownt’s majestic 
edifice, the walls of which were placarded with 
announcements of “Derby sweep, £200, and 
£300,” and “To be rafiled” in fine bold characters. 
A label relating to “Ginger Beer” also occupied a 
conspicuous position in this scene. An incident 
happened early in the ‘‘ Gipsy King” which might 
have resulted more unpleasantly than it did. A 
party of S¢. Maur’s minions have to fire at the 
gipsy which they did with muskets from the 
Sadlers Well’s armoury. Discretion was not the 
better part of one particular minion’s valour, for 
he fired wildly and much too close to a comrades 
ear, which the compliment evidently “ warmed.” 
The bill is entirely changed this evening the 11th, 

14. MaryLEBONE. 
“The Poor of London.” 
15. SurREy. 
** Clouds and Sunshine ;” “ Black-eyed Susan.” 
16, Britannia. 
“ Lashed to the Helm;’’ “ Rob Roy ;” 
** Hogarth’s Apprentices.” 
17. VicTorRiA. 
** Cheek and Plant, or the Sauce of the Nile.” 
“The Last Hope.” 
18. Pavinion. 
“ The Ice Witch ;” “The Detective.” 
19. GRECIAN. 
“The Stranger in Black ;’’ 
** The Poor of London ;’”’ “‘ Masaniello;” ‘ The 


22. STANDARD, 
“The Lady-like Young Man;” “ Fra Diavolo.” 
Mr. and Mrs. Howard Paul in their well known 
entertainment meet the reward of merit in 
crowded audiences and hearty applause. 
23. Crry or Lonpon. 
Ellen Porter, a Secret of the Sewers of London ;” 
“The Man of the Haunted Moor.” 





LAW. 
Courr or CHANCERY.—JUNE 9. 
(Before the Lorps Justicgs.) 
IN RE THE NEW THEATRE COMPANY.—EX PARTE 
BLOXAM. 
This was an appeal from an order of the Master 
of the Rolls ordering the name of Mr. Bloxam to 
be placed on the list of contributories of the above- 
named company, now in process of being wound 
up. The facts were as follows:—In the month of 
April, 1863, Mr. Bloxam called at the company’s 
office and applied for 100 shares, at the same time 
giving a cheque for the deposit of £100, and stipu- 
lating that if the shares were not allotted within 
a few days the cheque should be returned. He 
took no receipt for the £100. The secretary of 
the company paid Mr. Bloxam’s cheque to the 
credit of the company at their banker’s, and 
entered his name on the register of allotments of 
shares, but notin the regular register of members. 
No allotment paper for the 100 shares was filled 
up, no shares were issued to Mr. Bloxam, no notice 
of allotment was sent to him, nor any portion of 
the deposit returned. The Master of the Rolls 
held that Mr. Bloxam must be put upon the list, 
and he appealed. 
Mr. Roxburgh appeared in support of the appeal. 
Mr. Selwyn and Mr. Beavan argued for the 
decision of the Master of the Rolls. 
Mr. Roxburgh was heard in reply. 
Their Lordships said they would dispose of the 
case the first day after they should be in Lincoln’s- 
inn, after sitting at the Judicial Committee of the 
Privy Council. 





Court or Common PiEAs.—June 8. 
LORD V. LEITCH. 

Mr. O'Malley, Q.C., and Mr. G. Browne were 
for the plaintiff; Mr. D. D. Keane, Q.C,, Mr. 
Prideaux, and the Hon. Mr. Howard for the de- 
fendant. 

This was an action brought to recover damages 
for the alleged breach of an agreement to paint 
certain pictures. 

Mr. O’Mally, having opened the case to the 
jury. called 

John Keast Lord, who said, I am the plaintiff 
in this action, and was with the Boundary Com- 
mission in Vancouver's Island, where I took a 
number of photographs. On my return I pro- 
posed to open an exhibition in London, “ The 
Canoe, the Rifle, and the Axe,” and entered into 
an agreement with the defendant for painting 
the requisite pictures. 

The agreement was here put in; but 

His Lordship sugge that it required a 
stamp. 

Mr. O’Malley—It is only a proposal. 

Mr. Keane—It is complete. 

Mr. O’Malley—I was not aware that, under the 
Sapa system, it was usual for counsel to inter- 
ere on a stamp question. 

Mr. Keane—You know it now. 

Mr. O’Malley—I never heard of difficulties of 
this kind being thrown in the way. 

Mr. Keane—You hear it now, and as we proceed 
you will from time to time be further enlightened. 

The agreement was then read de bene esse, the 
plaintiff engaging to ras. it if needed. 

Examination resumed—I sent him photographs. 
I took the Egyptian-hall in April, at 401. a month. 
The pictures were sent on the 21st or 22nd of 
May, all but one—“'The Hudson Bay Trading 
Ports.” I was ready to receive them before. 
They were on rollers. Mr. Leith did not finish 
them, Mr. Wallis did. He completed them, and 
I paid 111. 5s. The picture, “ Indian Tombs by 
Moonlight,” had no moon. A large moon was 


was ridiculous. I had to have a new p 
Pp was not delivered. 
delivered to defendant when this 


put there that day, but it had to be altered; it 
printed, for the last picture mentioned in my first 
ross-examined.—All the photographs had been 
was 


of the Old Bueaniers; * the other, “ Lassoing 
Wild Cattle.” Neither of these was in substi- 
tution of one of the 14. I paid the defendant 
£10 in March, 1863; a further sum of £50 was 
paid, I do not know when, it might have been 
been on the 13th of May. Mr. Sparks paid it. 
I never complained to Mr. Leitch that the four- 
teenth picture was not supplied. I found it out 
when he refused to accept what I offered him. 1 
knew it before. 20 was paid for “Panama.” I 
had a rehearsal on the 23rd of May. I daresay I 
told my friends the pictures were from the pencil 
of Mr. Leitch. {£ was at his house six or eight 
times{when they were being painted, and suggested 
alterations and improvements. I never com- 
plained. I did not send to ask the defendant to 
do what Mr. Wallisdid. When Mr. Leitch applied 
for his money, I did not erase his name and sub- 
stitute another. (A bill was produced in which 
Mr. Wallis’s name appeared, but Mr. Lord said 
that he was the artist of the decorations of the 
room and scenic effects.) I did not tell the defend- 
ant that he might take his time, as the hall was 
not ready for the reception of the pictures. They 
were not sufficiently advanced on the 8th of May 
to be capable of being ready by the 10th. ‘he 
exhibition was a failure. 
The examination and cross examination of the 
plaintiff lasted for two hours, and was interspersed 
with objections and discussions between the learne« 
counsel, which in some instances bordered on the 
acrimonious. 
Mr. Sparks, who had acted as the plaintiff's agent, 
and his brother, were called. They corroborat«| 
his evidence, and from the whole case, as proved |) 
the plaintiff and his witnesses, it seemed that he 
complained that one picture had never been delivered 
at all, and that the others were in so imperfect a 
state that they had to be corrected and improved 
in many particulars before they were fit for exhibi- 
tion. The now plaintiff had been sued in this cout 
for the price and value of these identical paintings, 
and a verdict had passed against him for an amount 
admitted by him in a letter to be due, though for a 
less amount than that claimed by the then plaintill. 
In the course of the day the following letter, written 
with reference to what was designated the sensaticn 
picture of the exhibition, caused considerable amuse - 
ment. It ran as follows :— 
**8, St. George’s-villas, Friday. 
6 dear Mr. Leitch,—I am going to ask you to 
coax Mr. Mason to change the dun cow into a most 
rabid, ferocious, terrible bull. I have been thinking it 
over since I was with you, and feel vonvinced the bull 
and nothing but the bull will be effectual for sensation 
purposes ; glaring eyes, dilated nostrils, knees bent, a 
regular hair-stand-on-end kind of a beast. There is a 
domestic mildness about the bovine female that savours 
of dairy more than desert ; do then oblige me and make 
her into a Bos Taurinus. Pray excuse great haste, and 
believe me, ** Yours truly, Joun K. Lorp.” 
[Case adjourned. | 





The Srratrorp Commirrsr are likely to present 
a serious loss as the balance of their Shakespeare 
account. While the revels were going on, the 
morning papers made the best of them, as, under 
the circumstances, it was perhaps well, and cer- 
tainly was kind to do; but the papers scarcely 
concealed the fact that the affair excited no en- 
thusiasm on the spot, The local gentry kept 
aloof; not a single man of letters went down froin 
London; Lord Leigh had his little party, who 
drove into the town twice, and there an en. 
Great preparations had been made to receive 
crowds who never came; and this by peice per- 
sons as well as by the Committee. Many of the 
poor people, who furnished rooms and houses for 
expected guests, have lost their savings in tho 
venture, The deficiency in the balance-sheet is 
not yet fully known, but we fear it will be nearer 
3,0001, than 2,0001. If the subscribers are content 
to let their money go towards these expenses, in- 
stead of towards founding scholarships, and build- 
ing a monument, a part of the loss will be covered. 
—Athenewn. 

Workine” Men’s Cot.ecr.—The choir of this 
institution (about sixty mixed voices) gave a con- 
cert on Tuesday evening in the school-room in 
Theobald’s-road, Holborn, for the benefit of the 

ool Charities of St. George the Martyr parish. 

he program was a good one, including some of 
the gems of choral music, such as Mozart's “ Ave 
verum,” Spohr’s “ Blessed for ever” (Last July- 
ment), with some of the best of Mendelssohn's 
part songs. The sin of the choir (which is 
trained by an amateur, Mr. R. D. Lapua) gare 
ble pleasure to a large audience. a 











White Boys,” 


‘made, (The witness here produced a great num-' ! 


assisted the choir with solos. 
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an _— ent down to the instrument, my fingers will have forty avue 
TERMS OF SUBSCRIPTION. Monday, 20th (continued) ¢ ¥ agues 
STAMPED, uxstampgp. | Hon. Mrs. Cust’s Ball, postponed from June 17. in them, Can youhelpme? Do you know of anything that 
Per Year 1's. 6a. 13s. Od. — berg le’s Concert. King Street, St, J will quiet the nervous system? [f you can and will assist 
Vas rs. Hind’ : illis’s Rooms, King Stree . James's, me, be assured of serves * : : 
‘— o a Gs. G4. | iss Elizabeth Stevenson's First’ Recital (Second Series) of | ti" thy “We ean surmail-te Price ten oF tn ee 


Payable in advance. Credit 6d. per Quarter additional. 





447 Cunqves anv Post-Orrice OnpERS TO BE DRAWN IN PAVOUR 
or CRAMER, WOOD & CO., 201, Rucunt-staunt, Lonpox, 





Orrices: 201, Recent StTREkt, 
AND 
55, Kina Srreet, Regent Street, 
FROM WHICH THE TRADE 18 SUPPLIED. 


ADVERTISING SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter periods, 5 per scale. 


FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1864. 


Saturday, 11th, 
Royal Botanic Society's Gardens. Exhibition. 
Miss Armstrong’s Concert. Hanover Square Rooms, at 8. 
Mr. Howard Glover's Grand Morning Concert, at St. James's 

Hall, commencing at 4 past 1. 
Viscountess Palmerston’s Evening Party. 
Viscountess Combermere’s First Assembly. 
re. Macready's Last Dramatic Recital. 
3. 








Hanover Square, 
boune Lady Shelley's Afternoon Party. Lonsdale House, 
Fulham. 

Levassor en Visite—Seénes et Chansons Comiques ; 
Kepresentation, Egyptian Hall, Piccadilly, at past 8. 
Crystal Palace—The fifth of the series of Opera Concerts and 

Afternoon Promenade. Vocalists: Mdlle. Battu, Mdlle. 
Carlotta Patti, Herr Schmid, Signor coe a Signor Ciampi, 
and Signor Tagliafico ; pianist, err Jael 
Monday, 13th. 

Philharmonic Society. Hanover Square Rooms, at 8, 

Mir. Blamenthal’s Morning Concert. 

Madame Anichini Sealia’s Grande Matinée Musicale et Cham- 
petre, Pryor’s Bank, Fulham, the residence of Mr, W. F. 
Wolley, 

Grand Caledonian Fancy Dress Ball. Willis’s Rooms. 

lancy Sale at the Riding School of the Albany Barracks, 

Regent's Park, in aid of the Home for Motherless Girls, 
King Street, Grosvenor Square. 
Lady Rennie’s Ball, postponed from Jane 10. 
iady Henniker’s Second Assembly. 
Tuesday, 14th. 

‘The Princess of Wales's Fourth Drawing Room. 

\iusieal Union, Matinée. St. James's Hall, at : part 3, 

Vira. Schenley’s Dance--postponed from the 31st inst, 

‘irs. G. Waite Vernon's Evening Concert. Beethoven Rooms, 

at o'clock, 

Second day of the Fancy Sale at the Riding School, Albany 

Rearracks, in aid of the Home for Motherless Girls. 
iss Burdett Coutt’s Ball, to meet their Royal Highnesses the 
Duchess of Cambridge and the Princess Mary. 

Iauly Mordaunt’s Second Dance, postponed from June 10, 

‘The Countess Bernstorft’s Concert. 

Levaseor on Visite, Egyptian Hall. at 3. 

The Duke of Devonshire’s Second Assembly. 

Mrs. Gwynne Holford’s First Soirée Musicale. 

Wednesday, 15th. 
Orchestral Concert. St. James's Hall, } 
Agnes Zimmerman’s 8rd Matinée. 13, Dore coord 5 ele 
N.W.., at 3, 

Mie«. Robert W, Crawford's Ball, 20, Eaton Square. 

‘The Countess of Derby's Assembly. 

tuly Margaret Beaumont’ first Ball. 

St. James's Hall, at 2.30. 


Evening 


Musical Society. 
Mias 


Mr. Lindsay Sloper’s Matinée, 


Vir. Malcoym’s (of Poltalloch) Second Soirée Dansante. 
Mre. Robert Gosling’s Concert, 
Rughy Triennial Festival, the Dean ‘of Westminster in the 


Willis'’s Rooma. 
Thursday, June 16th, 
Annual Dinner of the 7th (Queen's Own) Hussars, Clarendon 
Hotel. 

M. Jacques Blamenthal’s Annual 'Grand Matinée Musicale (by 
kind permission), at the residence of the Marehioness of 
Downshire, 22, Belgrave- -aquare, to commence at 3 o'clock. 

Malle. Sedlatzek’s Matinée. Collard’s Rooms, at 2.80, 

Lord Kensington’s Evening Party. 

Mrs. John Macfarren's ‘* Mornings at the Pianoforte.” 
James's Hall. 

Viscountess Combermere'’s Second Assembly. 

Lady Charlotte Watson Taylor's First Dance. 

Lady Vassall Webster's Afternoon Party, Roehampton 

Levassor en Visite. Egyptian Hall, at 3. 

Mrs. Gladstone's Amateur Concert 

Star Club of London. Déjeuner at the Crystal Palace. 

Friday, 17th. 

Tlallé’s Sixth Pianoforte Recital. St. James's Hall, at 8. 

Signor Campana’s Matinée, Dudley House, Park- ‘lane. 

Mrs. Washington Hibbert’s Second Ball. 

Mrs. Fletcher's Soirée Dansante, at her residence in Mansfield 
Street 

Signor Arditi’s Grand Morning Concert. Her Majesty's Theatre. 

The Marechioness of Westminster's Ball, to meet their Royal 
Highnesses the Prince and Princess of Wales. 

Lady Colthurst’s Soirée Musicale. 

Saturday, 18th. 

New Philharmonic Society. and Last Rehearsal. St. 
James's Hall, } past 2. 

Mr. Walter Mactarren's Pianoforte Recitals (No. 3), Hanover 
Square Rooms, at 8. 

Signor Giuseppe Romana, the Pianiste, will give his First Con- 
cert in this country, Collard’s. 

— Lady Shelley's Afternoon Party. Lonsdale House, 

ulham. 

Mr. Charles Fowler's Pianoforte Recital, under Pogo wed 
guished patronage. 1, Stratton _— by the kind per- 
mission of Miss Burdett Coutts, at 3. 

Levassor en Visite. Egyptian Hall, at Y past & 

Monday, 


Chair. 


St. 


Concert at Bt. James's 
of H.R.H: the Prince 
Wales. 


Musical Union. Matinée. St. James's Hall, at $ past 8. 
Musical Gosiety. Choral Practice. Marylebone Institution, at 8. 
Mrs. Speke’ 
Mra. 
Levassor en Visite, Egyptian Hall, at 3. 


The Prince of Wales’s Fifth Levee. 


The Countess (Frances) Waldegrave’s Ball at Strawherry-hall. 


Classical Pianoforte Music at Cramer, Wood, and Co.'s 
Rooms, at } past 3. 
Tuesday, 21st. 


Packe Reading's Concert. 
Wednesday, 22nd. 


New Philharmonic Society. Fifth and Last Concert. St. James’s 
Hall, at 8. 


Lady Margaret Beaumont’s Second Ball. 
Herr Wilhelm Ganz’s Matinée Musicale, at his residence, 15, 
Queen Anne Street. 
Thursday, 23rd. 

Herr Kuhe’s Recital. Hanover Square Room: 
Féte and Bazaar at the Horticultural Gardens, in aid of the 
Building Fund of the Female School of Art. 
Mr. and Madame R. Sidney Pratten’s Matinée Musicale. Col- 
lard’s Rooms, 3. 
Viscountess Combermere’s Third Assembly. 
snd 7 van Sterling's Evening Concert, 
1 Webster’s Afternoon Party. ge ore 

Y Chartatte Watson Taylor's Second Dance 
Lane en Visite. Egyptian ae at 3, 

Friday, 

Hallé’s Seventh Pianoforte Recial. te James's Hall, at 3. 
Royal Academy of Music Morning Performance at Her 
ev rv 's Theatre. 

tation of Prizes of the Society of Arts by the Prince of, 
Wales. Willis’s Rooms. 
The Duke of Devonshire’s Ball, to meet their Royal Highnesses 
the Prince and Princess of Wales. 
ty Gardner’s Concert, unavoidably postponed from the 17th 

st. 


Saturday, 25th. 
Signor Ciabatta’s Matinée. St. ames’ Hall, at 3. 
Mr. Gretton’s Recital of his own Pianoforte 
uare Rooms, at 3. 
ey Lady Shelley's Afternoon Party. Lonsdale House, 


The Great Roso Show of the Season. Orystal Pa 
Levassor en Visite. Egyptian Hall, at 4 past ~~ 
Monday, 27th. i 
qpihermenie Society. Hanover Square Rooms, at 8. 
. Ascher’s Morning Concert. Hanover — 
Mies Elizabeth ieonnesaie Second Reeital (Second Series) of 
Classical Pianof 


ons. 


‘orte Music at Cramer, | Wood, and Co.’s 
Rooms, at} os 8, 
Full Dress Ball. Backingham Palace. 
Tu 


Tonto Hall, ‘at } past 
ames’ 8 ‘at 3, 
‘8 Second Ball. oe 
jan Hall, at 3. 
Wednesday, 29th: , 
Mdite. L. Van Noorden’s Ganon "Hanover Square Rooms, at 8, 
Miss Kate Gordon’s Second Matinée. Collard’s Rooms, =e 
Mr. John Thomas's Evening Concert. St. James’s Hall ; 
Mr. Lindsay Sloper’s Matinée. St. James's Hall. at 2: 86. 
The Prince of Wales's Inspection of the Hon, Artillery Company. 
Thursday, 30th. 
aw o-. Association. ‘bollards Rooms, at 3. 
1. G. Regondi’s Morning Concert., Hanover Square Rooms, 
Hers Wilhelm Ganz’s Soirée Musicale, at his residence, 15, 


Queen Street. 
Craven, Cottage, 


Musical Union. Matinée. 8t. 
The Hon. Mrs. Row!) 
Levassor en Visite. 


Anne 
Ledy, Hovant's First Afternoon Party. 
Ph vai 6 


Hallé’s Righth{Pianoforte eital "st. James's Hall, at 3 
Satu rday, 2nd. 
Royal Botanic Society's Gardens:' Exhibition.’ 
Monday 4th, ita 
Madame Anichini Scalia’s Matince d’ invitation. 
Miss Elizabeth Stevenson’s Third Recital (Second Series) of 
Classical Pianoforte Music at Cramer, Wood, and Co.’s 
Rooms, at # past 8. 


Mr. David. Lambert's Evening whi Daan Myddleton ‘Halli 
= * = Second Afternoon Party. Craven. Cottage, 


apeendon, 9th. gv ; 
= uae of Music. Concert. Hanover Square Rooms, 


Monday, uth. 

Miss Elizabeth Stevenson's Seventh and Benefit Recital of 
Classical Pianoforte Music, at Cramer, Wood, and €v.’s 
Rooms, at } past 3. 

Wednesday, 13th. 
eer > tg Soirée for Fellows, Associates, Lady Assbctntes, 
Annual Subscribers, .. Hanover senaes se 


8. 
Vas rT! 16th. 
Messrs w. H. Holmes & G, W. Garments feennd Sinan, 


~b! = 
Grand Fan and, Racer if Crystal Palace), in iuabe = 
Royal Braatic College (per _ 


Sean Dap Fai gt amar oral Pulsed ini of he |' 
The Puke and Duchess of Bucclench ‘are about wr sr 
‘ “Poet has cart for an Assopbfy atthe ight 
vinci Harel Howe a W siesta ~ 

Parties at thelr residence i B Belgrave ree 


ls 





10 CORRESPONDENTS. } yf 
Miss P.—Your tickets arrived too Jate. im the: wees an 
could not avafl ourselves of them. 





to (aud oh! what an un 








B. Se aad be lel 
Vraror.—Yea, you éan obtain ‘the in any provincial 


town through agents. 
L. N.—The air is a. popular Prec on, which ah | 
published with English wards. toautadea 
Piano, who wnites a Indylike hand, addresses u ‘ 
poor little wretch of a professor, 


the nervousness she so deplores, The means which occur 
to us at the present moment are :—I. ‘The establishment of 
a claque in the reserved seats, II. The distribution of free 
tickets among gentleman-friends with umbrellas. 111. 
Stout (ifa lady artist). IV. Brandy and. soda (if'a male 
artist), V. Cultivation of assurance by frequently per- 
forming at private parties some of Mozart’s symphonies in 
several movements. WI. The vis with which every true 
artist is inspired by the presence of a detested rival's name 
in the same program, and the consequent determination to 
outdo him or her. This last is the best incentive yet 
discovered, and is calculated to support a performer through 
many trials. 





Musical Reviews, Feuilleton, and some correspondence are 
crowded out, 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Epitor, 201, Regent-street, London, W. 
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The Strand company appear in: Liverpool, at 
the Prince or Waues’ Tuearee, shortly, 


Malle. Vitali has left’ Mr. Mapleson’s company, 
the term of her engagement at Her Majesty's 
Theatre having expired, 








Messrs. Foster and King, music publishers, 


}have removed to central premises in Regent- 


‘street, close to Maddox-street. 


Signor Wachtel’s congé expired last Saturday, and 
thé has returned to Vienna, where he is a great 
favourite. 





Signor Arditi’s new waltz sung by Mdlle. Tietjens 
in Nicblaits * Falstaf’” ‘is now published, ‘and will 
prove a'worthy companion of ay ** Bacio” and the 
‘* Ardila.” 


“* Leah,” baving finished at) the, Adelphi, is 
going to the country. Miss Bateman. takes a 
short rest of a week or, two, after, rahi she 
commences a provincial tour. 





‘Portion of the soprano music of “ Stradella” 
Ka’ been assured to be copyright i in England, 
‘but we find that more than one house is issuing 
it as noni-copyright. = 


‘The title of Mr. Balled new emi opera ts “The 
Sleeping Queen,” the property of Cramer, ‘Wood, 
& Co... It,is. founded on a Spanish romance, and is 
written in Mr. Balfe’s airiest and happiest vein. ' 





Master Willie Pape had the honour of playing 
at MartBorover Hovsr on Monday night, by 
special command. of his —_ cgi the Prince 
of Wales, 


Mr. sesh? Mrs. ‘Howard ' Paul have’ gene to the 
SranpaRp Tuxarre, where their én inment 
‘ie, no successful, and drawing’ crowded 
houses 


° i ‘ 





Mame, Lnachetienke, she the new! oatttralte; who 

g at the Monday Popular Concert this week, 

(® Yery fine voice, and. the ealttre of'a 

good ertist. , Pen, ceanted, meek fgrommble imi- 
Pression. om her audience, Te 


M. de Flotow, Prothier of, ‘the composer. of 
“Martha,” has recen' ty Wow, out, his braing on 
his'own grounds of Fri ichswald, near Blanken- 
berg. “ He’ ‘was! in ‘the full vigour of his life, and 
enjoyed a é fortine.. Conjecture is lost as to 
the cause of this suicide. 


Priulein Dacea has suddenly left Covent Garden 
for Franée’ Rumour is busy with her thousand 
tongues as' to the cause, but we believe that the 
yurtng favourite prima donna was far from well, and 








, by a past experience, that the very instant I sit 





required change and rest. 
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upwards of 4001. from Mr. Tennant, the tenor 
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The new College of Organists (of whom as a 
body we intend shortly to speak), have offered 
prizes for certain Competitive Musical Compo- 
sitions. The dates of trial, the name of the 
secretary, and other information will be gathered 
from our advertising columns, 





Mr. John Coleman writes to The Times, that a 
lineal descendant of the brother of Shakespeare 
—and bearing the family name —. is living in 
indigent circumstances at Wolverhampton: He 
urges a few benefits in London for ‘this Shake- 
speare, and the gift of the curatorship of the 
Shakespeare House at Stratford. 





We learn that Mr. Sullivan’s ballet “TZ/Ile 
Enchantée,” which is now running at Covent 
GARDEN, is still in M.S. Does Mr, Sullivan hesi- 
tate to let: it go, or ard publighers backward in 
making an offer? The ballet is a melodious mine, 
out of which all kinds<of dante nitsic might’ be 
dug. 





Friulein Liebhardt, we believe, has recovered 


singer, or rather from his surety, for breach of an 
engagement made with that gentleman last season 
for a tour. | The proposed tour did ndt come off, and 
as our readers are aware, Mt: Tetnant has since 


been unable, from illness, to. attend te, or Beofapmional 
matters. 





Mr. Wallace and Mr. Chorley ate whgiived in 
re-writing the last act of the “ Amber Witch” for 
Continental representation. The libretto is being 


“done” into classic German, and the orchestral '|:Duo; 


score will be published in the usually munificent 
way of foreign houses, who. find, they’ can- afford 
that, to us, extraordinary) luxury,., The spoken 
dialogue will, of course, be excised and recitatives 
written in. 


The late Mr. T. P. Cooke has: left by his will 
two bequests, for, the benefit: of . the theatrical 
profession and the dramatic author. He ‘had 
originally intended to give 1,000l. to the General 
Theatrical Fund, ‘but’the prospérity of that. in- 
stitution rendered such assistance needless; and 
therefore he gave 2,0001. New 31. per cent. annuities 
to the Master, Deputy-Master, and Wardens of 
the Royal Dramatic College, to be held by them 
and their successors for the time. being im per- 
petuity, for giving a prize for the best, drama,on 
a nautical or national subject, to be called “'T. P. 
Cooke’s Nautical or National Dramatic Prize.” 
The interest of the fund is to acdanvalate for ‘two 
or three years, andthe amount at the énd ‘of the 
period to be awarded for a prizes: the’ piece td be 
then disposed, of to. any theatre, metropolitan: or 
provincial, and the profits of it to bas applied to 
the general purposes of the — 

Ga HAM, 
THE. ORGAN! NUISANCE: 


Petitions in favour of Mr. Bass’s Abolition of 
Organs Bill have: been, during |the pasti fortnight, 
extensively signed: hy, the :mnsical profession. 
An Italian name joceurs \in the lists: now! /and 
again. This is very hopeful. Foreign artistd, 
therefore, do not, of necessity, believe in pne 
another. The Bill itsélf catie ‘on’ for ita kétond 
reading on Thursday, and a disctission' took pliive 
in which ' Mr. Hankey and ‘the ‘Chiancélldér of ‘the 
Exchequer opposed’ the pritciple of the ‘Bill’ as 
vexatious and tyrannical.’ The expériences’ oh 
the other side were ludicrously dismal. Mr. Bass 
related that at eight o'clock that morning, while 
at breakfast, he was put out of humour by a,street 
band. At nine, when reading the Tignes, another 
struck up; and at ten, when he wag nanan ip in 
his correspondence, a band of , trumpets, and 
trombones came under his window and blew 
® blast which shook hig yery, house He) sent 
out his servant to request.a_ policeman to remove 
the band. The answer he received from 203.4 
was, that, unless his master reported himself. to 











removed. He wént himself to Sir Richard Mayne, 
and found that the policeman. had not much 
exaggerated the law. Sir R. Peel described in 
piteous tones his sufferings from a barrel organ 
which every Saturday morning playeth the Hun- 
dredth Psalm.in front of his house, that being 
the only serious piece in the organist’s répertoire. 
The House then divided. The numbers weré— 

For the adjournment of the debate ... 19 

_ Against it ‘ $e 

' Majority agaduat the adjournment... 87 
The Bill was then read a second time, 








TAMBURINI AT FLORENCE. 





Fiorance,. May. 30. 
I send you (writes a correspondent) a program of 
a concert lately held here, which was: extremely 
interesting from the re-appearance of the veteran 
Tamburini. This is the program in question :- 
SOCLETA FILARMONIGA FIORENTINA. 
» GRANDE ACCADEMIA VOCALE B STRUMENTALE. 


PARTE PRIMA. | 
tie: (Ul Domino Nero) oi + eos. secre oad depen svlenion Auber 
Terzetto delP Introduzione nell’ Opera (Semiramide).. 
Eseguito dai Sigg. Tiberini, Cav, Tamburiai, e Emerie, 
Romanza eee” “La Crocellina & O80} 90 «panydes 
ita, dalla ra Angelina Tiberini, 
Duo, ‘Parlar 


Eseguito dai Sigg. ars ba ty e Cay. Tanbaill 


ROONDA. «| " 
Notturno, “ Tornami.a lire” (Don Pasquale). - L scales ‘Donitetti 
Tecguito dn dalla Pat ‘Bellini e dal, Sig, Palermi: 
Ramen con accompagnamento di Pianoforte e Vio: 
oncello ....... Jose e eee seccecesecccecesecsibiae Robaudi 


Overtura (Reggente) : oclllS -VAIIE 0 cc00006n00s Mercadante 
Duo, ‘‘ Dunque io son” {Barbiere di distoigtd IITs 

Eseguito dalla Signora' De Marini e oem hicgrice 

‘*Amor possente nume" (Armida) 

Esegnito dai Sigg. Angelina e Murio Tiberini 

Aria, Finale (Bf) a a ono csk deat Pacini 
guita dalla Signora De Marini Bytt ve 

Cavatina, ‘‘O luce di avert we — di Chaneunts) 

berini. Donizetti 

Sestetto, ‘Questo ¢ un ~ narrate Co to” (Cenerentola) Rossini 

Eseguito dalle Signore De Marini, ini, ¢ Zamboni, e dai 
Signori Palermi, Cay, Tambuyini, e Ronconi. 

Vo il Direttore della Musica, Principe, C, Poniatowski. 
The band ‘was excellent,’ In’ the ano, “ Parlar 
Spiegar”’. Tamburini’s singing ‘was. worthy of his 
est days, and the number wis Vociferously encored. 
So also.in the romanza of Robaudi, the. ’cello:obbii- 
gato to-which was playefl to perfection, "Through- 
out the performance was indeed excellent: Thé 
‘great event, of coutse; was’ the Tamburini revival. 
Whenever he appeared tthe furore had no bounds, 
Another veteran, Signor, Rénconi, brother, of, the 
Ronconi 6f your ‘London Italian Opera, although 
nearly sixty years \of age, sang like # great: artist, 
and had an immense reception. 





= = 


OUR MONOTONOUS MANAGEMENTS, 


In religion, politics, diet. and amusement, the 
English nation is‘disposed to be conservative, A 
steady-going people, whose’ perceptions are slow 
and” affections “strong, is generally inolined 
to remain constant’ 'to anything, to which, it. has 
takén a liking, and ‘to. view: @ from! that 
—even the change of improvéniént—with in- 
difference., Henee the prevalence of w bad system 
withus; and’ the'difficalty of insinuating ,ypon us| 
alteration for the better: 
jurisdiction and bad custoris, on the eat al 
our fathers bore them; yan kad sonpy, inthe Beir. 
ing, are equally long-su: g in the tage of 
material and. mental food:"We 'rin 
changes of boiled and réast ard pai sy and id fi 








roast and boiled,.until: the property: ‘saddje-of- 
mutton rousés the disgtist of the, Times, sated with 
imbhotony. Aj 80 with ourmsthetical fo 


swith the music anid this play, which are thet 
tional banquets of the mind. Oft-recurring and 
long-lasting are ‘thesé: thental feasts of time-worn 
joints and-old vegetables, which the ablic caterats | with 
serve to a conseryativé public. en the cloth 
is spread in Exeter Hall, and the festal oratorio 
laid out, do we not know beforehand the: ‘matere of 
the: repast? Do -wo not’ of tv ‘certainty, vee the 
standing, dish called “'Meisiah,” or the assured 
joint, “ Creation,” or the round, “Judas Maccabous,” 
or the side-dish, * Stabub Mater?" When, 





be either dying or dead, the band could not be 


We, tbat, bear bad! 


the invention of a new theatrical refection, is not 
our pleasure at the novelty cooled by the con- 
sciousness that the fresh food will be served up for 
months to come, and hashed for weeks after that, 
and even kept on the board—or boards—until 
cold and tasteless, when the banquet hall is de- 
serted ?*See the fare provided for the public 
by the managers, and confess that to hail it when 
served up warm is to condemn the world to its 
nightly; .repetition ad nauseam. A run upon 
“ Dundreary’’. puret. simple entails  Dundreary 
itself for a year, “ Dundreary” improved for 
another’ year, ** Dundreary”’ disguised for another 
yeast, and after that—blank. The idea of grate- 
fully abandoning an used-up success never seems 
to occur, to ,those who have profited by it while it 
lasted; .to.consign it to natural decay is what 
these i believers Jin dramatic immortality can 
never see. Roversing the creed of the Sadducees, 
author, actor, and manager seem to cling to the 
belief of many resurrections, when the breath is 
out ahd the'life extinct. The galvanism of adver- 
tisement is brought to bear upon the decayed 
body, and the breath of life supplanted by pufling, 
‘long after ‘the ‘natural term is passed, beyond 
which|.the dramatic flesh, like the human flesh, 
goes, to grass. 
_ A growing complaint has been forced upon us, 
as'‘it has indeed been forced upon the public 
generally, by this encroachment beyond measure 
upon our common endurance. 'T'o the play-going 
residents of London the, circle of dramatic enter- 
tauinment is gradually becoming narrowed to very 
small dimensions, and this through a system whose 
abuse, increases, Monopoly and monotony in the 
theatres are becoming ‘tiresome. Night after 
night, until the, nights stretch out into weeks 
and the weeks into months, one knows by heart 
—by sickness of heart-—the contents of every 
playbill in’ town. Here my Lord Dundreary, 
there the Ticket of | Leave,” yonder ‘ Leah,” 
a few doors, farther, “Hamlet” or his rela- 
tions—even at the theatres which claim variety, 
the light forge of the drama is clad in an unvarying 
uniform; and “Rumpelstiliskin” and “ Mazourka” 
are same and old. To this it may be argued that a 
manager is right in running a piece so Jong as it will 
draw, though its line stretch out to the crack of 
doom. “Of that the public are the best judges, may 
‘be said,’ and the fault or its correction lies with 
them. And this would be reasonable if it only 
comprised a truism ; but unfortunately the postulate 
is wrong, It is an assured fact, the force of which 
is admitted dans les coulisses that the crack pieces 
whith ran for their hundred nights are the shallowest 
mockeries, su tamer in their decadence by the 
‘powér’ ‘of ‘paper ;'"and the brilliant and crowded 
houses, -which: carry @ long-running play in trivmph 
bd ‘its! Close, ‘are \source, of little comfort to the 
treasurer. | pa support of which we could point to 
two.or three, houses, where dramatic longevity is 
most boastful and unreal, and where the life of a 
play, ostensibly: counted in three figures, would not 
number gnotethan “two figures. of genuine and 
assured success. 

To thi we Would Persea a growing objection, 
which on the part of the ‘publi¢ will undoubtedly 
| assert its forée béfore long, and. correct the evil by 
so\nsserting it. “Far more ‘profitable would it be to 

more,,in their own, interests and to the 

action of » heir! supporters, if the credulous 

a the submitted themselves to the natural 
desire of people to qttit, thie old enjoyed for the new 
dntriéa”"When a’ subject has served its turn, in 
~ \the:aameé® of progtéss ‘let tis have another; if it 
fail, bad and, ill; try again. To return to the old 
suit, Smet cea re and, worn, and to try and patch it 
‘ thie”olden stuff, is to make a very dismal 
raniée “iit! the ‘bést. ‘The most. brilliant jokes 
with constant ‘ ‘repetition, the sweetest music is 
wearying on fhe’ theatrical Meruusaten is 

@inaufferable bore in his toothless old age, and 
Laub Meer ‘aud Settled” or The Ticket of 
Leave Man. at “Home,” is a dramatic possibility 
whieh! causes’ us ‘to shudder at a contingency at 





the banquet-scene’ to dramatic ground, wé 








which we may one day arrive, 
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HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 
Vill. 





It may not be entirely unknown to you, my 
Elitor (writes our own Bohemian) that there 


exists in this congregation of incongruities called 


‘own — otherwise London, otherwise Babylon, 
otherwise and to very many people the great world 
itself—a district called Islington. It is a district 


which in extent and illimitability is very much 
the same as other districts: it is as loose and 
overgrown and aggravating as any metropolitan 
It has a few character- 
istics of its own, chiefly consisting of a profusicn 


of yir's in brown stuff dresses and straw bonnets, 


district can hope to be. 


of long streets with a pavement so high that you 
can stand on the curbstone and kick the heads 
of the horses and snap your finger in a cabman’s 
face, and with said pavement so unprotected that 
« step from a housedoor lands you in a canal 
(ulvisedly) some twelve feet below the trottoir. 
Another characteristic of Islington is that its 
inhabitants have some strange connection with 
the City, which induces a preyailing suspicion 
that every decent person who lives there has an 
office in E.C. he matutinal exodus is great, but 
an Islingtonian peculiarity is, that it never leaves 
the neighbourhood deserted. You find the streets 
as full as ever they were, and the photographers in 
as great force as before, and the girls in the 
stuffy brown dresses still as thick, long after the 
last morning bus from the Angel has carted away 
The historical characteristic of 
islineton is legendary, and refers to a lyrie myth 
treating of a damsel of impulsive temperament 
named Isabella, whose perpetual possession of an 
umbrella of humble manufacture is not altogether 
accounted for in the legend, though her parent- 
age is unequivocally described, and her father’s 
profession of perruquier satisfactorily set 
forth. 


a knifeboardful. 


In this interesting neighbourhood I lately found 
myself. I have been explicit in my experience 
of it out of consideration for you W. people, 
have no knowledge of N., further than 
aun oceasional visit to King’s Cross comprises, I 


who 


had got out here in an out-of-the-road manner— 
in an out-of-the-Euston-road manner, I may say, 
for I wished to see how far it was possible to 
walk along a vista of tombstones and memorial 
lions and dragons, without swooning away. A 
very cheerful route is to be found—say from 
Edeware-road to the “ Angel.” Edgware-road is 
itself no Paradise; but its points are eclipsed by 
its namesakes of Euston and Pentonville, and by 
the time you have run the gauntlet of the dazzling 
photogrammatical establishments, and got rid of 
the squares, and climbed the long hill, and got 
to the resting place of celestial terminology, you 
feel about done, and hail the Philharmonic Hall 
as a harbour of refuge. 

Which was what I did. But whether (as Mr. 
Weller’s illustration goes) it was worth while 
going through so much to attain the object, de- 
pends on the length of the visitor’s journey and 
the length of his purse in the matter of cabs. Of 
which your Bohemian had none. 

My first impression of the place was that there 
were too many waiters and too much noise. The 
first fault is a good one, because it usually insures 
attention, but at the Philharmonic it insures too 
much attention. I don’t want a captain’s biscuit 
at intervals of five minutes; a captain’s biscuit 
under any than maritime circumstances is an un- 
prepossessing sort of diet. And I don’t like a cargo 
of this provender rested on my knees from time 
to time to give ease to a small boy whose basket 
overpowers him. However much a favourite with 
officers of the navy, to me the food is obnoxious. 
Nor is too much chorus on the platform a good 
thing—even in “ Semiramide” or “The Last Rose 
of Martha”—I mean “Summer.” The instru- 
mentation is too strong and not harmonised, and 
the singers do not always keep together. I was 





among the chorus, because it looked friendly to- 
wards Islington. Abraham was evidently suffering 
from a conviction that Grant was getting the worst 
of it, for he looked low; but Sims Reeves was in 
pretty good feather, There is a contralto, Miss 
Lizzie Harrison, whose notes I could not make out 
for some time. ‘They were certainly not di petto, 
nor could you call them di testa. Browne, who was 
with me, called them di-tested, and I agreed. I 
afterwards found out they were shoulder notes, 
and were produced by shaking that necessary part 
of the human system, in which direction Miss 
Harrison has been bountifully favoured by nature. 
The soprano is good, and was rather a relief; 
though out of the character of soprano of the 
concerted pieces, and in the character of one of 
those hideously impudent young women who libel 
their sex by singing comic songs supposed to be 
arch and roguish and sharp, Miss Grace Darley 
was as vulgar as ever the author of the song could 
have hoped. She carried out his intention com- 
pletely, and gave one the sensation of cold water 
down the back in a comic song, “The girls don’t 
care.” Favourably to be mentioned are Mr. 
Bervan, baritone, and Mr. Webster Williams, 
tenor. 
‘’he comic element—except in the case of Mr. 
Arthur Lloyd, who has the true vis comica, and 
sang an extremely ridiculous song with very 
obstreperous rhymes—is poorly represented. Mr. 
Lloyd did not come on till late, and your Bohemian 
was getting low on the subject of comic songs; 
for he had been much put upon by a hypochon- 
driacal gentleman, who is a paradox of music halls, 
and whose name is Harry Sidney. How, in the 
name of all that is weird in life—how—when— 
why—where was that man created comic singer? 
What claim has he, beyond heaviness, slowness, 
mental depression and the broadest ignorance 
of fun, to be looked upon as a comic singer? 
The sight of him is sepulchral. Mr. Banting 
at a funeral is the idea called up by his appear- 
ance, and his singing carries it out. His genius 
is supposed to be the serio-comic—the apology for 
humour of a moral type—the kind which combines 
the brimstone of instruction with the treacle of 
wit. ‘ Never speak of a man as you find him ;” 
« Let each man learn to know himself ;’’ “ Do the 
thing that’s right, friend,” are of the class I mean. 
Your Bohemian protests against Mr. Sidney ; sees 
nothing of comic, nothing of humorous, nothing 
of ordinarily bearable in those topical allusions 
(brought forward without a grain of spice in the 
mention of them) which evoke a roar of idiotic 
applause, at the words “ Denmark,” “ Blair 
Athol,” “* Oaks,” and “ Garibaldi.” 
I have reserved mention of the sisters Clari 
and Annie Young for the last, as an especial tit- 
bit. For so the management evidently consider 
them, and keep them back until the end. They 
are very graceful and unobtrusive, and can be 
dashing without being low, a perfection not un- 
derstood by every soubrette singer, and not even 
guessed at by the young lady who sings “ The 
girls don’t care.” This very difficult art is pos- 
sessed by Clari and Annie, and they have a well- 
written duet, which was the most enjoyable thing 
about the whole entertainment. If you want an 
inducement to visit the Philharmonic, my Editor, 
I cannot offer it you in the attraction of the cap- 
tain’s biscuits, or the cigars, or of Mr. Sidney the 
sombre, or of the run of comic songs there; but 
I can offer you an inducement in the presence 
and plumpness of Demoiselles Clari and Annie 
Young. 
Out-door music is rather rampant just now in 
town. I do not allude, my dear sir, to the organs 
—as you no doubt imagine—for, unhappily, they 
know no season, or rather are acquainted perfectly 
well with all seasons, as I have quite as much of 
them under my lattice (an excellent two pair front) 
in December as I have in June current. But I do 
allude to Promenade Concerts, and Commission- 
aires’ Concerts, and Sunday elevating-the-Masses- 
Brass-band Concerts in the Park, etc., ete. To 





glad to observe Abraham Lincoln and Sims Reeves 





brass bands a bit. If they played sacred music, 

one might get over the anomaly (alittle) of a brass 

band sweating away in an al fresco orchestra on 

that beautiful day described touchingly as a « day 

of rest”—in what of the Bible remains credible 

after “Essays and Reviews.” But in Regent's 

Park, where I wandered in search of copy on 

Sunday last, the “People’s” Brass Band did no 

such thing. They blew and they puffed and they 

banged and they beat, but the issue thereof was 
carnal and secular—being excerpts from Meyerbeer 
and Nicolai; yea, from dance writers of our own 

time. Thou, O editor, who knowest me, wilt not 
suspect me of bigotry. No; you are aware, on 
the contrary, that I disbelieve in Dr. Cumming, 
that I approve of singing bits of the “ Elijah” in 
the sweet Sabbath evening-tide to the piano, and 
that I hate high-church girls who fast, but are 
otherwise slow, and wear no crinoline, and are 
conspicuously retiring in their habits generally. 
Well, I don’t like these Sunday bands. Their 
music grates at the best on the exquisite calm of 
God’s day. The most perfect harmonies—the 
noblest feeling of melody—lie in the serene calm 
of a holy day—and I don’t individually want to bd 
kept out of a public house,“or tempted to admire 
Nature in the Park, by means of a profane brass 
band. Of course it’s done to humanize and 
elevate the masses. And the masses—equally of 
course—don’t go. What I saw was a great and 
speculative a-do about lettingjof twopenny chairs, 
and selling of penny programs, and a disposition 
for Liiis to go on ’change,“and a general idea on 
the part of the clerkocracy present that Sunday 
had been included in the last Reform Bill, and 
that this was the result. Bad, I say, utterly 
bad! And don’t answer me that I cant. As 
*twas said before my time, the most canting cant 
of all cant is the cant that cants against cant. 
Allons! 

And we shall go, if you please, and it be not 
Sunday, down to the enclosure at Pall Mall, where 
the Band of the Commissionaires play every even- 
ing till dusk, and where you get a comfortable 
seat for a trifle. These fellows, if you will believe 
me, play very well; and the whole affair is res- 
pectable; and they don’t pretend that they are 
elevating the tone of the People. This, I take 
it, is a great feature. I am beginning to hate the 
People. Who is the People? Why is the People 
thrust down my throat everywhere I turn? Why 
are they to get cheap literature, and cheap lectures, 
and cheap concerts, and cheap commendation, and 
cheap houses, and profane music of a Sunday— 
whilst I, an educated man, have to shift for my- 
self? Bother the People! The Commissionaires 
play very fair music, and charge you tuppence (I 
think; but I gave a florin, and the change was all 
halfpennies, and beyond everything but Babbage’s 
machine to calculate), and they don’t pretend that 
you go out any better or any wiser. 

The upper ten thousand have their sub Jove 
music too; and they have it, inter alia loca, at the 
Botanical Gardens, Regent’s Park. There was a 
show of American flowering plants on Monday, 
and I went on the Wednesday following to 
promenade (only I did not promenade on account 
of the angustosity of my boots—why should people 
not wear sandals this weather ?—chiropodists to 
the contrary notwithstanding) and heard some 
very good music. I append the program, (with 
one “m,”) and beg to record my opinion that it 
was well selected and well played :— 


THE BAND OF THE ROYAL HORSE GUARDS, 


PART I. 
Grand March, ‘“ Cheval de Bromze”’......66....seeeeeee Auber 
Overture, “Fidelio”... ..cocccescccccccscescccecs Beethoven 
Valae, “ Amoretten” ..........sssccsecsccsscsssences Gung 
Selection, “‘ The Merry Wives of Windsor” .......... Nicolai 
Polka, “The Chase” ............ 0 sat disbenoenns Burkhardt 

PART Il. 
RR A ae Ye I Hanser 
ME IN oo du ccccccccecnccncs cacacncepeceen Weber 
Quadrille, ‘The Royal Boudoir” .................000 08 Coote 


Selection, ‘‘ Les Mousquetaires de la Reine” ......... 
Galop, “‘ Excursion” 





begin with the last first: I don’t like these Sunday 
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CONTINENTAL JOTTINGS. 
Xv. 





Lerestc, June 4th, 1864. 
The “Public Examinations” of the pupils of 
the Leipsic Conservatorium (writes our correspon- 
dent), which have been held during the last few 
weeks, suggest the question, what has that in- 


stitution done for the progress of art? I do not 


propose to enter into a detailed criticism of the 
performances of the pupils, for it is not a public 
examination alone, where the pieces are specially 
prepared for the occasion, which can test the 
value of the teaching. Sutffice it to say, that two 
of our countryfolk were among the best players— 
Miss Georgiana Weil (a niece of Mr. Macfarren) 
in Mendelssohn’s D minor concerto, and Mr. Horton 
(', Allison in the same composer’s G@ minor con- 
certo. The performances included pianoforte, 
violin, and violoncello solo and ensemble playing ; 
solo and choral singing; organ-playing ; and com- 
positions of orchestra, chamber, and vocal music. 
‘he bias of the pupils to the modern school was 
strongly marked. The piano compositions selected 
were confined to those of Weber, Moscheles, 
Mendelssohn, Schumann, and Chopin; the violin 
to Spohr, De Bériot, Mendelssohn, and David. 
Hither the masters seem to exert too little in- 
{iuence upon their pupils in directing their choice, 
or the pupils are too self-willed to obey. Seductive 
enough is the Romantic school, but its followers 
require to be strengthened by the more invigo- 
rating productions of the classical age. I am not 
denying the many and great merits of the Roman- 
ticists, but a too exclusive bias in their direction 
lvings with it enervation and vagueness, just as 
exclusive classicality tends to dryness and retro- 
gression. ‘To judge from the character of the 
majority of the pupil’s compositions, it might be 
supposed that the masters of the Conservatorium 
belonged to the Zukunft party, or, as it prefers to 
be called, the “New German School.” But the 
names of Reinecke, Hauptmann, and Richter are 
asuiiicient guarantee that this is not the case. 
These professors must, however, have felt very 
much like a hen which has hatched a brood of 
ducks. I believe several of the compositions were 
rather considerably “tamed” before they were 
submitted to the public, but much was still left 
which ought not to have been stamped with the 
seal of the Conservatorium. Perhaps there is a 
something in the air which seizes upon the present 
generation, just as our fathers went through a 
course of Byronism; but as the latter settled down 
into most respectable fathers of families, so there 
is still hope that when our young friends have 
sown their musical wild oats, the extravagance 
and the impatience of law under which they now 
suffer (and make others suffer) will give way to 
sounder views, and that the present fermentation 
will end in wine, new, perhaps in taste, but sound 
in body. A pianoforte fugue, by Herr Radecki, 
of Riga, and a “dance” from “Music to the 
Winter’s Tale,” by Herr Flitner, of Dachwig, 
must be excepted from the general censure. 
Earnestness and effort on the part of the other 
young composers cannot be denied, however much 
opinions as to their taste may differ. It is un- 
fortunate that the Professor of the Aisthetics and 
llistory of Music belongs to the new school; so 
far as I am aware, its only representative in the 
Conservatorium. This chair, which of all others 
has so much influence for good or evil, ought to 
be otherwise filled, if the Directors had moral 
courage enough to do justice to themselves and to 
their pupils. 

The cursus of theoretical construction, as con- 
ducted by Dr. Hauptmann, Herr Richter, and Dr. 
Papperitz,is admirable andthorough. That happy 
medium is inculeated which is equally removed 
from the anxious timidity of the old school, and 
from the lawless audacity of the new. The piano 
was well represented. ‘The system introduced by 
Herr Plaidy, the principal master for the techni- 
calities of the instrument, gives a certainty and 


and stumbles. There may, perhaps, be some 
danger of the touch becoming hard, and the style 
mechanical; but the safeguard against this is 
musical feeling, without which no technical skill 
will make a player. All that relates to the style 
of playing, and the true conception of music of the 
classical school, is taught by Professor Moscheles 
as few others could teach it. 


preserved me to this day in sueh complete health 
and strength; and then I must thank the 
Directors, my colleagues, and the pupils, for the 
affection they have shown me to-day. As long 
as my mental and physical energy are preserved, 
(and, thank Gop, they are as strong as ever), I 
hope to devote them to the well-being of the Con- 





But the professor | Servatorium, and to the progress of art; and when 


‘present, as is generally the case among young 


has himself repeatedly said he does not pretend to | the time comes that they begin to wane, be as 
teach the more modern music of Chopin and| lenient to me I pray you, as you are affectionate 
Schumann and the Romanticists, with which he|2ow.” It was evident that these simple words 
has less sympathy. ‘This music must be taught, | Came from the heart, and when they were spoken, 
and it were much to be wished that a master | “hoch!” after “hoch!” was shouted, and among 
should be appointed who could do it justice. At them some English “ hurrahs!” were audible. 

I see that in No. 33, you speak of the new 
people, the virtuoso element is unduly esteemed by theatre as being in course of construction; it would 
the pupils; brilliancy of execution being looked have been nearer the mark to say discussion. One 
upon as the end, instead of the means. important step, the raising the money, has been 
The organ has not that consideration bestowed accomplished; plans have been sent in by Herr 
upon it which its importance deserves. There|Langhaus, the architect of the Berlin Opera 
may be many reasons for this. ‘There is but little | House. So far as can be judged from paper, these 
demand and less employment for first-class organ- plans are excellent, both internally and externally ; 
ists in Germany. In the church services the organ | ®2d although some of the good citizens deplore 
is only required to accompany the chorales; if any the loss of a piece of the end of the “park” and 
more elaborate music be performed, an orchestra|°f @ bit of the “Schwannteich,” there can be no 
is employed. For a long time there has been a doubt that when finished the new theatre will be 
prejudice against using the organ in combination | 22 ornament to the town. But when it will be 
with the orchestra in oratorios, &c., which is but'| finished, or even begun, no one acquainted with 
now beginning to die away. These are general] Leipsic powers of talk will venture to foretell. 
unfavourable influences, but there are others |The new director will have to take the old theatre 
peculiar to the Leipsic Conservatorium. The |for perhaps several years, and this makes the 
instrument upon which the pupils have to practise difficulty of coming to terms. 

is the most miserable imaginable; asthmatic and| In Vienna, the last novelty, or, rather, revival, 
rickety, ivories worn away from the keys, some before the close of the Italian opera season, was 
of the stops slow in speaking, he must indeed be | Paccini’s “Sapho,” with Mdme, Barbét as the 
a devoted lover of the organ who can find anything heroine, and Mdlle. Artét as Klimene. The opera 
but disgust in his hour’s practice. Add to this, |0es not seem to have pleased. The threadbare 
that the organ is in a church, and that the Leipsic| forms, the noise instead of passion, and the 
authorities seem to think frigid mortification (by | S¢neral want of depth of feeling, could not be 
deputy) is meritorious, and therefore the churches | ™e palatable by the luscious suavity of some of 
are not heated, some idea can be formed of the|*2e melodies. Why will no one try Gounod’s 
pleasantness of a sojourn in such a locality during | °PC™ 0" the same subject ? x 

a German winter, when the thermometer is often In Cologne “The Prop het has been put “pp = 
for days together down to zero, and even lower. the stage, with new mounting. The first evening's 
Under such circumstances nothing more than performance was especially dedicated to Meyer- 
tolerable mechanical correctness can be expected beer 8 memory, and was preceded by sd prologue to 
from the pupils; and that ‘some attained more | i8 honour. An example worthy of imitation. 
than this speaks highly for their perseverance 
under difficulties. As for any idea of the charms 
of light and shade, and of the expression of which 
organ playing is capable, from a judicious com- 
bination and variation of stops, no one seems 
now to have it. This, and the use of the swell 
(in the few instances where this mechanism 
exists), are looked down upon as sentimental 
frivolities. Schneider was of a different opinion, 
but he is dead. Another very necessary branch 
also seems to be too much neglected, viz., instruc- 
tion in playing from a figured bass, and in accom- 
paniment. Of the other branches of instruction, 





Miska Hauser, eminent violinist, whose success 
was marked when he recently gave a series of 
twenty-three concerts in Kroll’s Theater, Berlin, 
is celebrated not only as violinist, but as traveller. 
Herr Hauser has been round the world, and either 
took ten years to do it, or else kept on going 
round and round the world for ten years: it is 
immaterial which. Suffice it, a two-volume book 
of travels published by Herlig details all Miska 
Hauser’s travels, and the Neue Berliner Musik- 
zeitwng spares us the universal Weberisch or 
Mendelssohnisch biographical paper for one week, 


and devotes a feuilleton to Hauser. From which 
and of the general educational influence of the | ;; appears he was born in ’22, in Pressburg, 


Leipsic musical life, I must speak in my next. Hungary; studied in Vienna; played at 12 ina 

The Conservatorium Soirée in honour of Pro-|Hofconcert before a K.K. audience—audience 
fessor Moscheles’ seventieth birthday passed off| being the Kaiserin herself; went on an eight 
brilliantly. The railings of the orchestra and the| years’ journey through Europe, even to the 
Professor’s chair were decorated with spring gar- | confines of Siberia, which appears to be a more 
lands. The music was entirely selected from the| musical country than people imagine. Next, 
Master’s compositions. The first piece, Grand| coming back to Vienna in eighteen-forty-eight, 
Septuor in p, Op. 88, for piano, violin, tenor,|found that city in an eighteen-forty-eightish 
clarinet, horn, violoncello and contrabass, was|eondition generally, and K.K. notabilities at a 
played by the Herren Kapellmeister Reinecke, | discount. Whereupon, fearing that Orpheus, 
Concertmeister David, F. Hermann, B. Landgraf, | though he moved rocks and stones with his violin, 
A. Luidner, L. Liibeck, and O. Bachaus, and was | might not be able to quiet rocks and stones when 
most warmly received; it deserves to be better|they were being pitched about by other people 
known. The other pieces “Les Contrastes,” for|who hated Cosmos, the young musician came to 
two pianos, eight hands, Op. 115, and Concerto | England, where Kaisers and revolution were not. 
Fantastique, Op. 96, as well as some vocal com-|Thereupon Ullmann seized him (the star called 
positions) were entrusted to pupils, who seemed |Carlotta being then merely nebulous), and 
delighted thus to show their respect to their | introduced him to the New World. Here Miska 
master. A choral song, “Dies ist der Tag des|Hauser catches the fever, and the Berliner 
Herrn,” from Op. 117, was sung really well—a| Neue Musikzseitung gets on stilts. ‘“ Malicious 
most rare event in the Conservatorium. When (fevers, which there, among forests full of buds 
the performance was over, the Professor ascended | and odours, like spiteful demons waylay the 
the orchestra, and with perceptible emotion spoke | stranger, shortened his stay on that wonder- 
to the following effect:—‘First of all I must |island;” wonder-island being Havannah, whence 








command that remove ail apprehension of slips 





express my gratitude to the Almighty, who has! Hauser left for New York, came out with Jenny 
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Lind, awakened a sensation, and became the rage. | of said association, and the interest expended 


History then mentions many names of places) 
which he visited, and is full of San Francisco 
(where he had a row on account of Lola Montes), | 
Lima (where passionate Creoles languished for 
him), Santiago (where a nice set of fanatics ex- 
cited the mob against him, on the charge that his 
violin was charmed by the devil), Valparaiso, ship- 
wreck, and Otaheite. Here he stayed, and com- 
posed several pieces for Queen Pomaree. ‘The 
Neve Musikzeitung has an amusing account of him 
at the tattooed court. 


coldly on. Barefooted royalty is not to be touched 
with art, and tattooed nobility is indifferent even 
to fifths. So Hauser breaks out—with the fear 
of fiasco strongly before his eyes—into the 
“ Carnaval,” and this works: all Otaheite is 
ravished, which may account for the present im- 
mortality of that everlasting air. From Otaheite 
Miska Hauser went to Australia, was presented 
with the freedom of Sydney, and received a vote 
of thanks from Parliament for his playing—that 
is to say, to charitable ends. Thence we have 
mention of Cairo, Alexandria, Turkey, the Sultan 
(the Lord of Men beat time while the Giaour 
played), Trieste, Milan, Turin, France, Germany, 
trills, staccatos, and immortal renown; all of 
which, in fuller detail than it can be given here, 
is it not written in the chronicles of the Neue 
Musikzeitung of Berlin ? 

“ Bijou perdu,” two-act opera by Adam, has been 
reproduced (with a reproduction of success, they 
say) in Brussels. The “ Freischiitz” has been 
given in an equally satisfactory manner. 

According to the Monde Artiste, La Bosisio, 
“queen of Italian song,” has been carrying off 
high honours in Malta, having created such enthu- 
siasm in “ LaJene”’ that it is said idolatry has 
been re-established in Melita. Dilettanti, artists 
and directors have made her brilliant offers in 
consequence, and she has signed an engagement 
to remain from October to May 1865. 

For the first time for two years a concert has 
been got up in Warsaw, concert-giver being the 
Imperial harpist, Pistor. The theatre of the 
Cracow suburb was filled, it is true, but the 
audience consisted of Russian officers and the 
loyal of Warsaw. The disloyal stayed away, for 
Poland refuses to go to the theatre, especially 
when the tyrant’s harpist is the performer. An 
operetta in Offenbach’s style, bearing the title 
“The Orang-outangs,” text by Izy, musie by Louis 
Francois, has succeeded in Dijon. 





MUSICAL AND DRAMATIC PARIS, 
XIII. 





A new ballet rehearsed at the opera is the novelty 
in prospectd. It is from the pen of M. St. Léon, 
written for Mdlle. Mouravieff, and said to have 
been already successfully brought out in St. Peters- 
burgh. Mdme. Pascal has continued her débuts 
in “ Guillawme Tell,” and her good qualities have 
now become recognised. Perrin is said to have 
engaged her for a year, and she is thought quite 
worthy of that attention. 


and La Rochelle. 


| MEYERBEER.” 


He is commanded to play, | 
and commences with a “prelude:” Otaheite look’ | 


She is a young lady musical taste ; but now as all clergymen “ study” 
hardly 26 years old, dating from the Versailles music, their knowledge is assumed, and their taste 
theatre, where last year she had a success. Before unquestioned. The choir-men are always ill-paid, 
which she visited Algiers, Lyons, Nantes, Amiens, and but seldom occupy the social position to which 
She is of the country of good | such officers are entitled ; and the organist, how- 
singers, Naples; and the fair Neapolitan is to |¢ver energetic and amiable at the commencement 
come out in Bertha, from the “ Prophet,” of which of his career, gets weary of his perpetual contest 
opera there is to be a grand and solemn reprise. with didactic and self-satisfied ignorance on the 
Apropos of Meyerbeer, Mdme. Meyerbeer has ad- | one side and carelessness and indifference on the 





on indigent musicians.—With respect, Mina 


The Lyrique gives the “ Reine Topaze,” which is 
not M. Victor Mass¢’s best work, but still contains 
some beauties of the first order, and some “ morsels 
of grand effect,” the critics say, such as the 
“ Bee’s song,” and variations on the “ Carnival of 
Venice.” One would think the latter had been | 
heard enough ere this, but Paris does not seem to | 
think so, for Carvalho reaps unutterable applause 
when she sings it, as she certainly does, charmingly. 
And it is always encored! The Thédtre Lyrique 
is about to close, and will do so with a triumphant 

|run of this opera. 

The Porte-Saint-Martin intends inaugurating 
| the liberty of the theatres by going into opera. 
|On the Ist July it will produce “ Tartufe” and 
| the “ Barber of Seville,’ done by a lyrical troupe 
composed of the first artists of the departmental 
and foreign boards. After that “ Norma” and 
“ Pasquale” are to be produced ; in fine an operatic 
season is announced for two months and-a-half 
every year, during the summer. A number of 
provincial visitors flock into Paris during the sum- 
mer, and it is to catch these that the Porte-Saint- 
Martin hopes. 

Most of the British readers of The Orchestra 
remember ‘‘Les Rats” Quadrilles some ten or a 
dozen years ago, but few, perhaps, know the origin 
of the name. Young danseuses are in France called 
“rats,” and a fashionable book of the day, ‘‘ Les 
Anciennes Maisons de Paris sous Napoléon III.” 
tells us why. It appears that the Conservatoire de 
la Danse was at one time situated in the rue du 
Faubourg Poissonniére, and consisted of an hotel 
which was also a kind of warehouse for the crown 
furniture. It was much infested with moths, mice 
and rats, of the last of which the female pupils had 
an especial horror, and used to lift their dresses very 
high, to afford as little sanctuary as possible to any 
rat which should suddenly appear. Report says, 
too, that the dresses were lifted higher in the case 
of neat ancles and a near admirer. In course of 
time the word ‘rat’ was applied to the rat-haters, 
and now signifies a young feminine dancer. In the 
old quadrilles the word was of course used in its 
saltatory and not rodent sense. 

The great attraction of the season continues to 
lie in the Concerts des Champs Elysées, {whither all 
Paris flocks to see all Paris defile. M.de Besse- 
liévre’s undertakings are very successful, as they 
deserve to be, for he has a capital orchestra under 
Eugene Prévost, conductor, a clever but modest 
musician, 





CATHEDRAL MUSIC. 

To the Editor of The Orchestra. 

Sir,—In your article on the performance of 
Cathedral Music in last week’s number, you ap- 
pear to forget that there are two elements in the 
matter—the clerical and the musical. Before the 
clergy as a body took to the “study” of music, 
it was generally considered necessary that the 
precentor and minor canons should be men of 
musical knowledge, which then implied also 
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MANCHESTER. 





JUNE 9TH. 
In our last week’s article we strongly urged 
that the time was now come, when the plays of 
Shakespeare ought once more to find their place 
on our stage. We are right glad that the same 
idea seems to have occurred to the management, 
and give glad welcome to the bills that announce 
“The Merchant of Venice,” ‘“ Much Ado About 
Nothing,” and “King Lear,” for representation, 
Our theatre cannot now be likened to a ship 
sailing under false colours, e.g. displaying on the 
outside, a beautiful white marble statue of Shake. 
speare, leading to the belief that here was a 
temple dedicated to his service, and in the interior 
abjuring the wondrous works of its tutelary saint, 
On Monday, we had the *‘ Merchant of Venice.” 
Shylock, Mr. C. Calvert; Portia, Mrs. C. Calvert; 
Gratiano, Mr. F. Everill; Lawncelot Gobbo, Mr. H. 
Thompson; Jessica, Miss Augusta Thompson; 
who introduced Bishop’s song “The spring time 
of love,” from the ‘‘ Comedy of Errors.” On 
Tuesday, “ Much Ado About Nothing” was given. 
Benedick and Beatrice, Mr. and Mrs. C. Calvert; 
Claudio, Mr. H. Irving; Hero, Miss Reinhardt; 
Don Pedro, Mr. F. Everill; Dogberry, Mr. H. 
Thompson. Both of these plays were well put 
on the stage, and well acted, and the various 
parts so evenly balanced, that if we were to name 
names, we must in common fairness make a 
ay a analysis of each drama. The afterpiece 
has been “ The Loan of a Lover,” which charming 
little piece we remember under Madame Vestris’ 
memorable management of the Olympic—what a 
company—and what delightful comediettas, and 
musical farces! On this occasion, Gertrude was 
played by Miss Augusta Thompson, whose singing 
is really of a superior order. Peter Spyk by the 
facetious H. Thompson. ‘“ The Chimney Corner” 
by Craven played all last week as an afterpiece 
deserves especial notice. The part of Peter 
Probity is one of those characters which Mr. 
Calvert has made his special study, and he sustains 
it to the life with mingled drollery and pathos, 
alternately evoking the laughter and tears of his 
auditory. He is capitally supported by Mrs. 
Raymond as Mrs. Probity, and a queer cosy little 
couple they look. The nonagenarian Solomon 
Probity was played by Mr. Andrews, who was 
greatly applauded for his very artistic acting and 
make-up. The benefits are announced, Mr. and 
Mrs. C. Calvert making their appeal on Friday 
next, when the gentleman will essay the great 
creation of the bard, King Lear. The lady will 
make her first attempt in burlesque in the arduous 
part of Medea, which Robson made so peculiarly 
his own by his forcible though extravagant 
imitation of Ristori. Harry Thompson, our low 
comedian, a fellow of infinite jest, takes his benefit 
on Monday next, with a long array of patrons 
heading his numerous friends the entire public. 
The pieces are “ All that Glitters is not Gold,” “ The 
Toodles,” “The Wandering Minstrel.” 
—= 


LIVERPOOL. 





JUNE 9. 

In Liverpool there is a gentleman, of the 
name of Caine—Nathaniel Caine, and he is 
respectable and very moral. Mr. Caine presides 
over the working-man’s spiritual welfare, and 
this fact no doubt accounts for the well-known 
superiority of Liverpool working-men, over 
other working-men who haven’t got a Nathaniel 
to look after them. But Mr. Caine says, 
“ However lamentable it may be, sir, it is 
nevertheless an unyielding fact that human 
nature, as developed in the Liverpool working- 
man, demands relaxation.” Of course, I don't 
mean to say that Mr. C. actually uses these words, 
for Iam sure he speaks much better than that, 
but he uses words to the same effect. And, let me 
tell you, Mr. Caine is not a gentleman (please 


dressed the following letter to Baron Taylor ; | other; tries no longer to improve the singing, but | read the context quickly) to see a necessity and 
“M. le Baron—It is with sincere pleasure I tel] |drowns it when peculiarly bed; and sacrifices | not to attempt to meet it. No! for he provides 


you that my late husband has left by his will his own convictions for the sake of a quiet life. 


lively and diverting entertainments at the Con- 


10,000f. to the Association of Musical Artists. He | Perhaps a remedy might arise if the clergy could cert-hall, on Saturday evenings, and he has— 


has often said to me that, thanks to you, the|be persuaded that the “study” of music is 
society had become the Providence of artists. The | BENPATH them! 
following is the text of the paragraph in the will: 


Yours truly, No Organist. 





Letters from the Rev. Sir F, Gore Ouseley, Bart., M.A., Mus. 


printed up above the platform—a pretty litle 
platitude about making the mechanic a better 
man and so on, and altogether these intertain- 
ments are very nice and proper. Moreover, once 


‘I leave to the Association of Musical Artists in | Doc.. Oxon. and other clergy and gentry, testifying to the mar- a year, his Worship tle Mayor (oh, such a fine 


Paris, presided over by Baron Taylor, and of which | -yic-doloureax, Face and Tooth Ache, Ague, ea enn 
I have been a member for many years, the sum of v 


10,000f, This money to be invested for benefit ‘in 


vellous effects of ‘‘ Clark’s Neuralgic Tincture, 


person, and in such a grand coach!) comes and 
sits upon the platform and makes a speech about 
—about—What about? I’m sure I don’t know, 








Brow Ague, Nervous 
W W. Crank, M.PS., 
bottles, at 1s. 6d. and 2s, 9d.—[Apvr.] 








‘'but something very good no doubt. Well, after 
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all the exertions, of course Mr. Caine expects the 
working-man to come to the Concert-hall to be 
entertained, but actually a great many of them 
don’t. Positively a very great many of them 
don’t! That’s surely bad enough. But wait. I 
have told you what they don’t do: now what do 
you think theydo do? ‘They absolutely go to the 
theatre to hear “ Hamlet” and that sort of stuff 
instead. Isn’t it shocking? Of course Mr. Caine 
js not angry at this; but perhaps he is justa 
little riled, and, as he happens to be a magistrate, 
one cannot wonder if he opposes Mr. Copeland 
(the manager of our Amphitheatre) when he 
applies before him and a few others for a renewal 
of hislicense. Even.if he opposes the application 
a trifle viciously, it may only be (and no doubt is 
but) an evidence of his zeal for the welfare of his 
yace. It will, perhaps, be as well not to rake up 
the matter on which Mr. Caine took his stand 
when opposing Mr. Copeland, because it is at best 
a dirty pool, and is not cleaned or drained by 
being meddled with, though the meddlers have 
the most praiseworthy intentions. So I will, if 
you please, simply record the fact that last week 
Mr. Copeland applied for a renewal of his license, 
and that the spiritual superintendent demurred ; 
that, however, Mr. Wybergh, the magistrates’ 
clerk, expounded the law in such wise as to leave 
Mr. Caine no alternative but to yield, and that, 
therefore, the working-men run a good chance of 
witnessing more of the “ Hamlet” rubbish dur- 
ing the next twelve months. All this is very sad, 
but really the laws of the land are so bad that 
virtue is always getting the worst of it now-a- 
days. 

The Pyne and Harrison company at the Prince 
or WatEes THEATRE have this week put forth a 
remarkably strong program—Levey’s operetta, 
“ Fanchette,’”? with the second and third acts of 
“Lurline” on Monday, “ The Desert Flower” on 
Tuesday, ‘ Maritana” on Wednesday, “‘ Bohemian 
Girl,’ Thursday, ‘Rose of Castille” for Miss Louisa 
Pyne’s benefit on Friday; the season concluding 
with “ The Beggar’s Opera” on Saturday. ‘“ The 
Desert Flower”? was produced for the first time on 
‘Thursday week, and drew a capital audience ; 
“Fanchette”” was also given for the first time on 
Friday, on the occasion of Mr. Harrison’s benefit. 
in “The Desert Flower”? Miss Pyne, Mr. Harrison, 
and Mr. Aynsley Cook have undoubtedly the 
best parts, but Mr. H. Corri makes a capital hit 
as Major Pumperiickle, a cowardly Dutch officer 
whose every endeavour to avoid danger only leads 
him into situations from which he emerges covered 
with glory and fame. The music throughout is 
sparkling and pretty, and the opera forms a worthy 
companion to “ Lurline,” by the same composer. 
‘The encores were numerous, Miss Louisa Pyne’s 
ballad, “ Why throbs this heart” being rede- 
manded; Mr. Harrison’s “Tho’ born in woods” 
was also vociferously encored, but perhaps the 
most attractive morceau in the opera was “The 
pangs of unrequited love,” rendered by Mr. 
Aynsley Cook with great feeling and expression. 
The chorus sung behind the scenes, “The golden 
sun sinks fast,” the duet between Oanita and 
Captain Maurice (Miss Pyne and Mr. Harrison), 
“Oh! happy hour,” with Miss Pyne’s “No joy 
can e’er the bliss exceed,” were all capitally ren- 
dered and enthusiastically received. Some new 
and pretty scenery has been prepared by Mr. Dolby, 
and the opera throughout has been well mounted 
and placed on the stage; the scene in the second 
act, introducing a sunset which gradually gives 
place to moonlight, being most effective. “Fan- 
chette,’ by Mr. W. C. Levey, is a stirring operetta, 
containing some very pretty music; itcontains much 
of the farce element, but which detracts nothing 
from its success, and it has the advantage of 
including in its cast the principal members of 
the company. It kept the audience in a state of 
continual merriment and admiration, and it is 
only to be regretted that “ anchette” was not 
introduced earlier to the Liverpool public, for it 
would undoubtedly have had a successful run. 
The ballad with which Miss Pyne commences the 
opera, “The village maiden sighs,” has a capital 
orchestral accompaniment. ‘How sad all nature 
seems” is one of the gems of the opera, the flute 
obbligato being capitally given; it received a 
tremendous encore, which was gracefully complied 
with by Miss Pyne. Mr. Aynsley Cook has a 
capital buffo song allotted to him, “Some silly 
folk,” and which was also redemanded and re- 
peated. Mr. Harrison sang worse on his benefit 
night than he has done during the engagement, 
his song explaining the language of flowers to 
“ Fanchette” being wretchedly given, but this 
was somewhat recompensed for by his undoubtedly 
good dramatic capabilities: in fact in nearly all 
the operas given Mr. Harrison has shone more as 


(Mr. H. Corri), into Fanchette’s room, where the | 
Marquis de Beaupré (Mr. H. Harrison), bas been | 
left alone, is one of the best pieces in the opera, 
the words and music being admirably blended | 
together. Of My.Corri’smake-up forthe old Mayor, | 
we must not omit to speak ; it was in every respect 
remarkably excellent, not only the costume being 
in keeping but the assumption of the manners 
of the fussy old official, and his tone and elocu- 
tion throughout being eminently characteristic ; 
in short, the character was in the most minute 
particular thoroughly artistic. Mr. Rouse has, 
in Pierre Poulot, one of the best characters he has 
yet sustained in opera, it being one well suited to 
his low comedy capabilities, We trust the return 
of the dramatic company to the theatre will in- 
troduce us to an improved ballet, the present one 
being pre-eminently bad, and received with any- 
thing but applause, in fact; in “‘ Blanche de Nevers” 
it excited a complete roar of laughter throughout 
the theatre. In the‘ Desert Flower” it was some- 
what better, but in all has only proved an infliction 
on the audience. Of “Maritana” and the remaining 
operas, we must speak next week.——The QuEEN’s 
OrrerETTA HovsxE is undoubtedly becoming an 
institution here, and Mr. Drayton, encouraged by 
his success, appears determined to keep the enter- 
tainment to its present standard of excellence. 
Mr. St. Albyn, from the opera company, and Miss 
Jenny Carroll are both underlined, and will shortly 
make their first appearance at this house.——No 
concerts of note have been given here of late, the 
two or three which have taken place for the most 
part consisting of amateurs, and the audiences, in 
the present current slang, being ‘‘ nowhere.” 
The theatres continue to jog along without 
much novelty. Miss Marriott has been playing 
in some genuine provincial stock pieces such as 
“The Stranger,” ‘The Gamester,” “ The Wife,” Xe. 
&c., and in such proved herself an actress of great 
talent. Mr. J. C. Cowper has materially aided 
her by his fine impersonations of the leading parts 
in the various plays.——Mr. Valentine Vousden 
still continues to draw fair audiences to the 
THEATRE Royat, but will shortly give place to the 
Strand company, who are announced to appear 
at this theatre. 

—_—~—_- 

OXFORD. 





COMMEMORATION SERVICES, 


The Commemoration began last Saturday, and 
was ushered in by beautiful weather. The number 
of visitors has been perhaps not so large as it 
usually is, and certainly nothing like so large as 
it was last year, when the Prince and Princess of 
Wales came to see the University; the rival in- 
fluence of the Cambridge festivities has no doubt 
this year taken many away from Oxford; never- 
theless there has been no lack of feminine grace 
and smart dresses to be seen in the streets even 
under these circumstances. On Saturday evening, 
the University Amateur Society gave their con- 
cert, and had a very large audience. Two of the 
most noticeable features were a solo on the piano- 
forte by an amateur, a stranger of late years to 
the University, who played original fantasias 
with great dash and brilliancy; and three short 
songs of the new school—two by Schumann and 
one by Mrs. Reinagle of Oxford, which were all of 
them as clever as they could be, and which suc- 
ceeded very well with the audience. We have 
already spoken of Mrs. Reinagle’s music as some- 
thing immensely above the ordinary run of writing 
in England; she follows Schumann, and from what 
we have seen of her music, it seems a pity that 
she should not have made herself more known as 
a composer. ‘Show Sunday” was as remarkable 
for the brightness of the dresses in the parade in 
the Broad Walk, as for the excellence of the music 
in the different college chapels ;—the choirs we 
suppose do their very best on this particular day 
in the year. Visitors indeed who reason from one 
instance to another must carry away with them a 
strange idea of the Oxford Sunday ; it must seem 
to them nothing but sermons and services all day, 
and vanity all the evening. If they knew the 
severe studies of Undergraduates, the monastic 
seclusion of Dons, would they judge of the Oxford 
life from an Oxford Commemoration? We should 
have mentioned that Pembroke and Wadham 
colleges modestly gave each a concert on the Fri- 
day evening preceding the day when most visitors 
came up; nevertheless there were plenty of people 
to fill their halls. We are doing them no discredit 
when we say that their hospitality was better than 
their music. At the latter concert Dr. Arnold 
played a clever sonata of bis own; we refrain 
from saying more of it until we have heard it 
again, or seen the M.S. On Monday evening St. 
John’s College gave a concert, the p con- 





am actor than as a singer. The scena which 
cusues on the entrance of the old Mayor of Douai 


sisting of much rather trite music; its execution 
however was very creditable. The procession of 





boats took place on the same evening, with its in- 
terminable row of eight-oars moving before the 
spectators at anything but racing speed—an 
amusement which occupies the best part of two 
hours, and which we hope is interesting to 
strangers to the University. 

The Exeter College Concert, on Tuesday, was 
better than any we have mentioned, except the 
Amateur Society's, on Saturday. There were too 
remarkably good solo voices, a tenor and a bass, 
such as are rarely heard among amateurs ; 
and those, with some quartet-singing, made most 
of the attraction of the evening. ‘The chorus was 
not steady. ‘The Masonic and Christ Church 
Balls, on Monday and ‘Tuesday, were full to over- 
flowing, and tickets for them were by the end of 
last week almost impossible to be got. ‘To-day 
(Thursday) is the day for pic-nics at Newnham, 
and we do not doubt those beautiful woods will 
receive their full share of admiration. The noise 
in the theatre on Degree-day was as insufferable 
as ever. When we add to this, that breakfasts, 
luncheons, dinners, and suppers, go on each day 
in a ceaseless round, that wholesome food is not 
to be had for love or money, that one is 
hurried breathlessly from one form of amusement 
to another, and that flirtations are innumerable, 
we have given a summary of the enjoyments of 
the week. 

—_— @—— 


SCOTLAND. 





JUNE 11, 

EpinspurGH.—The most notable musical event 
here lately was a private performance of Mozart's 
** Requiem,” Mendelssohn’s “ As the hart pants,” 
and a miscellaneous selection, by a party of about 
a hundred amateurs, under the direction of Mr. 
Kiichler, with Mr. Thorne Harris at the piano. 
Although it was called “private” there was a 
crowded and most brilliant audience, who came 
by invitation of the members; one cannot enter 
into any criticism upon amateurs, but [I may be 
allowed to say that all was excellently well done, 
and very refreshing to those who have a taste for 
such music, and so few opportunities of gratifying 
it as we in Edinburgh. 

The QuEeEn’s, or Royat, is at present under the 
direction of Mr. C. Dibdin Pitt, who certainly 
strives to please his visitors m every way. ‘ Re- 
becca”’ (or “Leah’’), with Miss Kate Saville (who 
is deservedly a favourite in Edinburgh), has been 
the stock piece lately, and I may take occasion to 
fill a little of your space on that subject next 
week, unless something better should turn up. 
The newest feature at the QuzEn’s is “ Ivion,” the 
burlesque by F. C. Burnand, Esq., which is highly 
charged with puns, in the modern fashion, and is 
sufficiently ridiculous to be really successful. Miss 
Jenny Wilmore is a capital Ivion, sprightly and 
merry, without any coarseness; and is especially 
clear in her enunciation, which is a great point in 
such pieces; she also dances well, which pleases 
the “gods.” Mr. Felix Rogers, as Minerva, is 
peculiarly funny, giving a very good specimen of 
a strongminded though susceptible female. Mr, J. 
Harvey, as Juno, deserves honourable mention— 
while Miss Fanny Pitt, as Cupid, attracts attention 
by the natural interest she throws into the part, 
and also by her unaffected singing. Her voice is 
not strong, but by judiciously saving the weakest 
points, she manages to produce an effect perfectly 
suited to the character. With careful training, 
her voice may be made an useful adjunct to her 
dramatic powers, as age ripens its quality and 
matures its power. Miss Aline, as Mercury, gave 
us some very good dancing, and assisted towards 
the general good effect. Of course, in a bur- 
lesque we expect some fun, and we had it on 
Monday night in some of those little hitches 
in scenery, properties, etc., which must occur in 
a first performance, and which sometimes cause 
more enjoyment than could be derived from 
the most perfect arrangements. For instance, 
Jupiter, King of the Gods, having been drawn on 
to the stage in a sort of triumphal car, had to be 
drawn of again after an interview with Ivion: 
during this interview certain officials had been 
dodging about with a long pole to put the car in 
condition for the journey, the consequence of 
which attention was, that as Jupiter took his seut 
the car was drawn rapidly away, and the bench on 
which he should have sat, was retained and 
thereby suddenly withdrawn from under him. 
Of course Jnpiter’s heels went up into the air, and 
he fell comfortably on a hard board; however he 
came up again “smiling” and was heartily 
cheered by the audience. I had a faint idea of 
some strong language being used behind the 
wings. This bit of fun was omitted on Tuesday, 
everything going most » but I must 
confess to a weakness in enjo these little 





contretemps. On Monday, the performance was 
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« Faust,”’ 


seven of whom have wood 
the rest brass. 


who occasionally walked 





and has been quite successful. 


* sensation” dramas, such as 


** Handsome Jack,” 
Man with the Iron Mask,” ete., ete. ; 


Wyatt, Mr. Harcourt, and Mr. Day. 


management. 


of this neat little theatre. 


Gtascow.—-Mr. Boucicanlt’s last sensation “The | therefore a more satisfactory account may be 
Streets of Glasgow” alias “ The Poor of Liverpool” | © 2 4 
&c., has been produced at the Turarrn Roya. in Choral Society gave their last concert for the aea- 
he management are | 800, in the Dining-hall of Trinity College, on Fri- 
particularly anxious to inform the public that the day evening. According to custom, the last concert 
drama has been especially written for this Theatre. B - ‘ 
The scenery, which of course is composed entirely for what reason it would be difficult to discover 
of local features, is extremely good; we may except to subject their visitors to the annoyance 
“The Tron. | Of a mob of unruly individuals who from their garb 

gate on a Snowy Night,” in which the effect and position ought to be gentlemen, but whose 
is greatly heightened by the snow (or a substitute conduct would disgrace the lowest purlieus of 
r Another very pretty scene is | Your celebrated quarter of St. Giles’s. 

“The Theatre Royal by night” a most excellent | of the students either for a “lark” or what is here 
As for. the drama itself the less called _ devilment,” pursue a system of shouting 
about its merits the better: assuredly it will not and vulgar bellowing, first at the visitors as they 
bo remembered, when “Hamlet” is forgotten. Mr. leave their carriages to enter the concert room, 
Frederick Dewar as Badger (the not over consci- and afterwards during the progress of the music 
entious clerk) makes quite a hit, and at the end |™ order that the enjoyment, may be marred. An 
scene which by the bye we were | &xtract from a morning journal runs thus: . “ We 

nearly forgetting to mention, was called before cannot help wondering that, as it is with the 
n. With the exception of this part and | Concurrence of the board these concerts are given, 
that of Crawley, there is not another good charac- and therefore to a certain extent under their 
. The drama was a little stiff in | Protection, some means are not adopted to prevent 

the working on the first night, but this will doubt- the very discreditable annoyance which is neces- 
less improve with time, and we shall take an , 
opportunity next week of giving a fuller report of them. 
The house was crowded, and the 
applause frequent, though it is only the acting of 
and scenery which save the piece from being con- ‘ 
No wonder, when such productions fill hooting mob however respectable the component 


a most careful manner. 


mention as particularly excellent 


for it) falling. 


representation. 


of the “ Fire”’ 
the curtain. 


ter in the piece. 


its success. 


demned. 

a theatre, Shakespeare is shelved. 
—_——+>-——- 
IRELAND. 





Junr 8. 


Duniin.—The first of a series of four grand | stars were: an amateur fiddler from a remote 
vocal “ Friday Evening Concerts,” announced by oer of the ee mage om _ ger 
the Exhibition Committee, took place last Thurs- band | foe the aa the Commaithae of the @ Uni. 
versity Choral” have of course earned the blessings | says :—The main portion of the building is of 
(?) of the Dublin instrumentalists, and with] wood, but extra care, we are informed, is and 

ment of the Armagh boys | will be taken to guard against fire, and we know 
© evinced: one critic asks | by inspection that the numerous doors and separ- 
“Why it is thought necessary to send to such a] ate modes of egress will, 
distance, and of course at more or less expense, | enable the audience to retire in a very short time. 
for boys, if our own choristers (of St. Patrick’s| A covering of white and coloured canvas hides the 
and Christ’s Church), are competent to take the|timbers from the spectators, and banners and 
Amongst the pieces were the madrigal 
“My lady is as fair as June,” ‘“‘The Curfew” | to the interior. The front seats are crimson velvet 
(glee by Attwood), Weber’s “ Mermaid Song,” 
Allen’s “I love my love in the morning,” and | givento each; and the flooring of the stalls and 
Stevenson’s splendid glee “Give me the Harp,” | boxes, together with the passages leading thereto, 
with which the concert terminated. Some of the 
members as usual took part in these concerted | will well deserve a visit; and, from the general 
pieces with satisfaction to themselves and friends. ‘character of the entertainment shortly to be 
In a large hall containing an immense concourse 
of people the absence of the usual orchestral | viduals can make themselves as much at home as 
accompaniments was naturally felt, as it can be|in their own drawing-rooms. The other depart- 
easily imagined what a poverty-stricken effect | ments are fitted up far above the ordinary style of 
would be produced by the tinkling of a piano | such like einen as we have been accustomed to see 
even by the unerring and accomplished fingers of | them in 
the talented conductor, Dr. Stewart.——A most | neither pains nor expense to make all classes of his 
interesting and delightful ‘“ Pianoforte Recital” | patrons comfortable. The gaseliers are numerous, 
.»| and are so placed as throw a flood of light on the 
Herbert Street, on Tuesday last. Mr. Stanford is pertoemerns and this, and the architecture of the 
well known as a most accomplished amateur in 
music both vocal and instrumental, a liberal|his satisfaction. 
patron of all that is good in art, anda kind and | “h 


day ! 
not ? 


why not? 


words! ‘The concert consisted of a 


fying crispness, precision, and effect.” 
*“ Oh! who will o'er the downs,” 


“ 


“ 


“Who shall win my lady fair.” 
* Corin for Chlora dying,” 


Becker's “ Cheer up Companions,” 


sang “ Ernani involami,” an 


indulged in Balfe’s song, “ Killarney.” 


on the stage between the pieces. 
«« Faust” was excellently played, and the arrange- 
ment admirably suited to the powers of the band, 
which consists of some thirty members, about | could be heard! 
instruments 
We must not forget the drums, 
into it uncommonly. 
The little drama, ‘‘ A Sheep in Wolf's Clothing,” 
has afforded Miss Kate Saville an opportunity for | pianoforte, which was entirely inaudible, was an 
exhibiting her powers of sentiment and pathos, 


created the most lively interest,” as 
difficult and catchy one by the same owner,” 
Wallace’s 
the “ Blue Bells” 
harmonized no doubt very well by Neithardt; 
«The young May moon,” ditto, by Mr. J. Dunne. | took place at the house of John Stanford, E 
Lord Morn- 
ington’s charming glee, ‘‘ Here in cool grot.” 
In addition to this very unexceptionable selection, 
Miss Julia Cruise, who was specially engaged, 
“ Sing, birdie, 
sing,” also the first part in the duet, “Trust her 
not,” with a Miss Williams, a débutante, who also 


honoured by the patronage of Colonel Fitzwygram | Prid d : 
and Officers of the 15th Hussars, and the band of | justice that this was a well digested program, and 
the regiment, under Herr Raskopf performed | from the names of the solo artists, and the know- 
valses, quadrilles, and a selection from Gounod’s | ledge that the “ Exhibition Choir” was in good 
The | training under Mr. Dunne, it cannot be doubted 


At the Prin-|or everything else, may have been the cause, 
cxss’s ‘'HEATRE there has been a succession of | this deponent saith 
** Belphegor,” 
“ The Heart's Tempest,” ‘ The|vather contradictory one that Mr. Topham ob- 
of these | 
have only been able to see one (“ The Heart's|One journal says “ ‘The building is ill adapted 
Tempest”), which is very French, and very well|for the advantageous hearing of music, there 
acted, especially by Miss Zoe Simeon, Miss Marie | being so many apertures, through which the sound 
The scenery | necessarily escapes.” 
in this play deserves especial commendation, not ) L : 
only for its painting, ete., bnt for its placing and |some material change is necessary for the fature 
he small orchestra, under Mr. 
R. B. Stewart, performs its duties conscientiously | said that the committee are daily sitting on the 
and appears to be an attraction to the frequenters 


Don’t start; it is quite trne; and why 
The bills announced that during the month 
of June a vocal concert by the “ Exhibition Choir” 
would take place on each Friday evening. 
well; something occurred to interfere, and we 
put off the concert to the previous Thursday; and 
It was the Friday's concert that took 
place after all, so your readers may laugh and 
sneer, but let one of them have the courage to 
support the ‘ converse of the proposition,” and 
your Irish correspondent will settle him in a few 
*« well-di- 
gested” prograw, containing several excellent 
madrigals, part songs, &c., which a morning jour- 
nal ventures to say were given “ with most grati- 
Pearsall’s 
it appears, 
so the 


Mr. T 


and | sand present as expectant auditors ; whether this 


Very | some discontent is 


Pride of Killarney.” Now whocan deny with 


that every piece was well and faultlessly per- 
formed, but—there was one drawback—nothing 
There were three or four thou- 
had the effect of ‘‘damping” completely the 
sound; whether the body of voices was not 
sufficiently numerous to “ travel ;’’ whether the 
ample accompaniment, or whether anything else, 


not, but merely records 
historical facts, amongst which must appear the 


tained an encore for his ‘“ Pride of Killarney.” 


All sorts of causes are 
ventilated, but it is admitted on all sides that 


success of the Friday Evening Concerts, and it is 


whole affair, vocal, instrumental, acoustic, and 
all, for the very desirable object of improvement ; 


expected next week. 





The University of Dublin 


always takes place within the walls of the college, 


A number 











sarily (it would appear), suffered by those attending 
Whatever ‘fun’ there may be in exercising 
wit on gentlemen as they pass in all the glories 
evening costume, we cannot see any in 
obliging ladies to run the gauntlet through a 


parts of that mob may pretend to be.” But to 
the concert: quoting the same authority “The 
music was of alight character, there being nothing 
in it requiring any great amount of musical 
ability on the part of the singers or appreciative 
discernment on the part of the audience.” The 


reference to the enga 


parts?” 





the “divine art” as a profession. Here is the 
program :— 


PART I. 

ees Te ORRIN (I. TD) nn 00. cesccesviecsicdase Beethoven 

PN NE os < Medidinkh o'p 050086 h05045dbe dee has eaee os Heller 

Song, ** A Venetian Dirge” ........cecccscses C. V. Stanjord 

Be COMED 66 tina. Svndsdeicccd seabiess wasdedee Humiunel 

Prelude and Fugue in c miuor............ceee.cceeeeees Bach 
PART II. 

ENG EG, o Savnds denebe ss baadWintalwedbiesced Dussek 

CD acBiiia chav an ehae.stet-eteadewaden edie chain Weber 





Song, ‘‘Serenade” ........ sees Gounod 
SE OID aos side oth idsecnadhcentdininecace Heller 
Trio in @ major, Pianoforte, Violin, and Violoncello... Haydn 
When it is considered that all the above pieces 
were performed by Master Stanford from memory, 
it will be admitted as no mean proof of talent and 
industry, but it must be recorded in addition that 
a listener alone of whatever experience, not know- 
ing of the youth, or seeing the performer would 
suppose an artist at the instrument who had passed 
through years of mature study, neatness and 
precision, classic and elastic touch, expression and 
finish seem to have been bestowed by nature in 
this case, for Master Stanford plays with his head 
as well as with his hands. His performance of 
prelude and fugue was absolutely faultless, and 
Weber's “La Gaiété” quite enraptured his audience, 
The premature “applomb” and steadiness dis- 
played in the trio of Haydn were nothing short of 
wonderful, and such as many of riper years might 
take example from. In addition to his talent 
“comme executant” Master Stanford already dis- 
plays a very high class feeling for composition, as 
evidenced in the song, “A Venetian dirge” one 
of many of equal merit from his pen. It only 
remains to wish him a great future and “ may we 
live tosee it.” Mr. Lévey played the violin part, 
and Herr Elsner that of the violoncello in Haydn's 
trio. 

The last week of Mr. Henderson’s Liverpool 
Company is announced at Tur Queens’ Roya 
THEATRE. “ The Woman at the Wheel,” which 
succeeded ‘‘Jixion,”’ has given place to thevery capital 
burlesque, with the very rum name of ‘ Ruwimple- 
stiltskin,” in which Miss M. Sydney and Mr. J. D. 
Stoyle have earned fresh laurels. It is admitted 
by all here that the company has fully sustained 
the reputation which prorene it, being individuall 
and collectively excellent, and fully meriting, wit 
the artistic production of the pieces, the great 
amount of patronage and success which has attended 
the speculation. Newsome’s Circus is still run- 
ning prosperously at the Rorunpa. 
Betrast.—The Sisters Nelson are performing 
yet at the TueaTre Royat, and continue attractive. 
The last six nights of their engagement are an- 
nounced. On Monday evening Mr. J. F. Warden 
took his benefit, on which occasion he performed 
“ Hamlet,’ Ophelia being personated by Miss C. 
Nelson. Mr.Warden was much applauded through- 
out, and gave several of the readings of his difficult 
character with much dramatic force and effect; 
Miss C. Nelson proving, by her performance of 
Ophelia, that she is equally at home in the 
“legitimate” as in the ille as in the 
burlesque. ‘ Conrad and Medora” concluded 
the entertainment.——The stars of the Christy's 
Minstrels are at the Vicror1a Hatu.—Heng- 
ler’s Circus has been completely rebuilt, and 
opened in a surprisingly short space of time. 
The Northern Whig, writing of the new circus, 





in case of accident, 
decorations of various hues give an air of elegance 
cushioned chairs, and there is abundance of room 
are richly 


earpeted. This portion of the house 


noticed, the most fashionable and fastidious indi- 


elfast, so that Mr. Hengler has spared 


ouse, enable every spectator in any part to see to 
i There is an absence of the 
orsy ” smell we usually find in circuses in which 


genial friend of artists. The pianist on this | the ventilationis not so well attended to as in this. 
occasion was Master Charles V. Stanford, his son, 4 gecteme from Rimmell’s patent vaporiser is 
a youth aged about 10 years, of rare talent, who w. 








op-|is doubtless destined for a t position in the | healthy from the 
ham sang the “ Pilgrim of Love,” and “ The’ musical world should it to te 





hich renders the atmosphere and 
inni to the end of the 


choice to follow performances. The sympathy felt for Mr. Hengler 
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class method of conducting his establishment, cre- 
ated considerable interest in the town, and on 
Saturday evening there was a very crowded atten- 
dance, while hundreds had to be turned away, 
though the circus is able to seat overthree thousand 
eople. Notwithstanding such an immense as- 
semblage, the greatest order was maintained, and 
we were glad to see that the proprietor was able to 
prevent smoking among the occupants of the 
gallery, as well as to prohibit many other bad 
ractices in the celestial region, the commission 
of which acts as a deterrent with the respectable 
classes in countenancing such establishments, and 
prevents them from taking the female members 
of their families. In Mr. Hengler we think we 
have a guarantee that his cirque will be conducted 
respectably, and we trust that he will reap the 
yeward of his praiseworthy efforts. 

CorK—Mr. George Hodson is at present exhi- 
biting, at the ImprrtaL Rooms, his panorama of 
the “* Lakes of Killarney.” The scenes are well 
painted, and, as Mr. Hodson is an amusing story- 
teller, ventriloquist, and imitator, the entertainment 
issuccessful, and fills up agreeably a couple of hours. 
—Mr. Elphinstone’s company opened at Tue 
NaTIONAL THEATRE on Saturday week, and are 
very well supported by the humbler classes of the 
city, for whom the performances are chiefly intended. 
The plays produced are of an intensely melodra- 
matic order, as the very title of the drama produced 
on the first night will plainly show. It is thus 
intelligibly denominated, ‘* The Pirate of the Sunken 
Rock, or the Maniac of the Light Ship.” ‘‘ The 
Ticket-of-Leave Man” is the attraction this week, 
and being acted very fairly and with fresh spirit, is 
sure to hold the house for some time. At the 
THEATRE Roya, the Amateur Society gave an- 
other performance of “ The Wife” last Friday night 
for the benefit of a local charity to a very poor 
house. Your correspondent, lacking resolution to 
endure a second performance of this play within 
a fortnight, acted in accordance with the many and 
stopped away. Miss Marriott and Mr. G. V. Brooke 
are announced to appear here early next month, 
supported by anefficient company, under the manage- 
ment of Messrs. Wallace and Norman. 











CREMORNE GARDENS.—Although Cremorne Gar- 
dens are not unknown to Easter holiday-makers, 
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in his recent loss, and the recollection of his high 
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AMERICA. 


excitement, little heeding that the great drama 

of carnage is now going on, with allits rapidly 

shifting scenery and frightful entr’actes, in the 

forests and plains of Virginia. If the campaign is | 
successful, perhaps the new drama of “Peace” will 

be produced in the Great Republic Theatre. | 
“Dick Turpin; or, The Highwayman’s Race,” “The | 
Blacksmith of Antwerp,” and “Your Life’s in Danger,” | 
have been given during the past week at the New | 
Bowery. We have before referred to the risks run | 
by Miss Kate Vance in her daring feats on the 

untamed steed, Don Juan, and we have now to} 
record a little matter which, had it not been for 

the ready hand and cool nerve of a gentleman in 

the audience, might have resulted in the killing 

and disfiguring of several persons. In the passage 

around the boxes, Don Juan, probably thinking to 

signalize himself, got upon the rampage, an 
acted much as men, women, and animals usually 
do under similar circumstances. Kate managed 
him adroitly enough, but the Don would not sub- 
mit to be curbed, and showed considerable temper. 
The result was a very summary landing of the fair 
rider into the midst of the parquet—a strategic 
manceuvre which the Don was within an ace of 
accomplishing also. He tottered and would have 
fallen had not strong hands literally forced him to 
hisequilibrium. 'The excitement fora few minutes 
was intense, everybody fearing that Miss Vance 
had been seriously injured by the fall. Fortu- 
nately these fears proved unfounded, and the lady 
continued the performamce quite unmoved. The 
shock would have been sufficient to prostrate 
many a tough specimen of the pantaloon-sex. 
This grand highland-fling into the parquet is the 
most genuine sensation of the season—and if Miss 
Kate or Don Juan will repeat it at any stated time, 








it is at Whitsuntide that the season properly |W Will warrant her an immense and enthusias- 


begins, and never has it commenced under more 
favourable circumstances. 


o. ws 


tic audience.——Wallack’s Theatre is the only 


If the varied enter- | °@St#blishment in America where one may drop in 


‘i tainments be not entitled to the distinction of | ®t any moment and be sure of finding a piece well 











" being more numerous than on any prior occasion, | PUt upon the stage and correctly acted. It is the 
i apd at least claim the rat re being very only theatre in the United States which can lay 
’ excellent of their kind. As early as three in the | ©!im to the possession of astock-company of more 
* afternoon a military band enables promenaders to | than the shallowest mediocrity. Mr. Wallack re- 
it enjoy all the more ‘a stroll under the old elms, or | #28 good and reliable artists—he abominates 
’ amidst the crimson-coloured parterres of flowers ; | St@ts- Such aman as Edwin Booth, or such an 
of and at half-past six—the interval having been | 9*tist as the gifted Jennie Davenport, could hardly 
6 perhaps pleasantly relieved by a Cremorne dinner | !0ok for an engagement on the stock-stage; they 
6 —the links of harmony are taken up by the | 9%@ like the eagle who built his nest far up the 
d instramental concert in the Chinese orchestra, |W8%¢d steep, beyond the vision of the plodding 
’g The amusement furnished by M. ‘Tanner’s “comic | &V¢™Yday talent, which becomes artistic through 
“ dogs and sporting monkeys,” and the equestrian intense application and study. The truth is, a 
nd evolutions of the Royal troupe of the Netherlands, good stock-company is a perfect godsend. A star 
6. will enable the visitor to wait with patience the |'8 Sometimes so wretchedly supported that he 
“ entertainment of “Christy’s coloured Comedians,” | 8€°™S like a live man among the inanimate bodies 
of in the marionette theatre, at half-past eight, |0f the departed. It is refreshing, therefore, to 
nd which will be found to include some agreeable know that there is one theatre in New York where 
ow specimens of the minstrelsy usually associated |* Stock-company is organized upon the basis of 
- with burnt cork and bones, and an admirable |*20rough proficiency in the line of business en- 
nt, characteristic jig danced by one of the company, | 8#8°4 for. Mr. Wallack is still inclined to run 
ial who employs his nimble heels as a pair of supple. | “sedale,” if we may judge from its frequent 
the mentary castanets. Half an hour later begins | “PP&rance on the bills, and yet the play is only 
nd the romantic ballet “The Fairy of the Silver |®0g in _being capitally adapted to stage- 
se Waters,” in which the liveliness of Mr. Tully’s representation, and in its quick, at times almost 
vet music and that of Mr. Milano’s movements equally startling oO As a literary production, we 
ott engage the attention of ear and eye. A phantom | P?esume Mr. Wallack does not expect to find’it the 
er fight—in which the time-honoured, red-hot poker recipient of much praise. It has the elements of 
sto, is once more usefully —and a well-oxe- | Wht is termed popular success. During the past 
as cuted ballet by a number of pretty coryphées, will week, “The Stranger,” “The Wife,” and “ London 
oe be remembered by the spectator, as being the Asswrance” were also produced with the usually 
- principal results of the antagonism which is here | *t7ong cast of the theatre. | °° London Assurance’ —— 
di represented between the spirits of fire and water, | Boucicault’s most clever performance, and a really 
> as who seem afterwards to commingle in the brilliant | *tetling comedy—was produced, the third time 
ats tableau at the end, where a shower of sparks comes 5 om p vse bn gy mg de mm ol = — 
> of in contact with @ roaring cataract with the peou-}79n¢ Coombs as Tandy Gay Spanker.———At Bar- 
a liar effect of ucing instead of a hiss tumultu- |2"™'s yoy: Museum, the great attraction o 
ne ous rounds of applause. Within a few minutes of eo “ss bas bens « ae i ol aot, Senenes. 
“his ten, a cavalcade winds its way through the masses . pliabed. urtists ~ "elke! eiiaoheaingh. alt td 
a, of ‘foliage, and in this picturesque fashion is indy bes east nl a Pe the i ae, ¢ 
the announced the second performance of M. Loissett’s | “CY f cous h — estiveneenet 
the clever company of equestrians in the cirque. ‘han, ey ony Yas Mowadehoak ” phere | 
e to Many of the feats receive from the spectators the | Vif) uo Um» oe ve, ate. has met 
the tribute of suspended breath as well as prolonged with v. aa bation, aoa ie: Seath 
hich applause. At eleven the fireworks are discharged let pr Al re are and auchte of Cudjors 
his in front of the Turkish Temple.—Telegraph. - his o mys ee oh 

s Cave. Fey oy erp SS be ne 
r to mention, an educated ‘orm a 

Apvr. 

and al Se, rt Cee ees: fare spicy to meet the requirements of all 
the Was 97 during the week. Pavendish-equate, |+ tes The Museum is constantly thronged by 





large and small, eager to see the big giants and 
New Yorr.—The past week has been one of | diminutive dwarfs who still hold out there. Heller 
considerable interest to the theatre goers, though and Simmons have run their machines of diableriv 
affording nothing particularly new or startling in | during the ‘past week to large and well-pleased 
the pieces produced at the various places of amuse- | Wudiences, 
ment. Asa general thing, the houses have been | Brothers is very well done, though by no means up 
good; and, judging from the number who stroll | to the standar ; 
from place to place in search of pleasure, one would | performances, Mr. Heller's assistant ties and un- 
hardly imagine that our couutry was at this| ties himself, quite adroitly, and the whole thing 
moment passing through the most terrible crisis | provokes considerable interest and mirth in tho 
of its history. Paris was never so gay as when the | 4udience, 
the Revolution was revelling in blood; andour great | —one which makes children open thgir eyes with 
metropolis reels on in its course of gaiety and | —— and shudder when they pass the scene of 


Mr. Heller’s exposé of the Davenport 


of those gentlemen’s admirable 


Prof. Simmons is out with a new trick 


e magician’s performances. This last trick is 
nothing more nor less than the taking off his own 
head and holding it in his hands. The wizards 
are reaping a golden harvest (if greenbacks can 
be so denominated), and from present indications, 
they might hang out with profit, for weeks to 
come. One thing is remarkable—where formerly 
one would see several children to one adult at a 
wizard’s performance, the reverse is now the case, 
the adults being by far in the majority.—N.1. 
Sunday Mercury, May 30. 

According to the Home Jowrnal, of New York, 
there is in that city a remarkably talented enter- 
tainer. The Journal says :—Robert Heller is mak- 
ing himself very popular as an illusionist. His 
salon, at 585 Broadway, is nightly visited by large 
assemblages, who seem to be delighted with the 


a| way in which their eyes are deceived. Heller be- 


ing an excellent pianist, varies his entertainment 
very pleasantly with his performances on that 
instrument. Of course, there is a sameness in all 
this wonderful business, but the illusionist under 
notice is a wit as well as a wizard, a punster as 
well as a prestidigitateur, a musician as well as a 
magician. Therefore, we maintain, all that visit 
the neat little hall (opposite the Metropolitan) 
must find something in the entertainment to 
please their tastes. 





Anauican Society or Sr. Joseru.—On Tues- 
day an amateur performance in aid of this society, 
which befriends foundlings, orphans, outcasts, and 
houseless women and children, was given some- 
where about. Bayswater; we were there, but we 
cannot precisely indicate the number of turnings 
we took toget there. The claims of the Sisters 
of Mercy of St. Joseph are best set forth in a 
short address, which they have circulated explana- 
tory of their requirements. 'They have estab- 
lished a Foundling Hospital, to which is attached 
& home and school for outcast girls, a night 
refuge for women during the winter months, 
and a homeand laundry for reformed penitents. 
The Sisters have also a lying-in-ward, for women 
who have fallen for the time, to ‘prevent their 
sinking deeper into sin and degradation, and to les- 
sen, as far as possible, the dreadful crime of child 
murder. For all or either of these works alins are 
earnestly implored, the Sisters being entirely 
dependent on voluntary contributions for carrying 
them on. The plays selected for the present 
benefit performance were the comedietta, ‘‘ Who 
speaks first?” and “Jessy Lea.” The comedietta 
was very well played by the amateurs, the acting 
of Mr. Mattheson being especially commendable : 
the lady performers were professional. We have 
before now taken occasion to speak favourable cf 
Miss Ella Staunton, who on this occasion acted 
with great spirit. The operetta “Jessy Lea” is, 
in its dramatic nature, entirely dependent on the 
intelligence and readiness of the actor to explain 
its course. It is in itself so deficient of plot, so 
poor in incident and situation, that everything is 
left to the actor’s byplay and expression. It will 
thus be understood that “ Jessy Lea’”’ presents no 
ordinary difficulties to the amateur, who aims at 
acting as well as singing the operetta; and in 

raising the dilettanti who undertook it on 
Tuesday night, we accord them no mean praise. 
The soprano, Mdlle. Emma, filled in a 
satisfactory degree the character of the village 

uette ; and ‘Malle, Elena, who sang the con- 

to, is a lady of rare dramatical and msthetical 
perception, who, if she entered upon this Fach, 
would prove a decided acquisition to the lyrical 
drama. The Sea Captain was done by Signor 
Pagliardini, a very good bass. We cannot com- 
mend the tenor, whose conception of the character 
was of tho faintest description, and whose utter 
inability to act went far to mar the effect of the 
piece. The requirements of byplay usually 
extend to more than the swaying about of one’s 
arms like an irresolute windmill, and the gentle- 
man who acted Gilbert has much to learn. Wo 
were sorry to see the room so poorly filled, and 
we think there was a slight want of management 
in the arrangements. The stage was badly 
dressed; but the performance went off well, the 


ighly 





audience testifying their sympathy and satisfaction 
by repeated applause. 
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THE NEW BALLAD. 


“ANITA.” 


WRITTEN BY 


HENRY FARNIE; 


COMPOSED BY 


BRINLEY RICHARDS. 


Price 2s. 6d. 


This ballad is founded ona tragicand deeply affecting incident 
in the famous retreat of Garibaldi across the Apennines, with 
his beloved wife, Hibs little 
band scattered, himself hunted down by land and sea, he found 


Anita, and a few faithful followers. 


a momentary refuge at Rimini, where Anita died from exbaus- 
tion. Garibaldi could not stay to perform the last office of 


affection—and tore himself away from her unburied corpse, 


which was cared for by the rude peasantry of the district, who 


scarce recognised, in the poor wasted form, the Great Chieftain’s 


Wife. 


CRAMER, WOOD & CO., 201, REGENT 


STREET. 


NICOLAITS 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airs, Solo, 58.; Duet, 63, 0 
Ove rture - ai a 6a, = 
Pot pourri for four hands Brunner ” .. oe .. 5a, Od. 
¥ antan ia on popular Airs—F. sestad ae ee .. 8s, Od. 
tmprovisation—W. Kuhe.. oe ee -- Sa. Od. 
Fantasia—A. Loeschhorn .. oa on ae .. 4a. Od. 
Fantasia—T. Oesten . os sid -» Ba. Od, 
Fantasie de Salon Charles : Vous 4s. Od. 

The principal voeal pieces, with Italic an words, as sung at 
Her Majesty's Theatre 

Other arrangements by Brinley Richards, C, Coote, A. Manns 
of the Crystal Palace), &e., in the press 

Cramer, Woop & Co., 201, Regent-street. 


“THE ‘BRIDE OF SONC:” 


OPERETTA LN ONE ACT. 





WRITTEN BY 
HENRY FARNTIE; 
COMPOSED BY 


JULES BENEDICT. 


The noplete Operetta, for Voice and Pianoforte, 12°. 
" ‘ 4s. Od, 
Nig sht and mo rit ”.. 
‘My heme in Cloud und,” 
. transposed key, » flat .. 
‘News ! girls, news !” ‘ ai ac. 7, 4s. 
i ‘Boot aud saddle ! se ee B. 3s. Od. 
¢ ‘My heart is beating 8.7 “and B. 
‘Ah! Captain, | can Bee you - s. and B, 38, 
r nige=—"* For her sweet auke ee T. Sa. 
& Sem \h! do not take ber from him” Cc. 2. 
o Duet—*' We waited late, we waited long, 


‘and, 88, 
10, Quartett—" The Rheinland”’ 8. ¢. T. agdB, 3s, 


tto, with Stage Directic 
ction of the Operetta, price 6d. 


orig rinal key, p 


Nhe Lilwe 
ation fur the prouu 


The Operetta is written for Soprano, Contralto (or Mezzo- 


and Bass, without Chorus. 


Woop & Co., 201, Negent-street.‘ 


Soprano’, Tenor, 


CRAMER, 


THE NEW SONG, 


Price 3 


“Tw A ED” 


BY 


BRINLEY RICHARDS. 


DRAWING-ROOM SONG, 
ILLUSTRATED, 


A BEAUTIFUL 
EXQUISITELY 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 
Carmen, Woon & Co, 201, Regent-street. 


SHE STOOPS TO CONQUER. 


OPERA BY 


G. A. MACFARREN. 
VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s. 0d. 
“What is this love?” Cavatina. ... ... 38. Od. 


“The cunning old Fox.” Song and 
Chorus. 
“The good old days of the country 
Squire” Somg. ... occ sco sco Se, C4. 
“Oh, it is sweet.” Vocal Duet. 6d 
“Why sadly sighs?” Ballad.... ... .. . 6d. 
“Am I not a pretty Barmaid?” Song. . Od. 
Transposed and simplified edition. 0d. 
“TI met her first.” Romance in B flat 
and F. ES 


“The Cuckoo sings on the Poplar t tree.” 
Four-part Song. ... .. 


“ Drink, friends, drink.” ... 
“My Bud of May.” Ballad in c » end G. 


“O, Constance, dear.” Cavatina in a 
flat and & flat. . 


“He'll miss me.” Ballad in £& ‘flat ory c. 2s. 
PIANOFORTE ARRANGEMENTS. 


By Brinley Richards. 3s. 
Fantasia. Ditto ae. ie 
Puntenie. By Francesco Berger. ... ... 4s. 

“ Drink, friends, drink.” By Jules Brissac. 3s. 
Fantasia. By Walter Macfarren. ... ... 4s. 


“T met her first.” Transcribed _" Natalia 
Macfarren. ... 3s. 


The Qverture ... 2.0 ose oe ‘ 3s. 


DANCE MUSIC, 
Quadrille on the Favourite Airs. C. Coote 4s. Od. 
Waltzes ™ »  €. Coote 4s. Od. 
Polka— “ The pretty Barmaid.” Henri 
Delorme... 


Qs. 6d. 


2 
- 


22 pe? 


“ He’ll miss me.” 


ne ER ERE 


; ‘ 3s. Od. 
Cramer, Woop & Co., 201, Regent-street. 





ARDITYS NEW SONG, 


(In Italian or English, ) 


“GARIBALDI!” 


with full length Portrait of the General. 





8. "and c. Ss. Od. 
| 


s. orm. 8. 8a, Od. 


us and all necessary inform- 


Price 3s. 

auntie 

| As sung and rapturously encored at the late Demonstrations in 
| honor of GARIBALDI at the 

| CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE, &c., &c. 


This Song may be now termed “ The Italian Marseillaise.” 
LONDON : 
CRAMER, WOOD & Co., 201, Regent-street, 


{ 





ARDITI’S 
CELEBRATED NATIONAL MARCH, 


“LA CARIBALDINA,” 


ARRANGED FOR 


THE PIANOFORTE. 
BY 
BRINLEY RICHARDS. 


Price 3s. 
Cramer, Woon & Co., 201, Regent-street. 


mlHE TEETH —OSTEO-EIDON, 
&T MESSRS. GABRIEL'S 8 

suchas rade materials; 

econo’ 1 freedom , are @x- 

ned in Messrs Gabriel's hy on the Teeth, just pub- 

gratis on pen ene. 
aa Mostre GABRIEL -established DENTISTS, 27, 
HARLEY-STRERT, Cavin sQvann and LupGATE-HILL (over 


pool is, DUKE-STREET. 
BIRMINGHAM-05, NEW-STREET. 





The numerous advan 


EVANS'S HARMONIUMS. — 


These Instruments are now 
MANUFACTURED SOLELY 


By the Inventor at 


ts, MARKET ROW, GREAT PORTLAND STREFT, 
REGENT CIRCUS, LONDON 


N.B.—No Harmoniums bearing Mr. eats NAMPF can he 
depended a as genuine unless guaranteed by Mr. Evans ty 
be of his finish. 


M« GEORGE DOLBY begs to announce that 
he is making arrangements for a Tour in the Proving ts 
with the following distinguished Artists :~ 

VOCALISTS : 
Madame GRISI 


ant 
Madame SAIN TON-DOLBY. 
Mr. PATEY 
and 
Signor MARIO. 





VIOLIN : 
M, SAINTON. 


ACCOMPANYIST : 
Herr MEYER LUTZ. 

The Tour will commence about the middle of September and 
terminate in December. 

Applications respecting ments to be made to Mr. 
Guorce | Downy, Egy ptian Hall, ecadilly, London. 
ME DAVID LAMBERT, Vocalist, Bass (late 

B. Her Majesty wp tem phy St. George’s). Com- 

muni ons respecting cert and Oratorio engagements to be 
addressed to 84, Oty Eivet, Durham. 


M®* T. W. EDMONDS’S (of the Princess's 
and Lyceum Theatres) Theatrical Agency, 25, Wellington 
Street, Strand. Office hours 11 to 3. Pupils prepared for the 











UPIL FOR THE STAGE.—A Lady or 
Gentleman desirous of studying for the Theatrical Pro- 


+ | fession can be privately instructed by Mr. COE, Stage Director, 


Theatre Royal, Haymarket. Music, Dancing,» nd Fencing 
tau; am 9 by Masters of known ability. "A CLASS for Elocution 

Dramatic Reading every Saturday, at 3 o'clock. Lessons to 
yet in Stage Business, &c. 7, JERMYN-STREET, St. James's. 


A. NiIMMO 


(For more thau 20 years with Mr. Mitchell, Royal Library, 
Old Bond-street), 


CONCERT AND ENTERTAINMENT AGENT, 


&@ Opera Boxes and Stalls; Concert Tickets’; , Private 
Boxes for every Theatre in London let by the night. 


55, Wiumore-street, W. (2 doors from Cavendish-square). 


OYAL ITALIAN OPERA, COVENT 
GARDEN.—BOXES, STALLS, and AMPHITHEATRE 
STALLS for the Season, Alternate Weeks, Single Nights, or 
One Night a Week, may be secured, in the best positions, at 
CRAMER, Woon & Co.’ 8, 201, Regent-street, W. 


TER MAJESTY’S THEATRE.—BOXES, 

STALLS, BOX SEATS, and GALLERY STALLS for the 

Season, &c., in the best positions, at Cramer, Woop & Co.'s, 
201, Regent-street, W. 


PIANOFORTES 
J. ENNEVER & CO., PIANOFORTE 


e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean- 


street, ha 0.) 

E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 

from which to select either for Sale or Hire. 
Pianofortes Manufactured for Extreme Climates; also for 
in ash, gany, or American walnut, at 24 guineas. 
Pianofortes Tuned, Repaired, taken in Exchange, &e. 


GRETTON’S “EIN FEEN WUNSCH’ 
“The — "8 wish ’ 
Cramer, Woop & Co .» 201, EA 


(GG. SSSTEORS “DIE LERCHE,” (“ The 


k”), 3s. 6d. 
Cramer, Woop “y Co., 201, Regent-street. 


GRETTON’S “DER HEXENTANZ” 
("The Witches’ Dance”), 4s. 
coin, Woop & Co., 201, Regent-street. 


GRETTON’S ERDE AND HIMMEL 
° (Earth and Heaven), for the Pianoforte. 7s. 
Cramer, Woop & Co., 201, Regent-street. 


( re GRETT ? N’S CAPRICE PATHETIQUE 
‘or the Pianoforte. 5s. 
CRAMER, Wooo & Co., 201, Regent-street. 


PROTECTION FROM FIRE! 



































Advantages. — sof 
a pehene ara aio 


bytaneous cu i pepete seme, against ae pes PIRES. 
Sold by. almost all ai den Grocers, Chemists, <c, 
throughout the Kingdom. 
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Mineral: best in Europe, 
trom four to seven and ten to fifteen 
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